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PREFACE. 

AS the Four Books, which compofe the 
following Poem, were publifhed origi- 
nally at very diftant intervals, I thought it 
expedient at the conclufion of the laft to fub- 
join a Poftfcript, in which I drew up an Ana- 
lyfis of each of therti in their order, that the 
general plan of the whole work, and their 
conneftion with one another, might be more 
accurately conceived. That (hol"t analyfis is 
now withdrawn, being fuperfeded by a copious 
and complete Commentary, which the parti- 
ality of a very ingenious and learned friend has 
induced him to write upon it 5 a work which 
I am perfiiaded will be of more utility to thofe 
readers, who wifti to underftand the fubjedV, 
than the Poem itfelf will be of entertain- 
ment to that more numerous clafs who read 
merely to be entertained : For myfelf, as to 
amufe was only a fecondary motive with me 
^hen I compofed the work, I freely own 

a that 



' 



W PREFACE. 

that I am more pkafed by a fpccies of writing 
which tends to elucidate the Principles of my 
Poem, and to develope i^s method, than I 
fliould have been with that more flattering, 
yet lefs ufcful one, which interefted itfelf in 
difplaying what little poetical merit it may 
pofTcfs* 

Notwithftanding this, I am well aware that 
many perfons will think my friend has taken 
much more pains than were neceffary on this 
occafion ; and I fhould agree with them in 
opinion were the Poem only, and not the Sub- 
jeft which it treats, in queftion : But I would 
wifli them to difcriminate between thefc two 
points, and that whatever they may think of 
the writer's condefcenfion in commenting 
fo largely on the one, they would give hini 
credit for the great additional illuftration 
which he has thrown upon the other. 



# 



Yet as to the Poem itfcJf, I am not with- 
pujt my hopes, that in this new Edition I 

tiave 



PREFACE. V 

have rendered it fomewhat more worthy of 
the pains which its Commentator has be- 
ftowed upon it^ and of that approbation 
which it has already obtained from a very 
refpeaable part of the public v having re^ 
vifed it very carefully throughout, and 
purged itt to the beft of my abilities, of 
many defeats in the prior editions. That 
original Sin, however, which the admirers 
of Rhyme, and of Rhyme only, have laid to 
its charge, I have ftill ventured to retain : To 
this fault I muft ftill own myfelf fo blind, 
that in defence of it I fhall again reprint 
what I faid before in my former Poftfcripr, 
and make it the conclufion of my prefent 
Preface. 

** When 1 firft had the fubjeft in contcmpla- 
tion, I found it admitted of two very different 
modes of compofition : One was that of the 
regular Didadic Poem, of which the Gcor- 
gics of Virgil afford fo perfeft a« example •, 

tbe 



\ 



vi PREFACE. 

the other that of the preceptive epiftolafy 
efray,^ the model of which Horace has given 
in his EpiAlts Jd Auguftum -and ad Pifones. I 
balanced fome time which of thefe I fhould 
adopt, for both had their peculiar merit. 
The former opened a more ample field for 
pidurefque defcription and poetical embel- 
lifhment; the latter was more calculated to 
convey exadt precept in concife phrafc*. 

The 

* Sec Mr. Popei account of his dejign in writing the Eflay 
on Man, where the peculiar aierit of that way, in which 
he fo greatly excelled, is mod happily explained. H? 
chofe, as he fays, " Verfe, and even Rhyme, for two rea- 
ibns: Verfe, becaufe precepts, fo written, ftrike more 
flrongly, and are retained more eafily : Rhyme, becaufe it 
cxprefles arguments or inftrudions more concifely than 
even Profe itfelf." As I have lately, in the Preface to 
my Tranflaiion of Frefooy's Art of Painting, made ufe of 
this very reafon for tranflating that Poem into Rhyme, 
fome fuperficial readers may think that I hereby contradi<ft 
tnyfelf; but the judicious critic will refer Frefnoy's Poem " 
to Horace* s Art of Poetry as to its proper architype, and 
rightly deem it, though not an epijhlary^ yet a preceptive 
EJTay. Whereas the prefent work comes under that 
fpecies of compofition which has the Georglcs of Virgil for 
its original, than whicli no two modes of writing can be 
more dilHmilar* 
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The one furniflied better means of illuftrating 
my fubjeft, and the other of defining k; the 
former admitted thofe ornaments only which 
refulted from lively imagery and figurative 
diftion ; the latter feemed rather tOj require 
the feafoning of wit and fatire; this^ there- 
fore, appeared beft calculated to expofe falfe 
tafte, and that to elucidate the true. But 
falfe tafte, on this fubjeft, had been fo in- 
imitably ridiculed 'by Mr. Pope, in his. 
Epiftic to Lord Burlington, that it feemed 
^to preclude all other authors (at leaft it pre- 
cluded me) from touching it after him j 
and therefore, as he had left much unfaid on 
that part of the art on which, it was my pur- 
pofe principally to enlarge^ I thought the 
didadtic method not only more open but 
more proper for my attempt. This matter 
once determined, I did not hefitate as to my 
choice between blank verfe and rhyme ; be- 
caufe it clearly appeared, ^hat numbers of 
the moft varied kind were moll proper to 

illuftrate 
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illuftrate a fujbjeft whofe evpry charm Jfring^ 
from variety^ and which, painting Nature a$ 
/coming control^ fhould employ a verGfication 
for that end as unfettered as Nature itfelf. 
Art at the fame time, in rural improvements, 
pervading the province of Nature, unfeen, 
and unfelt, feemed to bear a ftriking analogy 
to that Ipecies of verfe, the Harmony of 
which refults from meafured quantity and 
varied cadence, without, the too ftudied ar- 
rangement of final fyllables, or regular re- 
turn of confonant founds. I was, notwith- 
ftanding, well aware, that by c hoofing to 

write in blank verfe, I fhouldnot court po- 
pularity, becaufe I perceived it was growing 
much out ' of vogue ; but this reafon, as 
may be fuppofed, did not weigh much with 
a writer, who meant to combat Fafliion in 
the very theme he intended to write upon ; 
and who was alio convinced that a mode of 
Englifli verfification, in which fo many good 
poems, with Paradife Loft at t;heir hc^d, 

have 



PREFACE. ix 

have been written, could either not long 
continue unfafhionable ; or if it did, that 
Falhion had fo completely deftroyed Tafte, 
it would not be worth any writer's while, 
who aimed At more than the reputation of 
the day, to endeavour to amufe the public." 
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BOOK THE FIRST. 

TO thee, divine Simplicity f to thee, 
Beft arbitrefs of what is good and fair. 
This verfc bdongs. O, as it freely flows. 
Give it thy powers of plealing : elfe in vain 
It ftrives to teachtthe rules, from Nature drawn, ^ 
Of import high to thofe whofe tafte would add 
To Nature's cardefs graces ; lovelieft then. 
When, o*er her form, thy eafy fkill has taught 
The robe of Spring in ampler folds to flow. 
Hafte Goddefs ! to the woods, the lawns, the vales s lo 
That lie in rude luxuriance, and but wait 
Thy call to bloom with beauty. I meanwhile. 
Attendant on thy ftate ferene, will mark 
Its faery prpgr^f3 ; wake th* accordant firing ; 
And tell how far, beyond the tranfient glare? l^f^ 

Of fickle fafhion, or of formal aft. 
Thy itowety works with charm perennial jpleafe. 
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Ye too, ye fitter Powers ! that, at my birth, 
Aufpicious fmil'd ; and o'er my pradle drop'd 
Thofe magic feeds of Fancy, which produce 20 

A Poet's feeling, and a Painter's eye. 
Come to your votary's aid. For well ye know 
How foon my infant accents lifp'd the rhyme. 
How foon my hands the mimic colours fpread. 
And vainly ftfove to fnatch a double wreath 25, 

From jPame's unfading laurel : fruitlefs aim ; 
Yet not inglorious 5 nor perchance devoid 
Of friendly ufe to this fair argument ; 
If fo, with lenient fmiles, ye deign to chear. 
At this fad hour *i my defolated foul. 39 

For deem not ye that I refume the drain 
To court the world's applaufe : my years mature 
Have learn'd to flight the toy. No, 'tis to footh 
'That agony of heart, which they alone. 
Who beft have lov'd> who beft have been belov'd, 35 
Can feel, or pity j fympathy fevere ! 
Which ihe too felt, when on her pallid lip 
The laft farewell hung trembling, and befpoke 
A wiih to linger here, and blefs the arms 
She left for heav'n. She died, and heav'n is hers ! 40 
fie mine^ the penfive folitary balm 
. : ^ ♦ Vei'. 3d, Note I. That 
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That rccoUcftion yields. Yes, Angel pure f 
While Memory holds her feat, thy image ftill 
Shall reign, ihall triumph there ; and when, as now. 
Imagination forms a Nymph divine 45 

To lead the fluent ftrain, thy modeft blufh, 
T^ mild demeanor^ thy unpraiSis'd fmile 
Shall grace that Nymph, and fweet Simph'city 
Be drefs*d (Ah meek Ma&ia !) in thy charms. 

Begin the Song ! and ye of Albion's fons 50 

Atl^nd J Ye freeborn^ ye ingenuous few. 
Who heirs of competence, if not of wealth|^ 
Preferve that veftal purity of foul 
Whence genuine tafte proceeds. To you, bteft youths, 
I fing ; whether in Academic gro^ces 55 

Studious ye rove \ or, fraught with learning's Aores, >v 
Vifit the Latian plain, fond to tranfplant 
Thofc arts which Greece did, with her Liberty, 
Refign to Rome. Yet k|K>w, the art I fing 
Ev'n there ye (hall not learn. Rome knew it not 60 
While Rome was free : Ah ! hope i)ot then to find 
In flavlih fuperftitious Rome the fair 
Remains. Meanwhile, of old and claffic aid 
Tho' fruitlcfs be the fearch, your eyes cntranc'd, 

. A 2 SWl 
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Shall catch thofe glowing fcenes, that taught a Claudb 

To grace his canvafs with Hefperian hues : 66 

Aod fcenes like thefe, on Memory's tablet drawn. 

Bring back to Britain; there'give local form 

To each Idea ; and, if Nature lend 

Materials fit of torrent, rock, and 0iade, 70 

Produce new Tivons, But. learn to rein, 

O Youth ! whofe (kill eflays the arduous tafk^ 

That (kill within the limit; fhe allows. 

Great Nature fcorns cpntroul : fbe will not bear 

One beauty foreign to the fpot or foil 75- 

She gives thee to adorn : *tis thine alone 

To mend, not change her ifeatures. Does her hand 

Stretch, forth a level, l^wn.? Ah, ho[)e not thou 

To lift the mountain there. Po mountains frown 

Around ? Ah, wi(h not ^ere the level lawn., 80 

Yet (he permits thy art, difcrectly us'd. 

To fmooth the rugged and to fwell the plain. 

But dare with caution; elfe exped, bold man,! 

The injur'd Genius of the place to rife 

In felf-defence, and, like fome giant fiend 85 

That frowns in Gothic ftory, (wift dcftroy, 

?J iii^ht, the puny labjours of thy day. . 

Whaj^ 
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What then mud he attempt, whom niggard Fate 
Has fixt In fuch an inaufpicious fpot 
As bears no trace of beauty ? muft he fit ^o 

Dull and ina£^ive in the defert wafte. 
If Nature there no happy feature wears 
To wake and meet his fkill 1 Believe the Mufe, 
She does not know that inaufpicious fpot 
Where Beauty is thus niggard of her ftore : 55 

Believe the Mufc, thro* this terreftrial vaft 
The feeds of grace are fown, profufely fown, 
Ev'n where we leaft may hope : the defert hills 
Will hear the call of Art ; the v^llies dank 
Obey her juft behefts, and fmile with charms XOO 

Congenial to the ipil, and all its own^ 

For tell me, where*s the defert ? there alone 
Where man refidcs not; or, if 'chance refides. 
He is not there the man his Maker form'd, 
Induftrious man, by heavVs firft law ordain'd 105 
To earn his food by labour. In the wafte 
Place thou that man with his primaeval arms. 
His pIough-(hare, and his fpade ; nor (halt thou long ' 
Impatient wait a change ; the wafte ihall fmile 
Y^ith YcUow harvcftsi what was barren heath iia 

ShaU 
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Shall foon be verdant mead. Now let thy Art 
Exert its powers, and give, by varying Iines> 
Thfe foil, already t^m'd, its finifh'd .grace* 

Nor lefs obfequious to the hand of tpiJ., 
If Fancy guide that hand, will the dank vale 115 

Receive improvement meet ; but If'anpy here 
Muft lead, not follow Labour ; {he muft tell 
In what peculiar plaqe thi^ foil fhall rife. 
Where fink ; prefcribc what form each fluice fhall wear. 
And how dire(9; its coiyrfe j whether tp fpre^d ^20 

Broad as 9 lake, or, as a river peijt 
B^ fringed banks, weave its irrJguous wa3^ 
Thro' lawn and fhade alternate : for if She 
Prefide not o'er the talk, the narrow drains 
Will run in tedious parallel, or cut 1^5 

Each other in (harp angles ; hence implore 
Her fwift aiEftance, ere the ruthlefs fpade 
Too deeply wound the bofom of the foil^ 

Yet, in this lowly fite, where all that, qharms 
Within itfelf muft charm, hard is the tafk 130 

Impos'd on Fancy. Hence with idle fear ! 
I^ 0\e not Fancy ? and can Fancy fail 

In 
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In fweet delufions, In concealments ap(. 
And wild creative power ? She cannot fail. 
And yet^ full oft, when her creative power, 135 

Her apt concealments, her delufions fweet 
Have been profufely lavifh'd ; when her groves 
Have fhot, with vegetative vigour ftron^ 
Ev'n to their wifh'd maturity ; when Jove 
Has roll'd the changeful feafons o'er her lawns, f 40 ^ 
And €ach has left a bleffing as it roll'd : 
Ev*n then, perchance, fome vain faftidious eye 
Shall rove unmindful of furrounding charms 
And aflc for profpeft. Stranger ! 'tis not here. 
Go feek it on fome garifli turret's height ; 145 

Seek it on Richmond's or on Windfor's bro\^ j 
There gazing, on the gprgeous vale below. 
Applaud alike, with fafhion'd pomp of phrafe. 
The good and bad, which, in profufion, there 
That gorgeous vale exhibits. Here meanwhile^ 150 
£v'n in the dull, unfeen, unfeeing dell. 
Thy tafte contemns, (hall Contemplation imp 
Her eagle plumes ; the Poet here fliall hold 
Sweet converfe with his Mufe ; the curious Sage, 
Who comments on great Nature's ample tome, 155 
Shall find that volume here. For here are caves. 

Where 
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tVhcre rife thofe guiTgling. rills, Aat ling ithe fong 
Which Contemplation loves ; here fhadowy glades, 
.Where thro' the tremulous foliage darts the ray. 
That gilds the Poet's day-dream ; here the turf 160 
Teems with the vegetating race j the air 
Is peopled with the infe^ tribes, that float 
Upon the noontide beam, and call the Sage 
To number and to name them. Nor if here 
The Painter comes, ihall his enchanting art 165 

Go back without a boon : for Fancy here, 
With Nature's living colours, forms a fcene 
* Which RuiSDALE beft might rival : chryftal lakes. 
O'er which the giant oak, hlmfelf a grove. 
Flings his'romantic branches, and beholds 170 

His reverend image in th' expanfe below. 
If diftant hills be wanting, yet our eye 
Forgets the want, and with delighted ga^ 
Refts on the lovely foreground ; there applauds 
The art, which, varying forms and blending hues, 175 
Gives that harmonious force of (hade and light. 
Which makes the landfcape perfect. Art like thi^ 
Is only art, all elfe abortive toil. 
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Come ihtOy iboii Sjfter Mufe, from whom the mind 
^> Wins for her airy viAona colaury forii>^ t$o 

And fixt locality, fweet Painting, comt 
To teach the docile pupil of my fongj - . 

Ho^ much bis pr^dice on <hy aid depends. 

:, - yOf Nature's various fcenes the Painter cnHs 
That for his fav'rite^theme, where the £^r whole ^85 
Is broken into ample parts^ and bold ; 
Where to thp eye three well-mark'd diftancc^j. 
Sprea4 their peculiar colouring. Vivid green, 
^Varm brown, and black opake the foreground bears 
Confpicupus ; fober olive coldly marks ^^9^ 

The fecond defiance ; thence the third declines 
In fofter blue, or, Iefs!ning flill, is loft 
Ii>^^iateft purple. Wh^n thy taft^ is call'd 
To deck a fcene where Nature's felf prefents 
All thefedUlin^i gradations, then rejoice J95 

As dops the Painter, ^nd like h^n apply 
Thy colours ^ plant thou on each Separate part 
Its proper foliage. Chief, /or there thy (kill 

;.|^s its cKief fcope, enrich with all the hues 
That flpw^is, that ibrubs, that trees can yield, ^he iides 

. Q(^ that faif p^uhj^ from whence our figjK is Jed 201 
( ' B Graduaji 
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Gradual to view the whole. Where'er thou wind'll 
That path, take heed between the fcene and eye^ 
To vary and to mix thy cbofen greens. 
Here for a while with cedar of with larch, 20$ 

That from the ground fpread their clofe texture, bide 
The view entire. Then o'er fome loWly tuft, 
Where rofe arid woodbiile bloom, permit its charms 
To burft upon the ilght ; now thro' a copfe 
Of beech, that rear their fmooth and ftately trunks. 
Admit it partially, and half exclude, , 21 1 

And half reveal its graces : in this path. 
How long foe'er the wanderer roves, each ftep 
Shall wake frefli beauties } each fhort point prefi^t 
A different pi&ure, new, and yet the fame. 215 

Yet fome there are who fcof n this cautious rule^ . 
And fell each tree that intercepts the fcene. 
O great Poussin ! O Nature's darling, Claude ! 
What if fome ra(h and iacrilegious hand 
Tore from your caiivafs tboft umbn^eous pines 220 
That frown in (ront, and give each azure, hill 
The charm of contraft J Nature fufFers here 
Like outrage, and bewails a^ beauty Ipft, 
Which Time with tardy hand fiudl late reftore. 

Yet 
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Yet here the fpoiler rtfts not ; fee him rife 3125 

Warm from his devaftation, to improve. 
For fo he calls it, yonder champian wide. 
There on each bolder brow in (hapes acute 
His fence he fcatters ; there the Scottifb fir 
In murky file lifts his inglorious head, 230 

And blots the fair horieon. So ihould art 
Improve thy pencil's favage dignity, 
jSalvator ! if where, far as eye can pierce. 
Rock pil'd on rock, thy Alpine heights retire, 
She flung her random foliage, and diftur)>*4 235 

The deep repofe of the majeftic Icene. 
This deed were impious. Ah, forgive the thought. 
Thou more than Painter, more than Poet ! He, 
Alone thy equal, who wsis ** fancy's child/' 

Does then the Song forbid the Planter^s hand 240 
To clothe the diftant hills, and veil with woods 
Their barren iummits ? No, it blit forbids 
All poverty of clothing. Rich the robe. 
And ample let it flow, that 'Nature wears 
On her throh'd'emii^ence : where'er fhe takes 245 

Her horizontal march, purfue her ftep 
WHb fwceping train of foreft ; hill to hlH 

B ? . Unite 
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Unite with prodigdity of fhade. 

There plant thy elm, thy chefnut ; nourifh thew 

Thofe fapling baka, which, at Britannia's call, 250 

May heave their trunks mature into the m^ip. 

And float the bulwarks of her liberty : 

But if the fir, give it its ftation meet j 

Place it an outguard to th' aflailrng north. 

To fhield the infant felons, till pofTeft a5J[ 

Of native ftrengtb, they learn alike to fcorn 

The blaft and their protedtors. Fofter'd thus. 

The cradled hero gaihs from female care 

His future vigor ; but, that vigor felt. 

He fprings indignant from his nurfe's arms, nbp 

Nods his terrific helmet, fhakes l^is fpear. 

And is that awful thing which heav'n ordain'd ^ 

The fcourge 6f tyrants, and his country's pride. 

If yet thy art be dubious how to treat 
Natqre's ncglefted features, turn thy eye 265 

To thofe, the matters of correal defigii, 
Who, from her valt variety, have cull'd 
The lovelipft, boldeft parts, and newarrang*d j 
Yet, as herfelf approved, herfelf infpir'd. 
In their immortal works thou ne'er fhalt find "270 
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Dull uniforiTiity, contrivance quaint, 

Or labour'd littlenefs j but contrafts broad. 

And carelefs lines, whofe undulating forms 

Play thro' the varied canvafs : thcfc tranfplaiit 

Again on Nature ; take thy plafiic fpade, 2J$ 

It is thy pencil ; take thy feeds, thy plants, ^ 

They are thy colours ; and by thefe repay 

With intereft every charm fjie lent thy a^rt^ 

Nor, while I thus to Imitation^s realm 
Direft thy ftep, deem I direft thee wrong ; 280 

Nor a(k, why I forget great Nature's fount. 
And bring thee not the bright infpiring cup 
From her original fpring ? Yet, if thou afk'ft, 
Thyfelf (halt give the anfwer. Tell me why 
Did Raphael ileal, when his creative hand 2$5 

Imag'd the Seraphim, ideal grace 
And dignity fupernal from that Aorc 
Of Attic fculpture, which the ruthlefs Goth 
Spar'd in his headlong fury ? Tell me this : 
And then confefs that beauty beft is taught 200 

By thofe, the favor'd few, whom Heav'n has lent 
The power to feize, felcft, and. reunite 
|f?r Iqvejieft features ; and of thefe to fprm 
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One Archetype compleat of fovereign GraCc^ 

Here Nature fees her faireft forms more fair ; 29 < 

Owns them for hers, yet owns herfelf excell'd 

By what herfelf produc'd. Here Art and She 

Embrace j connubial Juno fmiles benign. 

And from the warm embrace PerfeAion fprings. 

Roufe then e^ch latent energy of foul 300 

To clafp ideal beauty. > Proteus-like, 
Think not the changeful Nymph will long clud€{ 
Thy chafe, or with relvftant cpynefst frown. 
Jnfpir'd by Her thy happy art fhall learn 
To melt m fluent curves wl^ate^er is ftraight, 505 

Acute, OF parallel. For, thefe unchanged. 
Nature and flie difdain the formal fcene. 
*Tis their demand, that ev'ry ftep of Rule 
Be fever'd from their fight : They own no ^h^nn 
But thofe that fair Variety creates, 310 

Who ever loves to undulate and fport 
In many a winding train. With equal zeal 
$be, carelefs Goddefs, fcoms the cube and cone. 
As does m^hanic Order hold them dear : 
Hence fprings their enmity 5 and he that hopca 315 
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To reconcile the foes, as well might aim 
With hawk and dove to draw the Cyprian car. 

Such fentcnce paft, where (hall the Dryads By 
That haunt yon antient Vifta ? Pity, fure^ 
Will fpare the long cathedral ifie of fliade 326 

In which they fojourn ; Tafie were facrilege^ 
If, lifting there the axe, it dar'd invade 
Thofe fpreading oaks that in fraternal files 
Have pair'd for centuries, and heard the ftrains 
Of Sidney's, nay, perchance, of Surry's reed. 315 
Yet muft they fall, unlefs mechanic Skill, 
To fave her offspring, roufe at our command i 
And, where we bid her move, with engine huge. 
Each ponderous trunk, the ponderous Uunk there move. 
A work of difficulty and danger try'd, 330 

Nor oft fuccefsful found. But if it {ails. 
Thy axe muft do its office. Cruel taik. 
Yet needful. Truft me, tho* I bid thee ftrikc. 
Reluctantly I bid thee : for my (bul 
Holds dear an antient oak, nothing more dear i 335 
It is an antient friend. Stay then thine hand j 
And try by (aplings tall, difcreetly plac'd 
Before, between, behind, in tcatter'd groups^ 

To 
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To break th* obdurate line. So may'ft ttiou faVe 

A chofen few j and yet, alas, but few 340 

Of thefe, the old protestors of the plain. 

Yet (ball thefe few give to thy opening lawn 

That fhadowy pomp, which only they can give : 

For parted now, in patriarchal pride. 

Each tree becomes the father of a tribe ; 345 

And, o*er the ftripling foliage, rUing rounds 

Towers with parental dignity fupreme. 

And yet. My Albion ! in that fair domain. 
Which Ocean made thy dowry, when his love 
Tempeftuous tore thee from reluftant Gaul, 35b 

And bad thee be his Queen, there fiill remains 
Fqll many a lovely unfrequented wild, 
Where chknge like this is'needfefs ; where no lines 
Of hedge-row, avenue,, or of platform /quare 
Demand deftruSion. In thy fair domain^ 355 

Yes, my lov'd Albion ! many a glade is found. 
The haunt of Wood-gods only : where if Art 
E*er dar'd to tread, 'twas with unfandaPd foot, 
Printlefs, as if the place were holy ground. 
And there are fcenes^ where, tho' (he whilom trod, 360 
Led by the ^vorft of goides, fell Tyranny, 

An<r 
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And nithlefs Supcrftition, we now trace 
Her footftcps with delight; and pleased revere 
What once had rous'd our hatreds But to Timey 
Not her, the praife is due : his gradual touch 365 

Has moulder'd into beauty many a tower^ 
Which, when it frown'd with all its battlements. 
Was only terrible | and liialiy a faiie / 
Monaftic, which. When deck'd with all its ipires, . 
Serv'd but to feed fome pamperM Abbot's pride, 370 
And awe th' uiilet^r'd vulgar, ^nerous Youth, 
Whoe'er thou art, that liften'ft to my lay. 
And feel'ft thy foul aflent to what I fing, 
Happy art thou if thou caa'ft call thine own 
Such fcenes as theie : where Nature and where Time 375 
Have work'd congenial ; where a fcatter'd hoft 
Of antique oaks darken thy fidelong hills ^ 
While, ruihing thro* their branches, rifted cliffs 
Dart their white heads, and glitter thro' the gloom. 
More happy ftiH, if one fuperior rock 380 

Bear on its brow the ihiver'd fragment huge 
Of fome old Norman fortrefs^ happier far. 
Ah, then moft happy, if thy vale below 
Wafli, witii the cryflal coolnefs of it$ rills. 
Some mouldVing abbey's ivy-veftcd walk 385 

C O 
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O how unlike the fcene my hincy fbnn»> 
Did Folly, heietofiye, with Wealth cbnfpirc 
To plan that formal, dull, disjointed fcenC) 
Which once was callM a Garden. Britain ftill 
Bears on her breaft full many a hideous .woui^d 390 
Given i)y the cruel pair, when, borrowing aid 
From geometric (kill, they vainly ftrove 
• By line, by plummet, and unfeeling fheers, * 

To form with verdure what the builder formed 
With ftone ♦. Egregious madiiefs ; yet; purfuM 39^ 

With pains unwearied, with expence unfumm'd, 

__■ . . . < , 

And fcience doating. Hence the fidelong walU 

.'•'■•, - . " - 

Of fliaven yew ; the holly's prickly arms 

Trimm'd into high arcades ; the tonfile box 

Wove, in mofaic mode of many a curl, 40Q1 

Around the figurM carpet of the lawn. 

Hence too deformities of harder cure : 

The terras mound uplifted j the long line 

Deep delved of flat canal ; and all th^^t toii^ 

Milled by taftelefs Fafhioii, could atchieve 40^ 

To mar fair Nature's lineaments divine. 

Long was the night of error, nor difpell'd 
By Him that rofe at learning's earlie^ <3awn> 

, * V«r. 39S, Note 11. Prophet. 
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Prophet of unborn Science. On thy realm, 

Philofophy ! his fovereign luftre fpread ; 410 

Yet did he deigo to light with cafual glance 

The wilds of tafte. Yes, fageft Verulam, ♦ 

'Twas thine to btoifh from the royal groves 

Each childifli vanity pf crjfped knot 

And fculptur'd foliage; to the lawn reftore 415 

Its ample fpace, and bid it feaft the fight 

With verdure pure, unbroken, unabridg'd : 

For Verdure* fooths the eye, as rofcate fweetsf 

The fmell, 'or mufic^s ipelting ftr^ins the ear. * 

So taught the Sage, tauglit a degenerate reiga 420 
What in £)Iiza's golden day was tafte. 
Not but the mode of that romantic age. 
The age of tourneys, triumphs, and quaint mafques, 
Glar'd with fantaftic pageantry, which dimm'd 
The fober eye of truth, and dazzled ev'n 425 

The Sage himfelf ; witncfs his high-arch"d hedge. 
In pillar'd ftate by carpentry upborn. 
With colour'd mirrors deqk'd, and prifon'd birds. 
3ut, when our ftep has pac'd his proud parterres. 
And reachM the heath, then Nature glads our eye 43a 

C 2 Sporting 

♦ Ver.4;», Notclll. 
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Sporting In all her lovely careleflhefs. 

There fmiles in varied tufts the velvet Jiioie, 

There flaunts the gadding woodbine, fwells the ground v 

In gentle hillocks, and around its fides 

Thro* blollbm'd ihac^es the fecret pathway ileals. 435 

Thus, vrith a Poet's power, the Sage's pe|i 
' Pourtray'd that nicer negligence of fcene. 
Which Tafte ^ppi-ovfrs. While flc, delicious Swailif 
Who tun'd ^is oaten pipe by Mullahs ftreain. 
Accordant (puchM th^ ilpps in Porian ipood ; 449 

What time he 'gan to paint the fairy valle. 
Where ftands the pane of Vcnu§. Well I ween 
That then, if ever, CotiN, thy fond hand 
Did fteep its pencil in the well-fount deaf 
Of true fimplicity ; and " call'd in Art 44c 

*' Only to fecond Nature, and Supply 
*< All that the Nymph fprgot, or left forlorn.*' ♦ 
Yet what avail'd the fong ? or what avaiPd 
Jfv'n thine. Thou chief of Bards, whofe ipighty mind, 
W-jth inwar^ light irradiate, mirror* like 450 

^cceiv'd, and to ipankind with ray reflex , 
•The fov'reign Planter's primal work difplay'd ? 

TM 
• yer. 447. Note IY» 
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I 

* That work, i^ where not nice Art In curious knotty 

< But Nature boon pour*d forth on hill and dale 

< Flowers worthy of ParadUe ; while all around 455 

< Umbrageous grotfs, and faves of cool reoefsy 
^ And murmuring waters down the flope difpers*d, 
^ Or heldt by fringed banks, in chryftal lakes, 
' Compofe a rural feat oif various view.'* 
Twas thus great Nature's Herald blason'd high 46a 

That fair original Imprefs, which (he bore 

In ftate fublime ; e'er mtfcreated Art, , 

Offspring of Sin and Shamci the banner feiz'<!. 

And with adulterate pageantry defil'd. 

Yet vainly, Miltok, did thy voice proclaim 465 

Thefe her primaeval honours. Still (he lay 

Defac'd, deflower'd, full many a ruthlefs year : 

Alike, when Charles, the abje<3 tool of France, 

Came back to fmtle his fubjeAs into flaves ; 

Or Belgic William, with his warriour frown, 470 

Coldly declared them free ; in fetters ftill 

The Goddefs pin'd, by both alike oppreA. 

Go to the Proof! behold what Temple call'd 
A perfe<a Garden. There thoa(halt not find 
O^e blade of verdure, but with aching feet 4/5 

* Vcr. 4Sh Note V, From 
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4 * 

From tferras down to terras fhalt defcend. 

Step following ftep, by tedious ^ight of ftairs : 

On leaden platforms now the noon-day fun 

Shall fcorch thee ; now the dank arcades of ftone n 

Shall chill thy fervour ; happy, if at length 489 ' 

Thou reaeh the Orchard, where the fparing turf ♦ 

JThro* equal lines, all centring in a point, ' 

Yields thee a fofter tread. And yet full oft 

O^r Temple's ftudious hour did Truth prefide. 

Sprinkling her luftre o*er his claffic page : 48^ 

There hear his candor own in fafhion's fpite, 

In fpite of courtly dulnefs, hear it own 

** There is a grace in wild variety 

*< Surpaffing rule and order." f^ Temple, yes. 

There is a grace ; and let eternal wreaths 49Q 

Adorn their brows who fixt its empire Were. 

The Mufe fhall hail the champions that herfelf 

Led to the fair atchievement J. Addison, 

» 

Thou polifh'd Sage, or fl^all I call thee Bard, 
I fee thee come : around thy temples play 495 

The lambent flames of humour, brightening mild 
Thy judgment into fmiles ; gracious thou com'fl: ;; 
With Satire at thy fide, who checks her frown, 

. But 

♦ Ver. 481, Note VI.. f Ver. 489, Note VII. 

t Ver. 49h No(;f VIII. 
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But not her {"ecret fting. With bol^c^r i^ge 

Poi*E next advances : his indignant arm 500 

Waves the poetic brand o'er Timpn's ffaades^ 

And light^ them to deftru£Hon ; the fierce blaze 

Sweeps thro' each kindred Vifta \ Grptfes to Gr^e9 ^ 

Nod their fraternal farewell, and expire^, 

And now, cla^e, with fair-earn'4 vii^^jy, . . 505 

The Bard retire^^ and on the B^n^ of TbaQ^es 

Ereds his fla^ of triumph \ wild h w^ves 

In verdant ipjendor, and behold^ ^2^. hails 

The King of Rivers, as he rolls ^ong. . 

Kent is his bold aiTociate, ICektwIiq felt 51Q 

The pencil's po^?r : tb*^^> fir'4. by higher forms 

Qf Beauty, tl^n that pencil knew tp; paint, 

Work'd with the living hues that Nature lent. 

And realiz'd.his Landfcapes* Generous (le. 

Who gave to Painting;, whaj the yi^ay ward Nynjph 515 

Refus'd her Votary, thofe Elyfiafi fcene^. 

Which would fhe.emulate, her nkeft hand 

Muft all Tts force of light and (h^ck ^pipl6y« 

On thee too, SonTHCOTE, ih^ll.th^ Muf<^ beftovif: 

No vulgar praife ; for thou to hiimblfft things ^%h 

Could'ft give ennpbling beauties | decked by th^/ 

' f -^ . :-* The. 

* Vcr. ;o3, Note UC.^ \^ V^. ^i^ Note X. 
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The itmple Farm edips'd the Garden's pride, * 
Ev^n as the virgin bhtlh of inhocetict^ 
The harlotry of Art. Noi*, Shbnston£, thou 
Shalt plfs widiottt thy meed, thou fon of peace ! • ^2g 
Who knew^ft) perchance» to harmonite thy (hades 
Still fofter than thy fong; yet was that fong 
Nor rude, nor inharmonious, when attun'd 
To paftoral plaint, c»r tade of flighted love. 
Him too, the Ihfing Leader of thy powers, 530 

Great Nature ! him the Mufe (hall hail in notes 
Which antedate the praife true Genius daims 
From juft Poflertty : 'Bards yet unborn i 

Shall pay to Browk that tribute, (itlidl paid 
In ftrains, the beauty of his fcenes infpire* 5^ 

Meanwhile, ye youths ! whofe fympathetic (buls ^ 
Would tafte thofe gemiine charms, ^ich faintly fmile 
In my defcriptive fong, O vifit oft 
The finUhM fcenes, that boaft the ibrmikig hand 
Of thefe creatxre Genii ! fed ye there 540 

What ReynoIos ftit, when firft the Vatican 
Unbarr'd her gates, and to his raptur'd eye 
Gave all the godlike energy that flow'd 
Ffom Mkchabl*s pencil 1 feel what Garruk felt, 

f Ver.jw, NotcXI. When 
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When firft he breatVd the foul of Shakefpear*s page. 545 
So (hall your Art, if call'd to grace a fcene 
Yet unadorn'd, with tafte inftindive give 
Each grace appropriate ; fo your a<9ive eye 
Shall dart that glance prophetic, which awakes 
The flumbring Wood-nymphs ; gladly (hall they rife 
Oread, and Dryad, from their verdurous beds, 551 
And fling their foKage, a^ arrange their ftems^ 
As yeu, and beauty bid : the Naiad train. 
Alike obfequious, from 9 thoufand urns 
Shall pour their cryfialine tide ; whi}e, hand in hand, 
Vertumnus, and Pomona bring their (lores, 556 

Fruitage, and powers of ev'ry blu(h, and fcent. 
Each varied feafon yields ; to you they bring 
The fragrant tribute ; ye, with generous ha^4 
PiiFufe the bleffing wide, till Albion fm^p 560 

ii>ne ample theatre of fylvan Grace. 
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BOOK THE SECOND. 

HAIL to the Art, that teaches Wealth and Pride 
How to poflefs their wi(h, the world's applaufb, 
Unmixt with blame ! that bids Magnificence 
Abate its meteor glare, and learn to fhine 
Benevolently mild '; like her, the Queen 5 

Of Night, who failing thro' autumnal lkies> 
Gives to the bearded produft of the plain 
Hfer ripening luftre, lingering as fhe rolls. 
And glancing cool the falutary ray 
. Which fills the fields with plenty ♦. Hail that Art 10 
Ye fwains ! for, hark! with lowings glad, your herds 
Proclaim its influence, wandering o*er the lawns 
Reftor'd to them and Nature ; now no more 
Shall Fortune's Minion job them of their right. 
Or round his dull domain with Icrfty wall j^ 

Oppofe their jocund prefence, Gothic Pomp 
Frowns and rehires, his protid behefts are fcorn'd ^ 
Now Tafte infpir'd by Truth exalts her voice, 

? Ver. 10. Note Xll. And 
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And (he is heard. ^^ Oh, let not man mifcieeih ^ 

*< Wafte is not Gi^ndeur, Falhion ill fupplies ao 

^^ My facred place, and Beauty fcorns to dwell 

« Where Ufe is exilM/* At the awful found 

The terrace fmks fpontaneous ; on the green^ 

Broider'd with crifped knots, the tonfile yews 

Wither and fall ; the fountain dares no more ^ j 

To fling its wafted cryftal thro' the fky. 

But pours falubrious o'er the parched lawn 

Rills of fertility. Oh beft of Arts 

That works this happy change ! true Alchymy^ 

Beyond the Roftcruiian boaft, that turns 30 

Deformity to grace, expence to gain, 

And pleas'd reftores tp Earth's maternal lap 

The long-loft fruits of Amalthea's born. 

W'hen fuch the theme, the Poet fmiles fecure 
Of candid audience, and with touch afiur'd 35 

Refumes his reed Ascr^an ; eager he 
To ply its warbling ftops of various note 
In Nature's caufe, that Albion's liftening youths, 
Inform'd erewhile to fcom the long-drawn lines 
Of ftraight formality, alike may fcorn 40 

Thofe quick^ acute^ perplcx'd, and tangled paths. 



h~-^ 



( 31 ) 

I 

Thaty like the fiia]^ crufli'd by tbe fliarpen'd fpade. 
Writhe in convulfiye torture, and full oft. 
Thro' many a dank and unfunn'd labyrinth, 
Miflead our ftep ; till giddy, fpcnt, and foil'd, 45 

We reach the pc^nt where firft our race begaiu 

Thefe Fancy prized erroneous, what time Tafk, 
An infant yet, firft join'd her to deftroy 
The meafur'd platform ; into falfe extremes 
What marvel if they ftfay'd, as yet unikiU'd 50 

To mark the form of th^t peculiar curve, 
Alike averfe to crooked and tq ftraight, , 

Where fweet Simplicity re(ide$ j which Grace 
And Beauty call their own ; whofe lambent flow 
Charms us at once with fymmetry and eafe, 55 

*Tis Nature's curve, inftinftively (he bids 

> 

per tribes of Being trace it* Down the flope 
Of yon wide field, fee, with its gradual fweep. 
The ploughing fteers their fallow ridges fwell ; 
The peafant, driving thro' each ihadowy lane 60 

His team, that bends beneath th' incumbent weight 
Of laughing Ceres, marks it with his wheel ; 
At night, and morn, the milkmaid's carelefs ftep 
Ifas^ thro' yon pafturc grcep, from ftile to ftile, 

Imprcft 
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Impreft a kindred curve ; the ff^udding hare 65 

Draws to her dew-fprent feat, o'er thy my heaths, 
A path as gently waving ; mark them well 9 
Compare, pronounce, that, varying but in fize. 
Their forms are kindred all ; go then, convinced 
That Art's unerring rule is only drawn j9 

From Nature's facred fource ; a rule that guides 
Her ev'ry toil ; or,^ if fhe fliape the path. 
Or fcoop the lawn, or, gradual, lift the hilK 
For not alone to that embelli(h'd walk. 
Which leads to ev'ry beauty of the fcene, 75 

It yields a grace, but fpreads its influence wide, 
Prefcribes each form of thicket, copfe, or wood, 
(Confines the rivulet, and fpreads the lake* 

Yet ihall this graceful line forget to pleafe. 
If border'd clofe by fidelong parallels,. 80 

Nor duly mixt with thofe oppofing curves 
That give the charm of contraft* Vainly Tafte 
V Draws thro' the grove her path in eafieft bend. 
If, on the margin of its viroody fides. 
The meafur'd greenfward waves in kindred flow : 85 
Oft let the turf recede, and oft approach. 
With varied breadth, now fink into the Ihade, 

Now 
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Now to the fun its verdant bofom bare. . 

As vainly wilt thou lift the gradual hill ' 

To meet thy right-hand view, if to the left ^o 

An equal hill afcends : ill this, and all 

Be various^ wild, and free as Nature's felf. 

* 

For In her wildnefs is there oft an art^ 
Or feeming art, which, by pofition apt^ 
Arranges Ihapes unequal, fo to fave ^ ^ 

That correfpondent poize, which unprefervM 
Would mock our gaze with airy vacancy. 
Yet fair Variety, with all her powers, 
Af&fts the Balance ; 'gainft the barren crag 
She lifts the paftur'd Hope ; to dift^nt hills too 

Oppofes neighb'ring fhades ; and, central oft^ 
Relieves the flatnefs of the Is^n, or lake. 
With ftudded tuft, or ifland. So to poize 
Her obje&, mimic Art may oft attain : 
She rules the foreground ; ihe can fwell or fink 105 
Its furface ; here her leafy fcreen oppofe. 
And there with'draw ; here part the varying greens^ 
And there in one promifcuous gloom combine 
As beft befits the Genius of the fcene. 
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him then, that fov'reign Genius, Monarch folc iiCJ' 
Who, from creation's primal day, derives 
His right divine to this his rural throne. 
Approach with meet obeifapce } at his feet 
Let our awM art fall proftrate. They of Ind, ^ 

The Tartar tyrants, Tamerlane's proud race, 115 

Or they jn Perfia thron'd, who fliake the rod 
Of power o'er myriads of ener?ate flaves, 
£xpe£l not humbler homage to their pride 
Than doesthis fylvan Defpot ♦. Yet to thofe 
Who do him loyal fervice, who revere 120 

His dignity, nor aim, with rebel arm». 
At lawlefs ufurpation, is he found 
Patient and placable, receives well pleas' J 
Their tributary treafures, nor difdains 
To blend them with his own internal ftore. 125 

Stands he in blank and defolated Aate, 
Where yawning crags disjointed, (harp, uncouth. 
Involve him with pale horror ? In the clefts 
Thy, welcome fpade ihall heap that foft'ring mould 
Whence faplingoaks may fpringj whence cluft'ring crouds 
Of early underwood (hall veil their fides, 131 

And teach their rugged heads above the fhade 

♦ Ver. 119, Note XIU« Ta 
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To tower in fhapes rotnantk : Nor, around 

Their flinty roots, fliaH ivy fparc to hang 

Its gadding tendrils, nor the mofs-grown turf, 135 

With wild thyme fprinkled, there refufe to fpread 

Its verdure. Awful ftill, yet not auftere. 

The Gepius ftands ; bold is his port, and wildy 

But not forlorn, nor favage. On fome plain 

Of tedious length, fay, are his flat limhs laid i 140 

Thy hand fhall lift him frpm the dreary couch, 

PiUowing his head with fwelling hillocks green, 

WMle, dXt around, .a foreft-curtain fpreads 

Its waving folds, and bleffes his repofe. 

What, if perchance in foix^e prolific foil, 145 

Where Vegetation ftrenuous, uncontroll'd, 

^as'pufli'd her powVs luxuriant, he now pines 

For air and freedom ? Soon thy fturdy axe^^ 

Atnid its intertwifted foliage driy'n. 

Shall open all his glades, and ingrefs give 1^0 

To the bright darts of day ; his prifon'd rills. 

That darkling crept amid the mftling brakes. 

Shall glitter as they glide, and his dank caves,, 

J*ree to falubrious Zephyrs^ ceafe to weep. 

Meanwhile his ihadowy pomp he ftill retains, 155 

^is Pryads ftill attend him ; they alone 
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Of race plebejian banifh'd, who to croud 

Not grace his ftate, their bowghs, obtrufive flung. 

But chief confult him cr^ thou dar'ft decide 
Th' appropriate bounds of Pleafure, an4 of Ufe ; i6a 
For Pleafure, kwlcfe robber, oft invades 
. Her neighbour's right, ^nd turns to idle wafte 
Her.treafures : curb het then in fqanty bounds. 
Whene'er the fcene permits that juft reftraint. 
The curb reftrains not 3eauty \ fov'reign flic ^6^. 

Still triumphs, ft^U unite$ ea^h fubje£l realm. 
And blefles both impartial* Why then fear 
I^j^ft, if thy fei)C€ contract the fhaven lawn. 
It does Her wrong I She points a tboii^nd ways. 
And each her owp, to cure the peedful ilL ijfi 

Where'er it >yinds, airf freely muft it wind. 
She bids, at ev'ry bjend, . thick-bloflbtn'd tuft^ 
Ci;oud their inwoven tendriljs : is there ftiH 
A void ? Lo, Lebanon h^r Cedar le^dsl 
Lo, all the ftately progeny of Pine^ 175. 

Come, with their floating foliage-xichly deck'd. 
To fill that void ! meanwhile acrofs the mead 

« 

']f tie wafl4'ring flocks that browfe between the fhades 

f 
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Seem oft to pafs their bounds ; the dubious eye 
Decides not if they crop the mead or lawiu i8c^ 

• Browfe then your fill, fond Foreftcrs ! to you 

Shall fturdy Labour quit his morning tafk 

Well pleasM ; nor longer o'er bis ufelefs plots 

Draw through the dew the fplendor of his fcytbe. 

He, leaning on that fc]rthe, with carojs gay i8c 

Salutes his fleecy fubftitutes, that rufh 

In bleating chace to their delicious tafk. 

And, fpreading o'er tl^e plain, with eager teeth 

Devour it into Verdure. Browfe your fill 

Fond Forefters ! the foil that you enrich igft 

^hall ftill fupply your morn and evening meal 

With choiceft delicates ; whether you choofe 

The vernal blades, that rife with fecded &cn\ 

Of hue, purpurea! ; or the clover white. 

That in a fpiked ball collects its fweets *^ 19c 

Or trembling fefcue : ev'ry fav'rite herb 

Shall court your tafte, ye harmless epicure^ ! 

Meanwhile permit that with unheeded ftep. 

I pafs befide you, nor let idle fear 

Spoil yaur repaft, for know the lively fcene, ao^ 

^^^t you ftill m0i'c enliven, to my foul 

I?art| 
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Darts infprratton, and impells the fong 
To roll in bolder defcant ; while, within, 
A gleam of happinefs primaeval Teems 
To fnatch me back to joys my nature claimM, 2QjJ 
Ere vice defird, ere flavery funk the world, 
And all was faith and freedom : Then was mzn 
Creation's king, yet friend j and all that hrowfe. 
Or (kim, or^dive^ the plain, tl^air, the flood. 
Paid him their liberal homage ; paid uQaw'd '2XO 

In love accepted, fympathetic love 
That fek for all, and bleft them with its fmiks» 
Then, nor the curling horn hadltfarn'd to found 
Irhe favage fong of chace \ the barbed Ihaft 
Had then no poifon'd point; no^ thou, fell tube ! aij 
Whofe iron entrails hide the fulphurous blafl, 
Satanic engine, knew'ft the ruthlefe power 
Of thundering death around thee. Then alike 
Were ye innocuous thro* your ev'ry tribe. 
Or brute, or reptile ; nor by rage or guile 22© 

Had giv'n to injur'd man his only plea 
(And that the tyrant's plea*) to work your harm. 
Inftinft, alas, like wayward Reafon, nbw 
Veers from its po}e. There was a golden time 
Yfhej;! each created being kept its fphere 225^ 

^ Yer. %%%^ Note ^^ly. Apj^intcd,^ 
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Ap{k)inted, lior itifiring'd its neighbour'? rigHt; 

The flocks, to whom the gr^y lawn was giv'n| 

Fed on its blades contented 5 now they crufh 

£ach fcion's tender iboots, and, at its birth, 

Deftroy, what, fav'd from their remorfelefs tooth, 23A 

Had been the tree of Jove. Ev'n while I fing. 

Yon wanton lamb has cropt the woodbine's pride. 

That bent beneath a full-blown load of fweets^ 

And fiU'd the air with perfume ; fee it falls $ 

The bufy bees^ with many a murmur fad, 235 

Hang o'er their honied Jofs. Why is it thus ? 

Ahj why muft Art defend the friendly (hades 

She reac'd to fhield you from the noontide beam ? 

Traitors^ forbear to wound them ! fay, ye fools ! 

Does your rich herbage fail ? do acrid leaves 249 

Afford you daintier food ? I plead in vain j 

For now the father of the fleecy troop 

Begins his devaftation, and his ewes 

Croud to the fpoil, with imitative ^eaU 

Since then, conftrain'd, we mufl expel the dock 245 
From where our faplings rife, our flow'rets bloom. 
The fong (hall leach, in clear preceptive notes. 
How beft to frame the Fence, and beft to bide 

AH 
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All its for<^n defe^ ; defective ftill, 
Tho' hid with happieft art. Ingratefiil fure ^50 

When fuch the themey becomes the Poet's tafk i 
Yet tnuft he tiy, by modulation meet 
Of varied cadence, and felefted jphrafe^ 
£xa£t yet free, without inflation bold. 
To dignify that theme, muft try to fonrt 3155 

Such magic fym[^athy of (bnfe with found 
As pidures all it fings ; while Grace awakes 
At ^ach bleft touch, and. On the lowlieft things^ 
Scatters her rainbow hues. — The firft and beft 
Is that, which, finking from our eye, divides^ 260 
Yet feems not to divide the {haven lawn. 
And parts it from.the pafture ; for if there 
Sheep feed, or dappled deer, their wandering teeth 
Will, fmoothly as the fcythe, the herbage (have. 
And leave a kindred verdure. This to keep 265 

Heed that thy labourer fcoop the trench with ckre ; 
For fome there are who give their fpade repofe. 
When broad enough the perpendicular fides 
Divide, and deep defcend : To form perchance 
Some needful drain, fuch labour may fuffice, 270 

Yet not for beauty : here thy range of wall 
Muft lift its height crcSt^ and, o'er its head . 
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A verdant veil of fwelHng turf expand. 

While fmoothly from its bafe with gradual eafe 

The pafture meets its level, at that point 275 

Which beft deludes our eyc> and beft conceals 

Thy lawn's brief limit. Down fo (mootb a Hope 

The fleecy foragers will gladly browle 5 

The velvet berbage free from weeds obfcene 

Shall fpread its equal carpet, ztii the trench 280 

Be pafture to its bafe. Thus form thy^nce 

Of ftone, for ftone alone, and pilM on high, 

Beft curbs the iiimble deer, that love to range 

Unlimited ; but where tame heifers feed. 

Or innocent £heep, an humbler mound will ferve 285 

Unlin'd with ftone, and but a green-^fwerd trench. 

Here midway down, upon the nearer bank 

« 

Plant thy thick row of thorns, and, to defend 
Their infant fhoots, benekth, on oaken ftakes, 
"Extend a rail of elm, fecurely armM 290 

With fpiculated pailing, in fuch fort 
As, round fome citadel, the engineer 
Dire^ his flxarp ftoccade. But when the Ihoots 
Cbndenfe, and interweave their prickly boUghs 
Impenetrable, then wi^drav^ their^guard, 295 

They've done their office 5 fcorn thou to retain, 

F What 
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What frowns like military art, in fcenes. 

Where Peace fhould fmile perpetual. Thcfc deftroy'd. 

Make it thy vernal care, when April calls 

New fboots to birth, to trim the hedge aflaunt, 300 

And mould it to the fbutidnefs of the mound, 

Itfelf a (helving hill 5 nor need we herfc 

The rule or line precife, a cafual glance 

Suffices to dire6l the carelefs {beers. 

Yet learn, that each variety of ground 305 

Claims itft peculiar barfief* When the fofs 
Can fteal tranfverfe before the central eye, 
*Tis duly drawn ; but, up yon neighboring hill 
That fronts the lawn direct, if labour delve 
The yawning chafm, 'twill meet, not crofs our view ; 
No foliage can conceal9 ;io curve correal 311 

The deep deformity. And yet thou mean'ft 
Up yonder hill to wind thy fragrant way. 
And wifely doft thou mean ; for its broad eye 
Catches the fudden charms of laughing vales, 3T5 

Rude rocks and headlong ftreatps, and antique oaks 
Loft in a wild horizon ; yet the path 
That leads to all thefe charms expe£b defence : 
Here then fufpend the fporifmaji's hempen toiU, 

And 
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And ftretch their meflies on the light fupport 320 

Qf hazel plants, or draw thy lines of wire 
In fivefold parallel ; no danger then 
Xhat iheep invade thy foliage. To thy herds. 
And pafhir'd deeds an opener fence opppfe, 
Form'd by a triple row of cordage firong, 325 

Tight drawn the ftakes betweeij. Thjc fimple deer 
Is curb'^ by mimic fnares ; the flendereft twine * 
(If Sages err not) that the Beldame fpins 
When by her wint^ lamp^fl^e plies her whpel,, 
Arrefts his courage.;, hjs ioipetuous hoof^ 3^q 

Broad cheft, and branching antlers nought avail ; 
In fearful ga^ he ftands ; the nerves that bore 
His bounding pride o'er lefty mounds of flone, 
A iingle thread defies. Such force has Fear^ 
When vjiipnary Fapcy wakes the fend, 335 

In brute, or m^i), moft ppwerCul when moil vaip* 

Still muft the Swain, who fpreads thefe coirded guards, 

$xpe£l their fwift decay. The noontide beams 

Kelax, the nightly dews contract the twiil. 

Oft too the coward har^, then only bold 340 

Vf hen mifchief prompts, or wintry famine pines, 

F 2 Will 

*yer.3»7, NoteXy. 
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Will quit her ruQi-grown form, and deal, with car 

Up-prick'd, to gnaw the toils ; and oft the ram 

And jutting fteer drive their entangling horns 

Thra* the frail mefiies, and, by many a chafrn, 345 

Proclaim their hate of thraldom* Nothing brooks 

Confinement, fave degenerate Man aIone» 

Who deems a monarch's fniile can gild his chains. 

Tir'il then, perchance, of jpcts that daily claim 

Thy renoyating labour, thou wilt form, j^c) 

With elm and oak, a ruftic baluftrade 

Of firmeft junflure ; happy could thy toil 

Make it as fair as firm j yet vain the wi(h. 

Aim hut to hide, not grace its formal line. 

Let thofe, who weekly, from the city's Jmoke, 35 fj 
Croud to each nei^b'ring hamlet, there to hold 
Theii: dufty Sabbath, tip with gold and red 
The milk- white palifades, that Gothic now. 
And how Chinefe, now neither, and yet both, 
Checqucr their tr.im domain* Thy fylvan fecnc 360 
Would fade^^ indlgnan^ at the <awdry glare. 

*Tis thine alone to feek what (hadowy hues 
'^'inging ^y fence may lofc it ip the lawn ', 
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And thefe to give thee Painting muft defcend 

£v'n to her meaneft office ; grind, cottipound, 2^^ 

Compare, and bj the diftanted eye decide^ 

For this (he firft, with fnowy cerufe, joins 
The ochr'ous^toms th^t chalybeate rills 
Wa(h from their mineral channels, as they glide. 
In flakes of earthy gold ; with thefe unites .3^0 

A tinge of blue, ox that deep azure gray, 
Form'd from the calcined fibres of the vine ; 
And, if Ihe blends, with fparing hand (he blends 
That bafe metallic drug then only priz'd. 
When, aided by the humid touch of Time, 375 

It gives a Nero's or fqme tyrant's cheek*. 
Its precious canker. TbeCe with fluent oil 
Attemper'd, on thy kngth'ning rail (hall fpread 
That fober olive-green which Nature wears 
Ev'n on her vernal boft>m ; nor mifdeem, 380 

For that, lUumin'd with the noontide ray, 
$he boafts % brighter garment, therefore Art 
A livelier verdure to thy aid (hpuld bring. 
]^now when that Art, with ev'ry varied hue. 
Portrays the living landfcape ; when her hand 385 

^mipands the canvafs plane to glide with ftreams. 
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To wave v^ith fdi^e, or wUh flowers %o breatbe^ 
Cool olive tints, in foft gradation laid. 
Create the general herbage : there alone, 
Where darts, with vivid force, the ray fupreme, 390? 
Unfullied verdure reigns ; and tells our ey^ 
It flole its bright rei^ion from the fuiv 

^ The paint is fpread ; the barrier pales retire, 

Snatch'd, as by* magic, from the gazer's view. 

So, when the fable enfign of the night, ^ ' 39c 

Unfurl'd by mift-impelling Eurus, veils 

The laft red radiance of declining day. 

Each fcatter'd village, and each holy (pUc 

That deck'd the diftan9e pf the fylvan fcene, 

Are funk in fuddca^loom : The plodding hind^ 4Qq 

That homeward hies, kens not the chearing fite. 

Of his calm cabbin, which, a moment paft,^ 

&tream*d from its roof an azure curl of fmoke. 

Beneath the fheltering coppice, and gave fign 

Of warm domeftic welcome from his toil, - 405 



. Nor is that Cot, of which fond Fancy draws 
•TWs cafual pi£lurc, alien from our theme, 
^evifit it at mofn 5 its opening latchj^ 
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Tho- Petiury and Toil within rcfide, 
Shall pour thee forth a youthful progeny 416 

Glowing with health and beauty : (fuch the dower 
Of equal heav'n) fee, how the ruddy tribe 
Throng round the threfhold, and, with vacant gaze. 
Salute thee ; call the loiterers into ufe, 
And form of thefe thy fence, the living fence 415 

'That graces what it guards. Thou think*ft, perchance. 
That, Ikiird In Nature's heraldry, thy^rt 
Has, in the limits of yon fragrant tuft, 
MarfhallM each rofe, that to the eye of June 
Spreads its peculiar crimfon ; do not err, 420 

'The lovelieft ftill is wanting ; the frcfli rofe 
Of Innocence, it bloflbms on their cheek. 
And, I9, to thee they bear it ! driving all. 
In panting race, who firft (hall reach the lawn. 
Proud to be call'd thy fhepherds. Want, alas ! 425 
Has o'er their little limbs her livery hung. 
In many a tatter'd fold, yet ftill thofe limbs , 
Are iChapely ^ their rude locks ftart from their brow. 
Yet, on that open brow, its deareft throiie. 
Sits fweet Simplicity. Ah, clothe the troop 430 

In fuch a ruflet garb as beft befits 
• Their paftoral office j let the leathern fpripu 

Swing 
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Swing at their fide, tip thou their ctcx^ widi fte^l^ 

And braid their hat with rufhes^ then to eadi 

AfEgn his ftation j at the ciof(? ^f eve, 4^5 

6e it their care to pen in luirdlcd cote 

The flock, and when the matin prime returns, 

'iTheir care to fet them free ; yet w^ching ftill 

The liberty they lend, oft ihalt thou bear 

Their whittle ihrill, and oft their faithful dog 44^ 

Shall with obedient barkings fright the flock 

From wrong or rcAbery. The livelMg day 

Meantime roBs lightly o'er their happy heads 5 

They ba(k on funny hillocks, or defport 

In ruftic paftime, while that lovdieft grace, 445 

Which only lives In a&ion unreftrain*d, 

To ev'ry funple gefture lends a charm. 

Pride of the year, purpurea! Spring ! attend. 
And, in the cheek of thefe fwect innocents 
Behold your beauties piSur'd. As the cloud .450 

That weeps its moment from thy fapphire heav*n, 
Thfey frown with caufclefs forrow > as the beam. 
Gilding that cloud, with caufelefe mirth they fmlle. 
Stay, pitying Time ! prolong their vernal blifs^ 
Alas! ere wc can «ote it in our fi)ng, 45S 

- Comes 
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Comes manhood's feveriih fummer, chill'd full (bon 
By cold autumnal care, till wintry age 
Shiks in the frore feverity of death. 

Ah ! who, when fuch life's momentary dream^ 
Would mix in hireling fenati^, ftrenuous there 460 
To crufli the venal Hydra, whofe fell crefts 
Kife with recruited venom from the wound ! 
Who, for fo vain a conflid, would forego 
Xhy fyivan haunts, celeftial Solitude I 
Where felf-improvement, crown'd with felf-content, 
Aw^t to blefs thy votary ? Nurtured thus 466 

In tranquil groves, lifl'ntng to Nature's yoice, 
^Phatpreach'd from whifpering trees, and babbling brooks, 
A leflbn feldom learnt in Reafon's fchool, 
The wife Sidonian liv'd * : and, tho' the peft 470 

Of lawlefs tyranny around him rag'd ; 
Tho' Stratp, great alone in Perlia's gold, 
Uncall'd, uohallow'd by the people's choice, 
Ufurp'd die throne of his brave anceftors. 
Yet was his foul all peace ; a garden's care 4^5 

l|is only thought, its charms his only pride. 

G Bat 

* Vcr. 470, Note XVI. 
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But now the conquering arms of Macedon 
Had humbled Pcffia. Now PhxAicia's reakn 
Receives the Son of Amraon 5 at whofe frowil 
Her tributary kings or quit their thrones, 480 

Or at his fmile retain ; and Sidon, ik)w 
Freed from her tyrant, points the Vigor's ftep 
To where her rightful So\^reign,' doubly deaf 
By birth and virtue, prun'd bB garden grove. 

'Twas at that early hour, when now the fan' 485 
Behind majeftic Lebanon's dark veil 
Hid his afcending fplendor ; yet thro^ each 
Her cedar-veded fides, his flaunting beams 
Shot to the firand, and purpled all the main. 
Where Commerce faw her Sidon's freighted wealthy 496 
With languid ftreamers, and with folded fails. 
Float in a lake of gold. The wind was hufh'd ; 
And, to the beach, each flowly-lifted wave. 
Creeping with fihrer curl, juft kift the fliore. 
And flept in filence. At this tranquil hour 495 

Did Sidon's fenate, and the Grecian hoRy 
Led by the conqueror of the world, approach 
The fecret glade that veil'd the man of toil. 
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Now near tbe cnountain's foot the chkf arrlvM, 
Where, ix>und tbjtt glade, a pomted aloe fcreen, 500 
Entwin'd with myrtle, met in tangled brakes. 
That bar'd all entrance, fave at one low gate, 
Whofe time-disjointed arch with ivy chain'd. 
Bad ftoop the warrior tt^in. A pathway brown 
Led thro' the pafs, meetihg a fretful brook, 505 

And wandering near its channel, while it leapt 
O'er many a rocky fragment, where rude Art 
l^ ea^'d perchance, hut not prefcrib'd its way* 

Glofe was the vak and ihady 5 yet ere long 
Its foreft fides rehiring, left a lawn 510 

Of ample circuit, where the widening ftrean^i 
Now o'er its pebbled ohannel nimbly tript 
In many a lucid mas^e. From the flower'd verge 
Of this clear rill now ftray'd the devious path, 
Amid aml?Fofwl tufts v^rhere fpicy plants, 515 

Weeping their perfunjM tears of myrrh, and nard. 
Stood crown'd with Sharon's rofe j or where, apart. 
The patriarch Palm his load of fugar'd dates 
S.hower'd plenteous j where the Fig, of ftandard ftrength. 
And rich Pomegranate, wrapt in dulcet pulp 520 

T^eir racy feeds j or where the citron's bough 

G 2 Bent 



( 5« ) 
Bent with its load oF golden iVatt mature. 
Meanv^hile the lawn beneath the (catter'd fhade 
Spread its ferene extent ; a (lately file 
Of circling Cyprefs mark'd the diftant bound. 525 

Now, to the left, the path afcendtng pierc'd 
A fmaller fylvan theatre, yet deck'd 
With more majeftic foliage. Cedars here, 

■ 

Coeval with the flcy*crown'd mountain's fclf. 

Spread wide their giant arms ; whence, from a rock 53^ 

Craggy and black, that feenx'd its fountain head. 

The ftream fell headlong^ yet ftill higher rofe,' 

Ev'n in th' eternal fnows of Lebanon, 

That hallow'd fpring 5 thence, in the porous earth 

Long while ingulph'd, Jts cryftal weight here forc'd 53JJ 

Its way to light and frecdorn. Down it daih'd ; 

A bed of native marble pure receiv'd 

The new-born Naiad, and repos'd her wave. 

Till with o'er-flowipg pride it (kipi'd the lawn. 

Fronting this lake there rofe a folemn grot, ^±q 

O^er which an ancient vine luxuriant flung 
Its purple clufters, and beneath its roof 
^n unhewp altar. Rich Saba^n gun^s 

That 
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That altar pil'd, and there with torch of pine 

The venerable Sage, now firft defcry'd, 545 

The fragrant incenfe kindled. Age had ihed 

T^at duft of filver o'er his fable locks. 

Which fpoke his ftrength mature beyond its primej^ • 

Yet vigorous dill, for from his healthy cheek 

■ 

Time had not cropt a rofe, or on his brow 550 

One wrinkling furrow plowed j his eiagle eye 
Had all its youthful lightning, and each limb 
The finewy ftrength that toil demands, and gives. 



The warrior faw and paus*4 ' his nod withheld 
The csx>wd at awful diftance, where their cars, 55c; 
In mute attention, drank the Sage's prayer. 
' Parent of good (he cried J beheld the gifts 
' Thy humble votary brings, and may thy fmile 

* Hallow his cuftpm'd ofFering. Let the hand 
< That deals in blood, with blood thy fhrines diftain 5 
=/ Be mine this harml^fs tribute, li it fpeaks 56^ 

* A grateful heart, can hecatombs do more ? 

* Parent of Good ! they cannot. Purple Poqjp 
' May call thy prefence to a prouder fane 

?* Than this poor cave ; butwill thy prefence there 565 
^ j^e more devoutly felt ? Parent of Good ! 
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It Will not. Here then, fiiall the proftrate heart. 
That deeply feels thy prefeiicc, lift'its pray'r. 
But what has he to aik who ndhkig needs. 
Save, what unaflc'd, is, from thy heav'n of heav'm 
GivVi in diurnal good ? Yet, h<Jy Powier ! 571 

Do all that call tbee Father thus exult 
Ir thy propitious prefence ? Sidon finks 
Beneath a tyrant's fcourge. Parent of Good ? 
Oh free my captive country."-r-Sudden here 575 
He paus'd and fighM. And now, the raptur'd crowd 
Murmur'd applaufe : he heard, l\e turn'd, and faw 
The King of Macedon with eager ftep 
Burft from l\is warrior pfaalany. From the youth. 
Who bore its ftate, the conqueror's own right hand 580 
Snatch'd the rich wreath, and bound it on his brow. 
His fwift attendants o er his flioul^ers caft 
The robe of empire, while the trumpet's voice 
Proclaimed him King of Sidon. Stern he flood, 
Qr, if"4ie fmil'd, 'twas a cont;emptHOu;5 fmile,^ 585 
That held the pageant honours in difdain. 
Then burft the people's voice, in loud acclaim. 
And bad him be their Father. At iht word^ 
The honour'd blood, that warm'd him, flufb'd his cheek ; 
His brow expanded j his exaltfld ftep 590 

March'd 
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M^ch'd firmer ; gracioufly he bow'd the head> 
And was the Sire they call'd him. " Tell me. King,** 
Young Ammon cried, while o'er his bright'ning form 
He caft the gaze of wonder, ** how a foul 
«* Like thine could bear the toils of Penury ?" 595 

*' Oh grant me, Gods !*' he anfwer'd, " fo to bear 
** This load of Royalty. My toil was crown'd 
«^ With bleffings loft to Kings 5 yet, righteous Powers ! 
** If to my country ye transfer the booh, 
<f I triumph in the lofs. Be mine the chains 600 

<* That fetter Sovereignty j let Sidon fmile 
<« With, your beft bleffings. Liberty and Peace." 
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THE 

ENGLISH GARDEN. 

BOOK THE THIRD. 

CLOS'D is that curious ear, by Death's cold hand. 
That marked each error of my carelefs ftram 
With kind feverity ; to whom my Mule 
Still lovM to whifper, what file meant to fing 
In louder accent ; to whofe tafte fupreme 5 

She iirft and laft appealed, nor wifli'd for praife. 
Save when his fmi)e was herald to her fame. 
Yes, thou art gone ; yet F«cnd(hip*s faultVing tongue 
Invokes thee ftill $ and ilill, by Fancy footh'd. 
Fain would flie hope l^r Gray attends the call. 10 
Why then, alas I in thb my fav'rite haunt. 
Place I the Urn, the fiuft, the fculptur'd Lyre, ^ 
Or fix this votive tablet, fair infcrib'd 
With numbers worthy thee, for they are thine ? 
Why, if thou hear'ft me ftill^ thefe fymbols fad sj 
Of fond memorial f Ah ! my penfive foul ! 
He hears me not, nor ever more (hall hear 
The theme his candour, not his tafte approved. 

Ha Oft, 

♦ Vcr. n, Note XVti. 
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Oft, * fmiliiig as in fcorn,' oft would he cry, 
** Why wafte thy niimbers on a trivial art, . 20 

" That ill cat! mimic even the hiimbleft charms 
"^ Of all-majcftic Nature ?" at the word 
His eye Would gliften, and his accents gloW 
With all the Poet's frenzy, *' Sov'reign Queen ! 
** Behold, and tremble, while thou view'ft her ftate 25 
«* Throned on the heights of Skiddaw : call thy art 
*' To build her fuch a throne \ that art will feel 
*^ How vain her beft pretentions. Trace .her march 
*^ Amid the purple craggs of Borrowdale 5 
*' And try like thofe to pild thy range of rock 3^ 

**.In rude tumultuous thaos. See ! fhe mounts - 
** Her Naiad car, and, down Lodore's dread clifF 
** Falls many a fathom, like the headlong Bard 
*' My fabling fancy plung'd in Conway's flood; , 
*' Yet tiot like him to fink in endlefs night : 35 

^^ For, on its boiling bofom, dill (he guides 
** Her buoyant (hellj and leads the wave along j 
** Or fpreads it broad, a river, or a lake, 
" As fuits her pleafure j will thy boldeft fong 
<' E'er brace the finews of enervate art ^.o 

** To fuch dread daring ? will it ev'n/dire£k 
<* Her hand to emulate thofe fofter charms 

« That 
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•* Th^t deck tjie banks of Dove, or call to birth 
** The b^re romantic Craggs, and copfes green, 
*' That fidelong grace her circuit, whence the rills, 45 
** Bright in their cryftal purity, defcend 
** To meet their fparkling Queen ? around each fount 
*' The haw-thorns croud, and knit their bloflbm'd fprays 
** To keep their fpurces faered. Here, even here, 
** Thy art> each adlive fmew ftretch'd in vain, 5^0 

<* Would periih in its pride. Far rather thou 
** Confefs her fcanty power, correal, controul, 
** Tell her how far, nor farther, (he may go ; 
" And rein with Reafon's curb fantaftic Tafte." 



Yes I will hear thee, dear lamented Shade, 
And hold each dictate faered. What remains 
Unfung ihall fo each leading rule fe]c£t 
As if ftill guided by thy judgment fage ; 
While, as ftill modelled to thy curious ear. 
Flow my melodious numbers ; fo fliall praife. 
If ought of praife the verfc I weave may claim. 
From juft Pofterity reward my fong. 
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Erewhile to trace the path, to form the fence, 
T<i> mark the defUn'd limits of the lawn, 
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The Mufc, with meafurM ftep, preceptive^ pacM. 65 
Now from the furface with impatient flight 
She mounts, Sylvanus ! oVr thy world of (hadd 
To fpread her pinions. Open all thy glades. 
Greet her from all thy fechoes, Orpheus-Hke, 
ArmM with the fpclls <rf harmony (he comes, jo 

To lead thy forefts forth to lonrelier haunts, 
Where Fancy waits to fix them 5 from the dell 
Where now they lurk (he calls them to poflefs 
Confpicuous ftations ^ to their varied forms 
Allots congenial place j fele£ts, divides, y^ 

And blends anew in one Elyzian fcene. 

Yet, while I thus exult^ my weak tongue feels 
Its ine(Es£tual powers, and feeks in vain 
That force of antient phrafe which, fpeaking, paints. 
And is the thing it Cngs. Ah Virgil ! why, 3o 

By thee neglefted, was this lovelicft theme 
Left to the grating voice of modern reed ? 
Why not array it in the fplendid robe 
Of thy fich diftion, and confign the charge 
To Fame thy hand-nuid, whofe immortal plume 85 
Had born its praifc beyond the bounds of Time ? 

CountlcfSi 
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Countlefs is Vegetation's verdant brood 
As are the ftars that ftud yon cope of heaven } 
To marflial all her tribes, in order'd fib 
Generic, or fpecific, might demand 99 

His fcience, wond'rous Swede ! wbofe ample mind 
Like antient Tadmor's philofophic king, 
Stretch'd frpm the Hyilbp creeping on the wall 

_ V 

Tp Lebanon's proudefl cedars. Skill Uke this» 

Which fpans a third of Nature's copious realm, 9^ 

Qur art requires |K)t, fedu)ous alone 

To note thofe general properties of form, ' 

Pimenfion, growth, duration, ftrength, and hue» 

Then firft impreft, when, at the dawn of time. 

The form-deciding, life-infpirlng word " ico 

Pronounc'd them into being* T)\efe prime marks 

Piftin£tive, docile Memory m:^es her own^ 

That each its fhadowy fuccoiur may fupply 

To her wifli'd purpofe ; firft, with needful (hade. 

To veil whate'er of wall, or fence uncouth ipj 

Pifgufts the eye, which tyrant Ufe has rear'd. 

And ftern Neceffity forbids to change. 

Lur'd by their hafty (hoots^ and branching ftern^, 
|^]^tej|[s there are whp chuf^ the race pf Pine 
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For this great end, erroneous ; witlefs thejr ijfo 

That, as their arrowy heads afTault the (ky. 
They leave their fhafts unfeather'd : rather thou 
' Sele£t the ihrubs that, patient of the knife. 
Will thank thee for the wound, the hardy Thorn, 
Holly, or Box, Privet, or Pyracanth. 1 15 

They, thickening from their bafe, with tenfold fiia<}e 
Will foon replenifli all thy judgment prun'rf. 

But chief, with willing aid, her glittering green 
Shall England's Laurel bring; fwift fliall flie fpread 
Her broad-leav'd fhade, and float it fair, and wide, 12D 
Proud to bfe callM an inmate of the 'foiL 
Let England prize this daughter of the Eaft * 
Beyond that Latian plant, of kmdred name. 
That wreatii'd the head of Julius ; bafely twin'd 
Its flattering foliage on the traitor's brow 125 

Who crufli'd his counti-y's freedom. Sacred tree, 
J^e'er be thy brighter verdure thus debasM I 
Far happier thou, in this ftquefter'd bower. 
To fcro.ud thy Poet, who, with foft'ring hand, * 
Here bade thee flourifli, and with grateful ftrain ijo 
Kow chaunts the-praife of thy maturer bloooi. 
And happier far that Poet, if, fecure 

* Vcr. 123, Note XVIII. His 
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T. 

Hi§ Hearth and Altars froih the pilfcriilg flavcs 

Of Power, his little eve of lonely life 

May here fteal on, bleft with the heartfelt caltll 135 

That coropetenee and liberty infpire. 



^r are the plants which England calls h^r own 
Few, or unlovely, that, with laurel join'd. 
And kindred foliage of perennial gfecn. 
Will form a cldfe-knit curtain. Shrubs there are 140 
Of bolder growth, that, at the call of Spring, 
Burft forth in bloilbm'd fragrance : I^ilacs rob*d 
In fnow- white innocence, or purple pride j 
The fwect Syringa yielding but in fcent 
To the rich Orange 5 or the Woodbine wild 145 

That loves tp hang, on barren boughs remote. 
Her wreaths of flowery perfume. Thefe befide 
Myriads, that here the Mufe negle£ts to name. 
Will add a vernal luftre to thy veil. 

And what if ^hance coUefts (he varied tribes, 150 
Yet fear not thou but unexpected charms 
Will from their trhion ftyt. But if our fong 
Supply one precept here, it bids retire 
£;ich leaf of deeper dye, and lift in front 

I FcJiage 
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Foliage of paler verdure, fo to fpread j^m 

A canvafs, which when touched by Autumn's hand 

Shall gleam with dufky gold, or ruiTet ray3. 

But why prepare for her funereal hand 

That canvafs ? flie but comes to drefs thy fhades. 

As lovelier vi(^tms for their wintry tomb* i4o 

Rather to flowery Spring, to Summer bright^ 

Thy labour confecrate ; tlleir laughing reign, 

'tThc youth, the manhood of the growing yearj> 

Deferves that labour, and rewards its tain. 

Yet, heedful ever of that ruthlefe time 165 

When Winter (hakes their ftems, preferve a file 

With everduring leaf to brave his arm. 

And deepening fpread' their un^Jimipiih'd gloom. 

But, if the tall defe£l demands a fcreen 
Of forcft (hade high-tow'ring, fomc broad roof 1 7^ 
Perchance of glaring tile that guards the ftorea 
Of Ceres ; or the patch'd disjointed choir 
Of fome old Fane, whofe (leeplc^s Gothic pride 
Or pinnacled, or fpir'd, would bolder rife 
< In tufted trees high bofom^d,' here allot J75 

Convenient fpace to plant that lofty tribe 
Behind thy underwood, left, o'er it's he^d 

The 
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The forcft tyrants fhakc their lordly arms, 

And (bed their baleful dews. Each plant that fprings 

Holds, like the people of fome free-born ftatc, i8o 

Its rights fair franchis'd ; rooted to a fpot 

It yet has claim to air ; from liberal heav'n 

It yet lias claim to funfhine, and to (howers : 

VVir, fhoyfeis, and fun(bine are its liberty. 

That liber^ fccur'd, z, general fiiade, 185 

pepfe and impervious, to thy wi(h ihall rife 
To hide each form u|icoMth i and, this obtained. 
What next we from the Dryad powers implore 
Is Grace, is Qrnamefxt : For fee ! our lawn. 
Though cloath'd with fofteft verdure, though reliev'd 
By many a gentle fall and eafy fweU) 191 

Expe£b that harmony of light, and fhade. 
Which foliage only gives. Gome then, ye plants ! 
That, like the village trpop when Maia dawns, 
Pelight to mingle focial ; to the creft 19S 

0/ yonder brow we fafely may condu£): 
Your numerous train; no eye obftru£^ed th^re 
Will blame your interpos'd fociety : 
But, on the plain below, in fingle fiems 
Pifparted^ or in fparing groups diftinfl, %po 

I 2 Wisle 
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Wide muft ye ftand, in wild, diforder'd mood, ' 
As if the feeds from which your fcyons fpraog 
Had there been fcatter'd from the affrighted hezjc 
Of fbme maternal bird whoi;n the fierce Hawk 
Purfued with felon claw. Her young meanwhile 205 
Callow, and cold, from their mofs-woven neft 
Peep forth ; they ftrctch their little eager throats 

Broad to the wind, and plead to the lone fpray 

» 

Their famifh'd plaint importunately (hrill^ 

Yet in this wild diforder Art prefidcs, aiQ 

Defigns, corrects, and regulates the whole^ 
Herfelf the while unfeea. No Cedar broad 
Drops his dark curtain where a diflant fcene 
Demands diilindlion* Here the thin abele 
Of lofty bole, and bare, the fmooth-flem'd beech, 215 
Or flender al^der,!, give our.i^yc free fpace 
Beneath their boughs to catch each leflening charn^ 
$v'ii to the far horizon's a^ure bound* 

Nor will that fovVeign Arbitrefs admit. 
Where'er her nod decrees a mafs of fhade, 2.20: 

Plants of unequal $ze, dlfcprdant kind^ 
Qv rul'd by Foliatipn's different laws > 
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But for that needful purpofe thofe prefers 

Whofe hues are friendly, whofe coeval leaves 

The earlieft open^ and the la^eft fade. 22 j 

Nor will iho, fcorning truth and tafte, devote 
Tp ftrange, and alien foils,, her feedling ftems ; 
Fix the dank fallow on the mountain's brow. 
Or, to the mofs-grown margin of the lake. 
Bid the dry pine defcend. From Nature's laws 230 
She draws her own : Nature and fhe are one* 

Nor will fhe, led by faftion's lure, fele^ . 
For objeAs interposM, the pigmy race 
Of (hrubs, or fcattcr with unmeaning hand 
Their offspring o'er the lawn, fcorning to patch 235 
With many a meagre and disjointed tuft 
Its fober furface : fidelong to her path 
An4 polifh'd foreground fhe confines their growth 
Where o'er their heads the liberal eye may range. 

Nor will her prudence, when intent to form 240^ 
One perfe£t whole, on feeble aid depend. 
And give exotic wonders to our gaze, 
^he knows ai\d therefore fears^the faithlefb tjain : 

Sa|dy 
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Sagely (he calls on thofe of hardy clafs 
Indigenous, who, patient of the change ^4^ 

From hf at to cold which Alhion hourly fccis. 
Are brac'd with ftrcngtb to brave it. Thefe alone 
She plants, and prunes, nor grieves if nicer eyes 
Pronounce them vulgar. Thefe flic calls her friej(ids^ 
That veteran troc^ who will not for a blaft 250 

Of nipping air, like cowards, quit the fiekE^ 

Far to the north of thy imperial towers, 
^ugufta I in that wild and Alpine vale. 

Thro* which Ac S vak> by niountain-torrent$ fwcll'd, 

- ' , • 

Flings his redundant ftream, there liv*d a youth 255 

» 

Of polifh'd manners i ample his domai^^ 

And fair the fite of his paternal dome, 

Pe lov'd the art I ij^ng 5 a deep adept 

In Nature's fiory, well he knew the nanKts 

P'f all her verdant lineage j yet that (kill %(^ 

Mifled his tafte j fcornful of every bloom 

That fpreads fpontaneous, from remoteft Ind 

J^t brouglxt his foliage ; carelcfs of its coft, 

JIv'n of its beauty carelcfs ; it was rape, 

• ■ 

And therefore beauteous. Now his laurel fcrccri> 265: 
■^Vith r9fe and woodbine negligently wove,- 

Bow5. 
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Bows to tbie axe ; the rich Magnolias claihl 

The ftation ; now Herculean Beeches fcll'd 

Refign their rights^ and warm Virginia fend^ 

Her Cedars to uAirp thibm ; the proud Oak 075 

Himfelf, ev*n He the fo^Veign of the {bade^^ 

Yields to the Fir that drips with Gilead's balm. 

Now Albion gaze at glories not thy own I 

Paufcj rapid Swale ! and fee thy margin crawA'd 

With all the pride of Ganges : vernal fhowers 275 

Have fix'd their roots ; nutricious fummer funs 

Favor'd their growth j and mildcft autumn fmil'd 

Benignant o'er them : vigorous, fair, and tall, 

Xhey waft a gale of fpiccs o'er the plain. 

But Winter comes, and with him watry Jove, 286 

And with him Boreas in his frozen Ihroud ; 

The favage fpirit of old Swale is rous'd ; 

He howls amidft his foam. At the dread fight 

The Aliens ftand aghaft j they bow their heads. 

In vain the glafly pcnthoufe is fupply'd : 29< 

The pelting ftorm with icy bullets breaks 

Its fragile barrier ; fee ! they fade, they die. 



Warn'd by his error, let the Planter flight 
Thefe (biv'ring rarities ; or if, to pleafc 



Faflidloua 



( 74 ) 
Faftidious Fafliion, he muft needs allot 229^ 

Some fpace for foreign foliage^ let him. chufe 
A iidelong glade, (helterM from eaft and norths 
And free to fouthern and to weftern gales ; 
There let him fix their ftation, thither wind 
Some devious path, that, from the chief deiign 295* 
Detach'd, may lead tb where they fafely bloom. 
So in the web of epic fong fublime 
The Bard Maeonian interweaves the charm 
Of fofter epifode, yet leaves unbroke 
The golden thread of his majeftic theme. ^o 

What elfe to fhun of formal, falfe, or vain. 
Of long-lin'd Viflas, or plantations quaint 
Oixr former ftrains have taught. Inftru6lion now 
Withdraws ; fhe^nows her limits ; knows that Grace 
Is caught by ftrong perception, not from rules i 305 
That undreft Nature claims f6r all her limbs 
Some fimple garb peculiar^ which,^ howe'er 
Didind their fize and fhape, is fimple ftili : 
This garb to chufe, with clothing denfc, .or thin, 
A. part to hide, another to adorn, 310 

Is Tafte's important tafk j preceptive fang 
From error in the ^oice can only warn. 

But 
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But vain that warning voice ; vain ev'ry ard 
Of Genius, Judgment, Fancy, to fecurc 
The Planter's lading fame : There is a power, 315 
A hidden power, at once his friend, and foe : 
*Tis Vegetation. Gradual to his^ groves 
She gives their wifli'd eiFeft ; and, that difplay'd. 
Oh, that her power would paufe ! but a<Sive ftill. 
She fwells each ftem, prolongs each vagrant bough. 
And darts with unremitting vigour bold 321 

From Grace to wild luxuriance. Happier far 
Are you, ye fons of Claude ! who, from the mine, 
' The earth, or juice of herb or flower concrete, 
Miilgle the ma(s whence your Arcadias fpring : 325 
The beauteous outliae of your pidiur'd (hades 
Still keeps t6e bound ydu gave it \ Timie that pales 
Your vivid hues, refpe£ls your pleafing forms. 
Not fo our Landfcapes : though we paint like you. 
We paint witH growing colours j ev*ry year, 330 

O'erpaiSng that which gives the breadth of (hade 
We fought, by rude addition mars our fcene, 

Roufe then, ye Hinds ! (B*er yet yon clofing bough* 
Blot out the purple diftance, fwift prevent 
The fpreading evil : thin the croudcd glades, 33I 

' K ^ Whik 
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While yet of (lender fize each ftem will thrive 
Tranfplanted : Twice repeat the annual toil ^ 
Nor let the axe its beak, the faw its tooth 
Refrain, whene'er fome random branch has firay'd 
Beyond the bounds of beauty ; elfe full foon, 340 

Ev'n e'er the Planter's life has paft its prime. 
Will Albion's garden frown an Indian wild* 

Forboding Fears avaunt ! be ours to urge 
Each prefent purpofe by what favoring means 
May work its end defign'd ; why deprecate 345 

The change that waits on fublunary things. 
Sad. lot of their exiftence ? (hall we paufe 
To give the charm of Water to our fcene. 
For that the congregated rains may fwell 
Its tide into a flood I or that yon Sun, ^ 350 

Now on the Lion mounted, to his noon 
Impells him, {baking from his iiery mane 
A heat may parch its channel ? O, ye caves. 
Deepen your dripping roofs ! this feverifli hour * 
Claims all your coolaefs ; in yout humid cells 355 
P^mit me to forget the Pinter's tqil ; 
And, while I woo your 'Naiads to my aid. 
Involve me in impenetrable glGk>m. 

* Ver. 3S4i Note XJX. BI«ft 
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Bleft is the Man (if blifs be human boafl) 
Whofe fertile foil is wa(h*d with frequent ftreams, 360 
And fprings falubrious. He difiJains to tqfs 
In rainbdw dews their cryftal to the fun ; 
Or fink in fubterranean cifterns deep ; 
That fo, through leaden fiphons upward drawn^ 
Thofe ftreams may leap fantaftip. He hi§ ear 365 

Shuts to^he tuneful trifling of the Bard, ♦ 
Who trick'd a gothic theme with claific flowers. 
And fung of Fountains burfling from the fhelb 
Of brazen Tritons, fpouting through the jaws 
* Of Gorgons, Hydras, and Chimapras dire/ 370 

Peace to his Manes \ kt the Nymphs of Seine 
C^erifh his fame. Thy Poet, Albion ! fcorns, 
Ev'n for a cold unconfcious element 
To forge the fetters he would fcorn to wear. 
His fong fhall reprobate each effort vile, 375 

That aims to force the Genius of the flream 
Beyond his native height ; or dares to prefs 
Above that deftin'd line th' unwilling wave. 

Is there Within the circle of thy view 

§Qpie fcdgy flat, where the late-ripen'd Ihpaves - 380 

K 2 Stand 

* Ver. 366, Note XX. 
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Stand brown with unbleft mildew ? 'tis the bed 
On which an ample lake in cryftal peace ; 

Might fleep niajeftic. Paufe we yet ; perchance 
Some midway channel, where the foil declines. 
Might there be delv'd, by levels duly led 385 

Inbold and broken curves : for water loves 
A wilder outline than the woodland path. 
And winds with (horter bend. * To drain the reft 
The fhelving fpade may toil, till wiptry (bowers. 
Find theiif free courfe dowit each declining bank#. 29^. 
Quit then the thought: 5;R,!ver's grinding form,. 
With many a finuous bay, and Jfland greep, 
' At lefs exponce of labour and of land. 
Will give thee equal beauty : feldom art 
Can emulate that broad and. b9ld cxtelpt 395^ 

Which charms in native Lakes ; and, failing there, 
H|Br works betray their character, and name, . 
And dwindle in^o pools, l^ot that our ftrain, 
Faftidious, fhall difdain a fmall expanfe 
Qf ftagnant fluid, in fome fc^ne confin'd, ^ 4oc^ 

Circled with varied fhade, where, thro* the leaves. 
The half-admitted funbeam trembling playg 
Qn its clear bofom ; where aquatic fowl 
Qf varied tribe, and varied feather fail ; 

*yer.287, Npt^X^I. A,ni 
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And where the finny race their glittering fcale* 405 

Unwillingly reveal : There, there alone, 

Where burfts the general profpcft on our leye. 

We fcorn thefe wat'ry patches : Thames himfclf. 

Seen in disjointed fpots, where Salfows hide 

His firft bold prefence, feems a firing of pools, 419 

A chart and cpnipafs muft explain hi^ courfe. 

He, who would feize the River's fovVeign charm, 
Muft wind the moving mirror through his lawn 
Ev'n to remoteft diftancc j deep muft delve 
The.gravelly channel that prefcribes its courfe 5 41 j 
Clofely conceal each terminating bound 
By hill pr fhade oppos'd ; and to its banl; 
Lifting the level of the copious ftream, 
Muft there retain it. But, if thy faint fprings 
Refufe this large fupply, fteel thy firm foul 42^ 

With ftoic pride ; imperfedl charms defpife : 
Beauty, like Virtue, knows no groveling mean. 

Who but muft pity that penurious taftc, ^ 
Which down the qulck-defcending vale prolongs, 
§Iope below flope, a ftiff and unlink'd chain 425 

Of 
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Of flat canals ; then leads the ftranger^s eye 

To fome predoftin'd ftation, there to catch 

Their feeming union, and the fraud approve f 

Who but muft change that pity into fcorn, 

If down each verdant flope a narrow flight 430 

Of central fteps decline, where the fpare ftream 

Steals trickling ; or, withheld by cunning flcill. 

Hoards its fcant treafures, till the matter's nod 

Decree its fall r Then down the formal flairs. 

It leaps with (hort-liv'd fury ; wafting there, 435 

Poor prodigal ! what many a Summer's rain 

And maxly a Winter's fnow (hall late reftore. 

Learn that, whene'er in fome fubTimer fcene 
Imperial Nature pf her headlong floods 
Permits our imitation, ftie herfelf 440 

Prepares their refervoir ; conceal'd perchance 
In neighb'ring hills, where firft it well behoves 
Our toil to fearch, aild ftudioufly augment 
The wat'ry ftere with fprings and fluices drawn 
From pools, that on the heath drink up the rain. 445 
Be thefe c6lle£ted, like the Mifcr's gold. 
In one increafing fund) nor dare to pour^ 

Bow» 
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Down thy impending mound^ th^ bright cafcade^ 
Till richly fure of its redundant fall. 

That mound to raife alike demands thy toil, 45a' 
Ere Art adorn its furface. Here adopt 
That facile mode which His inventive powers ♦ 
Firft plann'd, who led to rich Mancunium's mart 
His long-drawn line of navigated ftream* 
Stupendous tafk ! in vain flood tow'ring hills 455 

Oppos'd ; in vain did ample Irwell pour 
Her Tide tranfverfe : he pierc'd the tow'ring. hill. 
He bridg'd the ample tide, and high in air. 
And deep through earth, his freighted barge he bore. 
This mode fhall tempfer ev'n the lighted foil 460 

Firm to thy purpofe. Then let tafte feleft 
The unhewn fragments, that may give its front 
A rocky rudenefs ; pointed feme, that there 
The frothy fpouts may break ; fome flaunting fmooth. 
That there in filver fheet the wave may Aide, 465 

Here too infix fome mofs-grown trunks of oak 
Romantic, turn*d by gelid lakes to flone. 
Yet fo difpQs'd as if they owed their change 

T# 

♦ Ver. 4 Ji, Note XXIf . 



( 8o ). 
To what they now eontfouL Then open wide 
Thy flood-gates j then let down thy torrent : thtrt 470 
Rejoice ; as if the thand'ring Tees ♦ himfelf 
Reign'd there amid his catara£b fublime. 

And thou haft caufe for triumph ! Kings themfelves. 

With all a nation's wealth, an army's toil,. 

If Nature frown averfe, (hall ne'er atchieve • 475 

Such wonders : Nature's was the glorious gift ; 

Thy art her menial handmaid. Liftening youths ! 

To whofe ingenuous hearts I fiill addrefs 

The friendly ftrain, from fuch fevere attempt 

Let Prudence warn you. Turn to this clear rill, 48a 

Which, while I bid your bold ambition ccafe. 

Runs murmuring at my fide : O'er many a rood 

Your flcill may lead the wanderer ; many a mound 

Of pebbles raife, to fret her in. her courfe 

Impatient : louder then will be her fong : 485 

For (he will 'plain, and gurgle, as fhe goes. 

As does the widow'd ring-dove. Take, vain Pomp ! 

Thy lakes, thy long canals, thy trim cafcades. 

Beyond them all true tafte will dearly prize 

This little dimpling treafure. Mark the cleft, 490 

Through 
♦ Ver. 47t, Note XXIII. 
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if'hrough which (he burfts to day. Behind that rock 
A Naiad dwells : Lineia is her name j ^ 
And fhe has (ifter^ in contiguous cells. 
Who never faw the fun. FoAd Fancy*s eye^ 
That inly gives locality and form ^^5 

To what file prizes beft, full oft pervades . 
Thofe hidden caverhs^, where pafe chryfolites^ 
And glittering fpars dart a myfterious gleam 
'Of inborn luftre, from the gari(h day 
Unborrowed. There, by the Wild Goddefi led, 500 
Oft have I feen them bending o*er their urns> 
Chaunting alternate airs of Dorian mood. 
While fmooth they combM their motft cerulean locks 
With (hells of living pearl. Yes, let me own. 
To theie, or claffic deities like thefe, 50^ 

.From very childhood was I prcme to pay 
Harmlefs idolatry^ My infant eyes 
Firft open'd oh that bleak and boift'rous (hore. 
Where Hamber weds the nymphs of Trent and Oufe 
To His, and Ocean's Tritons : thence full (ooa 510 
My youth retired, and left the bufy ftrand 
To Commerce and to Care. In Margaret's grove, f 
Beneath whofe time-worn (hade old Camus (leeps, 

L Wat 
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Was next my tranquil ftation : Science thfcrc 

Sat mufing ; and to thofe that lov'd the lore 515 

Pointed, with myftlc wand, to truths involv'd 

In geometric fymbols, fcorning thofe^ 

Perchance too much, who woo'd the thriftlefs ttiufe* 

Here, though in warbling Whifper oft I breath'd 

The lay, were Wanting^ what young Fancy deems 52^ 

The life-fprings of her being, rocks, and caves. 

And huddling brooks, and torrent-falls divine. 

In queft of thefe, at Summer's vacant hour^ 

Pleas'd would I ftray^ when in a northern vale^ 

So chance ordain'd, a Naiad fad I found 525 

Robb'd of her filvcr vafc j I footh'd the nymph 

With fong of fympathyj and curft the fiend 

Who ftole the gift of Thetis ♦. Hence the caufe 

Why, favoured by the blue-ey*d fifterhood, 

They footh with fongs my folitary ear. 53a 

Nor is LiNEiA filent— *< Long,** (he cries, 
<* Too long has Man wag'd facrilegious war 
•* With the vext elements, and chief with that, 
** Which elder Thales, and the Bard of Thebes 
** Held firft of things terreftrial 5 nor mifdeem'd : 535 

« For, 
* Vcr.533# Note XXVI. 

\ ■ 






( 83 ) 

** For, when the Spirit creative deign'd to move, 

•* He movM upon the waters. O revere 

** Our power : for were its vital force withheld, 

** Where then were Vegetation's vernal bloom, 

** Where its autumaal \Yealth ? but we arc kind 540 

" As powerful ; O let reverence lead to love, 

'^ And both to emulation ! Not a rill, 

*^ That winds its fparkling current o-er the plain, 

*' Refle<^ing to the Sun bright recompenfe 

For evVy beam he lends, but reads thy foul 545 

A generous lecture* Not a panfy pale, 
*' That drinks its daily nurture from that rill, 
^ But breathes in fragrant accents to thy foul, 

* So by thy pity chear'^, thp langqifh'd head 

* Of Poverty might fmlle.* Who e'er beheld 550 
** Our humble train forfake their native vale 

^' To climb the haughty hill ? Ambition, fpeak I 
'^ He blufhes, and is mute* When did our ftreams, 
*' By force unpent, in dull ftagnation fleep ? 
^^ Let ^loth unfold hk arms and tell the time. 555 

*^ Or, if the tyranny of Art infringed 

Our rights, when did our patient floods fubmit 

Without recpil ? Servility retires, 

L 2 •< And 
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I 

<^ And clinks bis gilded chain. O, learn from Qs^ 
«< And tell it to thy Nation, Britifli B^rd F 56^ 

«* Uncurb'd Ambition, unrefifiing Slotb, 
<^ And bafe Dependence are the fiends accurft 
«' That pull down mighty empires. -If tbey fcom 
<< The awful tryth, be thi^e tp hold it dear. 
«• So, through the vale of life, thy flowing Hours 565 
<^ Shall glide ferene; and, like LikeiaV rill, 
** Their free, yet not licentious courfe ful^^d^ 
Sink in the Ocean Of Eternity.'' 
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THE 



ENGLISH GARDEN. 

BOOK THE FOURTH. 

NO R yet, divine Simplicity, withdraw 
That aid auf^icious^ which^ in Art's domain^ 
Already has reformed whatever prevailed 
Of foreign, or of falfe ; has led the curve 
That Nature loves thro' all her fylvan haunts ; jj 

Has ftol'n the fence unnotic'd that arrefts 
Her vagrant hef ds ; giv'n luftre to her lawns. 
Gloom to her groves, and, in e^cpanfe ferene. 
Devolved that wat'ry mirror at her foot. 
O'er which flie loves to bend and view her charms* lo 

And tell me Thou, whoe'er haft new-arrang'd 
By her chafte rules thy garden, if thy heart 
Feds not the warm, the felf-dilating glow 
Of true Benevolence. Thy flocks, thy herds. 
That brow;6e luxurious o'er thofc very plots 15 

Which 
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Which once were barren, blefs thee for the change ^ 

The birds of Air (which thy funereal Yews 

Of ihape uncouth, and leaden Sons of Earthy 

Antaeus and Ehceladus, with clubi 

Uplifted, long had frighted from the fcene) it> 

Now plcasM returh, they perch on e¥*ry fpray^. 

And fwell their little throats, and warble wild . 

Their vernal minftrelfy 5 to Hea?'n and Thee 

It is a hymn of thanks : do thou, like Heav*n^ 

With tutelary care reward their fong* ^5 

lEre-while the Mufe, induftrious to combine 
Nature's own chaf ms, with thefe alone adorn'd 
The Genius of the Scene ; but 6ther gifts 
She has ifl ftore, which gladly now Ibe brings. 
And he fliall proudly wear. Itnow, when (he broke 30 
The fpells of Fafihion^ from the crumbling wreck 
Of her enchantments fagely did Ihe cull 
Thofe reliques rich of old Vitruvian (kill. 
With what the Sculptor's hand in claiEc days 
Made breathe in Brafs or Marble ; thefe the Hag 3S 
Had purloin'd, and difpos'd in Folly's fanej 
.To him thefe trophies of her viftory 
She bears j and where his awful nod ordains 

Confpicuous 
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Conrpicuous meaiis to place. He (hall d!re<Sl 

Her dubiotls judgment^ from the various hoard 4.0 

Of ornamental treafufes, how to chufe 

The fimpleft and the heft ; on thefe his feal 

Shall (lamp great Nature's image and his own, 

To charm for unborn ages. — Fling the reft 

Back to the Beldanie, bid her whirl them all 45 

In her vain vortex, lift them now to day, 

Now plunge in night, as, thro' the humid rack 

Of April cloud, fwift flits the trembling beam. 

But precepts tire, and this faftidious Age 
RejeSs the ftrain didactic : Try we then 50 

In livelier Narrative the truths to veil 
We dare not dictate. Sons of Albion, hear ! 
The tale I tell is full of ftrangb event. 
And piteous eircumftance 5 yet deem nt>t ye. 
If names I feign, that therefore fa£ts are feign'd : 55 
Nor hence refufe (what moft augments the charm 
Of ftoried woe) that fond credulity 
Which binds th' attentive foul in clofer chains. 

. At manhood's prime Alcander's duteous tear 
Fell on his Father's, grave. The fair Domain, 60 

M ^ Which 
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Which ,then became his ample heritage. 
That Father had rcform'd ; each line deftroy'd 
Which Belgic dulnefs plann'd; and Nature's fclf 
Refior'd to all the rights {he wifb'd to claim. 

Crowning a gradual bill his Manfion rofc 65 

In antient Englifli grandeur : Turrets, Spires, 
And Windows, climbing high from bafe to roof 
In wide and radiant rows, befpoke its birth 
Coeval with thofe rich cathedral fanes, 
(Gothic ill-nam'd) where harmony refults 70 

From difunited parts ; and fhapes minute. 
At once diftindl and blended, boldly form 
One vaft majeftic whole. No modern art 
Had marr'd with mifplac'd fymmetry the Pile. 
Alc^nder held it facred : On a height, 75 

Which weftering to its iite the front furvey'd. 
He firft his tafte employ'd : for there a line 
Of thinly fcatter'd Beech too tamely broke 
The blank Horizon. ** Draw we round yon knowl,*' 
Alcander cry'd, ** in ftatdy Norman mode, 80 

*' A wall embattled j and within its guard 
** Let every {lru<5lure needful for a Farm 
** Arife in Caftlc-femblance j the huge Barn 

*« Shall 
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<< Shall with a mock Portcullis arm the gate, 

** Where Ceres entering, o'er the flail-proof floor 85 

** In golden triumph rides 5 fome Tower rotund 

•' Shall to the Pigeons and their callow young 

** Safe rooft afford ; and ev'ry buttrefs broad, 

.*« Whofe proud projection feems a mafs of done, 

«* Give fpace to ftall the heifer, and the fteed. 90 

^^ So fhall each part, tho' turn*d to rural ufe, 

•' Deceive the eye with thofe bold feudal forms 

** That Fancy loves to gaze on/* This atchiev'd 

Now nearer home he calls returning Art 

To hide the ftruSure rude where Winter pounds 95 

In conic pit his congelations hoar, « 

That Summer may his tepid bevejrage cool 

With the chill luxury ; bis Dairy too 

There ftands of form unfightly : both to veil. 

He builds of old disjointed mofs-grown ftone , ico 

A time-ftruck Abbey ♦ An impeifding grove 

Screens it behind with reverential (hade; 

While bright in front the ftream reflecting fpreads. 

Which winds a mimic River o'er his Lawn. 

The Fane conventual there is dimly feen, 105 

The niitred Window, and the Cloifter pale. 

With many a mouldering Column ; Ivy foon 

M 2 Round 

♦ Vcr. ijDX, Note XXV//. 
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Round the rude chinks her net of fo^is^e ^pre2^]s ; 
Its verdant mefhes feem to prop the wall. 

V 

One native Glory, more than all fublime, . ;iq 

Alcander's fcene poffeft: 'Twas Qceap's felf-r-r- 
He, boift'rous King, againft the eaftern cliffs 
J5a(h'd his white foam ; a verdant vale between 
Gave (plcndid ingrefs to his world pf waves. 
Slaunting this vale the mound of that clear ftream iij. 
Lay hid in ihade, which flowly lav'd his Lawn : 
But there fct free, the rill refum'd its pace, 
y\nd hurried to the Main. The dell it paft 
Was rocky and retired : Here Art with eafc 
Might lead it o'er a Grot, and filter'd there, i20 

Teach it to fparkle down its craggy fides. 
And fall and tinkle on its pebbled floor. 
Jlerethen that Grot he builds, and cpnchs wltji fpars, 
McJfs petrified with branching corallines 
In mingled mode arranges; All found here 125 

Propriety of place ; what view'd the Main 
Might well the fhelly gifts' of Thetis bear. 
Not fo the inland cave : with richer ftore 
Than thofe the |ieighb'ring mines and mountains yield 
To hang its roof, \yould feem incongruous Pride, i jp 
j/^nd fright the local Genius from the fcene. * 

♦ Vcr, 131, Note XXVIII. OnC 
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One vernal morn, as urging here the work 
Surrounded by his hinds, from mild to cold 
The Seafon chang'd, from cold to fudden ftorm. 
From florm to whirlwind. To the angry main 135 
Swiftly he turns and fees a laden Ship 
Difmafted by its rage, ** Hie, hie we all,** 
Alcander cry'd, " quick to the neighboring beach." 
They fle^^ ; they came, but only to behold. 
Tremendous fight ! the Veflel daft its poop 140 

Aipid the boiling breakers. Need I tell 
What ftrenupus Arts were u^'d, when all were us'd. 
To fave the finking Crew ? One tender Mai4 
Alone efcap'd, fav'd by Ai^cander's arm. 
Who bddly fwam to fnatch her from the plank 145 
To which {be feebly clung ; fwiftly to fhore. 
And fwifter to his home the youth convey'4 
His clay-cold prize, who at his portal firft 
Py one deep figh a fign^of Life betray'd. 

A Maid fo fay'd, if but by nature bleft j^q 

With common charms, had foon awak'd a flame 
More ftrong than Pity, in that melting heart 
Which Pity w,arm'd before. But (he was fair 
As Poets pifture Hebe, or the Spring ; 
(graceful withal, as if each limb were caft jr^ 

In 
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In that ideal mould whence Raphael drew 
His Galatea ♦ : Yes^ th' impaffion'd Youth 
Felt nwre than pity when he view'd her charms. 
Yet {be, (ah, ftrange to tell) tho* much he lov'd, 
Suppreft as much that fympathetic flame 160 

Which Love like his ihould kindle : Did he kneel 
In rapture at her feet ? fhe bow'd the head. 
And coldly bad him rife ; or did he |>lead. 
In terms of pureft paffion, for a fmile ? 
She gave him but a tear : his manly form, 165 

His virtues, ev'n the courage that preferv'd 
Her life, befeem'd no fcntiment to wake 
Warmer than gratitude ; and yet the love 
Withheld from him flie freely gave his fcenes ; 
On all their charms a juft applaufe beftow'd j X70 

And, if fhe e'er was happy, only then 
When wand'ring where thofe charms weje moft difplay'd. 

As thro* a neighb'ring Grove, where antient beech 
Their awful foliage flung, Alcakder led 
The penfive maid along, *' Tell me," fhe cry*d, 17^ 
** Why, on thcfe foreft features all-intent, 
*^ Forbears my friend fome fcene diftinft to give 
^* To Flora and her fragrance ? Well I know 

» Ver. SS7, Note XXIX. •• That 
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" That in the general Landfcapc's broad expanfc 

^^ Their little blooms are loft j but here are glades^ i8o 

^' Circled with fhade, yet pervious to the fun, 

" Where, if enamell'd with their rainbow-hues, 

** The eye would catch their fplendor : turn thy Taftc, 

*' Ev*n in this grafly circle where we ftand, 

'* To form their plots-; there weave a woodbine Bower, 

" And call that Bower Nerina's." At the word i86' 

Alcander fmil'd ; his fancy inftant form'd 

The fragrant fccne {he wifli'd j and Love, with Art 

Uniting, foon produced the iinifh'd whole. 

Down to the South the glade by Nature kan*d 5 1 90 
Art form'd the flope ftill fofter, opening there 
Its foliage, and to each Eteftan gale 
Admittance free difpenfing ; thickeft (hade 
Guarded the reft.— His tafte will beft conceive 
The new arrangement, whofe free footfteps, us'd 195 
To foreft haunts, have pierc'd their opening dells. 
Where frequent tufts of fweetbriar, box,' or thorn. 
Steal on the green fward, but admit fair fpace 
For many a mofly maze to wind between. 
So here did Art arrange her flow'ry groups . 200 

Irregular, yet not in patches quaint *, 

♦ Vcr. aai, Note XXX, But 
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I 

13 ut inlerpos'/l between the wand'ring lines 

Of Ihavcn turf which twifted to the path, 

Gravel or fand, that in as wild a wave 

Stole round the verdant limits of the fcene ; . 205 

Leading the Eye to many a fculptilr'd buft 

On (hapely pedcftal, of Sage, or Bard, 

Bright heirs of famt, who livihg lov'd the haunts 

So fragrant, fo fequefler*d. Many iin Ui-n 

There too had place, with votive lay infcrib*d 210 

To Freedom, Frlendfhip, Solitude, or Love* 

And now each flowV that bears tranfplanting change, 
Or blooms indigenous, adorn'd thq fcene : 
Only Nerina's wifh, her woodbine bower^ 
Remain'd to crown the whole. Here, far beyond 215 
That humble wifti, her Lover's Genius forni'd 
A glittering Fane, where rare and alien plants 
Might fafely flourifh ♦ j where the Citron fweet. 
And fragrant Orange, rich in fruit and flowers. 
Might hang their filver flars, their golden globes, 220 
On the fame odorous ftem : Yet fcorning there 
The glafiy penthoufe of ignoble form, 
High on Ionic (hafts he. bad it tower 
A proud Rotunda j to its fides conjoin'd 

♦ Ver. ai3, Note XXXI. Twq 
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Two broad Piazzaa in theatric curve^ 225 

Ending in equal Porticos fublioie. 

Qlafs rooft the whole, and fidelong to the South 

'Twixt ev'ry fluted Column, lightly reared 

Its wall pellucid. All within was day, 

tVas genial Summer's day, for fecrct ftoves 23a 

Thro' all the pile folftitial warmth conveyed* 

Thefe led thro' ifles of Fragrance to the Dome, ^ 
Each way in circling quadrant. That bright fpace 
Guarded the fpicy tribes from Afric's (hore. 
Or Ind, or Araby, SabsDan Plants 25S 

keeping with nard, and balfam. In the midft <- 
A Statue ftood, the work of Auic Art ; 
Its thin light drapery, cafl in fluid fold^ 
Proclaim'd its antientryi all fave the head. 
Which &oh (for Love is prone to gentle thefts) ^140 
The features of Nkrika ; yet that hfod, 
So perfeA in refenabbnce ; all its air 
So tenderly impa£on'd ; to the trunk, 
Which Grecian flcill ha^ formed, fo aptly join'd, 
Pi|ii>iAS himfelf might feem to have infpir'd 245 

The chiflel, brib'd to do the am'rous fraud. 
One graceful hand held iorth a flow'ry wreath, 

N The 
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The other preft her zone ; while round th^ bafe 
Dolphins, and Triton fhells, and plants marine 
Proclaim'd, that Venus, rifing from the fea, 250 

Had veird in Flora's modeft veft her charms. 

Such was the Fane, and fuch the Deity 

» 

Who feem'd, with fmile aufpicious, to inhale 
That incenfe which a tributary world . 
From all its regions round her altar breath'd : ^5 ^ > 

And yet, when to the ffarine Alcander led 
' His living Godd^fs, only with a figh. 
And ftarting tear, the ftatue and the dome 
Eelu£bntly (he view'd. And " why," fhe cryM, 
** Why would my beft Pfeferver here ere£t, . i6o 

** With all the fond idolatry of Love, 
*' A, Wretch's image whom bis Pride fhould (bom, 
** (For Co his Country bids him) ? Drive me hence^ 
*' Tranfport me quick to Gallia's hoftile fhore, 
*^ Hoftilc to thee, yet not, alas ! to her, 265 

*' Who there was meant to fojourn : there, perchaiice, 
** My Father, wafted by more profp'rous gales, 
*♦ Now mourns his Daughter loft j my Brother there 
*« Perhaps now fooths that venerable age 
<« He (hould not footh alone. Vain thought ! perchance 

« Both 
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*« Both pcrifh'd at Efopus— do not blufli, 271 

> 

*^ It w^ not thou that lit the ruthlefs flame ; 
*'^ It was not thou, that, like remorfelefs Gain, 
^* Thirfted for Brother's blood : thy heart difdains 
^* The favage imputation. Reft thee there, 275 

** And, tho* thou pitieft, yet forbear to grace, 
H A wretched Alien, and a Rebel deem'd, 
** With honors ill-befeemtng her to claim. 
^* My wiih* thou know'ft, was humble as my fta^e ; 
I only begg'd a little woodbine bower, 280 

Where I might fit an<l weep, while all around 
t* The lilies and the blue bells hung their heads 
** In feeming fympathy.-' ** Does then the fcene 
^' Difpleafe ?" the difappointed lover cry'd ; 
•* Alas ! too much it pleafes„- figh'd the fair ; 285 
^< Too ftrongly paints the paffion which ftcrn Fate 
•* Forbids me to return j" *' Doft thou then love 
t* Some happier youth ?" *^ No, tell thy gcaerous foul 
** Indeed I, do not.'* More (he would have faid^. 
But gufhing grief prevented. From the Fane 290 
Silent he led her ; as from Eden's bower 
The Sire of Men his weeping Partner led, 
JjeCs lovely, and lefs innocent than fhe. 

N Z Yet 
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Yet ftill Alcander hop'd what laft flie figh'd 
Spoke more than gratitude; the War might cod ; 295 
Her Father might confent \ for that alone 
Now fcemM the duteous barrier to Iris blifs. , 

Already had he fent a faithful friend 
To learn if France the reverend Exile held t 
^hat friend return^ not. Mean-while ev*ry fua jo*^ 
Which now (a year elaps*d) diurnal rofe 
Beheld her ftill mbre penfive ; inward Pangs, 
From grief's concealment, hourly fe6mM to force 
Health from her chedc, ^d Qj^tet from her foul*^ 
Alcander mpurn'd the change, yet ftill he hop*d ; 30J; 
For Love to Hope his flickering taper lends. 
When Reafon with his fteady torch retires : 
Henje did he try by ever-varying arts. 
And fcenes x>f novel charm her grief to calnu 

Nor did he not employ (he Syren Powers gip 

Of Muftc and of Song; Or Painting, thine. 
Sweet fource of pure delight ! Swt I record 
Thofe arts alone, which form my fylvan theme, 

m 

At ftated hours, full oft Ifad he obferv'd, 
l^he fed with Welcome grain the houfehold fowl 3^5 

That 



That trefpaft on his lawn ; this wak^d a wiOx 

To give her feather^ favVitet fface of land, 

And lake appropriate : in a neighbVing co{^e 

He plann*d the {ceim yf or xhtrc the crylbl fpring^ 

That forray his river, from a rocky deft 320^ 

Firft bubbling broke to day ; and fpreading there ^ 

Slept on Its rtrfhes. ♦* Here my delving binds,'^ 

He cry*d, ^' fball Toon tbe mar(hy foil remove, 

^^ And fpread, in brief extent, a glittering Lake 

«* Chequered with ifles cf verdure ; on yon Rock 32^ 

^ A fculptur'd River-God fliall reft his urn j^ 

** And thro* that urn the native fountain flow. 

•* Thy wilb*d-for bower, Nerina, (hall adorn 

♦* The fouthcm bank j the downy race, that fwim 

«' The lake, or pace the (bore, with livelier charms, 

^< Yet no lefs rural, here will meet thy glance, 331 

*' Than flowers inanimate/' Full foon was fcoopt 

The wat'ry bed, and foon, by margin green. 

And rifing banks, inclos'd ; the higheft gave 

Site to a ruftk fabric, Shelving deep 23S 

Within the thicket, and in front composed 

Of three unequal arches, lowly all 

The furer to exrpel the noontide glare. 

Yet yielding liberal inlet to the fcene ; 

Woodbine 
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Woodbine with jafitiine carelefsly enlwtnM 340 

Conceal'd the needful mafonry, and hung 
In free feftoons^ and vefted all the celK 
Hence did the lake, the iflands, and the rock» 
a living landfcape fpread i the feathier'd fleet. 
Led by two mantling fwan^, at ev'ry creek 345 

Now touch'd, and now unmoor'd*; now on full fail. 
With pennons fpread and oary feet they ply'd 
Their vagrant voyage ; and now, as if becalm'd, 
*Xween fliore and (hore at anchor fcem'd to flecp. 
Around thofe fhpres the Fowl that fear the flream 359 
At random rove : hither hot Guinea fends 

V 

Her gadfling troop ; here midft his fpeckled Dames 

The pigmy Chanticjecr pf Bantapi' winds , 

His clarion ; while, fupreme iq glitferjng ftate, 

The Peacock fprc^ds his raiqbow train, wUh eyes 355 

Of fapphire bright, irradiate each with gold. 

Mean-while from ev'ry fpr|iy t\\^ Ringdoyes coo> 

The Linnets warble, captlvcvponc*, but lur'd 

^y food to haunt the umbrage : all the Qlad^; 

Is Life, is Muffc, Liberty, s^nd Lov?^ 360 

And is there now to Pleafure or to Ufe 

One fcene devoted in the wide domain 

^, . 

* Ver. 358, Note XXXII. I(s 



Its Mafter has not polifh'd ? Rumour fprea4^ 

Its praifes far, and many a ftranger flops 

With curious eye to cenfure or admire. 365 

To all his Lawns are pervious ; ofc hiiAfelf 

With courteous greeting will the critic hail. 

And join him in the circuit. Give we here 

(If Candour will with patient ear attend) 

Theibcial dialogue Alcand£R held 370 

With one, a youth of mild yet manly mein, * 

Who feem'd to tafte the beauties he furvey'd, 

** Little, I fear me, will a ilranger's eye 
** Find here to praiie, where rich Vitruvian Art 
^' Has rear'd no temples, no triumphal arcs ; 375 

** Where- no Palladian bridges fpan the ftream, 
" But all is homebred Fancy." ♦« For that caufe, 
*' And chiefly that," the polifli'd Youth reply'd, 
** I view each part with rapture. Ornament, 
" When foreign or fantaftic, never charm'd 380 

<* My judgnyent ; here I tread on Britifh ground •, 
** With Britifh annals all I view accords. 
** Some Yorjcift, or Lancaflrian Baron bold, 

** To awe his vafTals, or to flem his foes, - » 

> 

*' Yon mafTy bulwark built \ on yonder pile, 385 

** In 
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^' In ruin beauteous^ I diflinAly mark 

<^ The ruthlefs traces of fiem HsKitY's hadd^ 



" Yet," cry*<i Alcander, (intcrruptiiig mild 
The ftrangcr^s ^leeck) "if fo yon antient feat, 
^< Pride of qay ancedocs, had mock'd repair, j^ 

" And by Proportion's Givek or Roman laws 
*< That pile had been rebuilt, thpu woqUft not then, 
" I truft, bave blam'd, if, there on Doric 'fiiafts 
^< A temple loie ; if fome tall obelift 
** O'ertopt yon grove, or bold triumphal arch 395 
« Ufurpt my Caftle's ftation,''~" Sparc me yet ' 
^* Yon fokran Ruin," the quick youth returned, 
^< 7^0 mould'ring aquedud, no yawning crypt 
<^ Sepulchral, will confolc me for ita fate." 

A' 
t 

I 

" I mean not that," the Mafter of the fcene 400 
Reply'd j ." tho* claffic rules to modern piles 
^ Should give the juft arrangement, &uii we here 
*^ By .tbofe to form our Ruins ; much we own 
*« They pleafe, when, by Panini's pencil drawn, 
*« Or darkly grav'd by Piranesi's hand, 405 

** And fitly might fome Tufcan garden grace 5 
"^^ But Tioie's rude mace has here all Roman pil^ 
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" LeVeird fo low, that who, on Britifli ground 
^* Attempts the talk, builds but a fp^endid lye 
^' Which mocks hiftoric crede^ice* Hence the caufe 
" Why Saxon piles or Norman here prevail : 411 

" Form they a rude, *tis yet an Englifh whole." 

" And much I praife thy choice," the ftrangcr cry'dj 
*' Such chafte felei^ion (hames the common mode, ^ 
^^ Which) mingling flruAures of far diftant times, 415 
** Far diftant regions, here, perchance, erefls 
" A fane to Freedom, where her Brutus ftandsr 
** In aft to ftrike the tyrant ; there a Tent, 
" With crefcent crown'd, with fcymitars adorn'd, 
" Meet for fonie Bajazet ; northward we turn, 420 
" And lo I a pigmy Pyramid pretends 
** We tread the realms of Pharaoh ; quickly thence 
** Our fouthern ftep prefents us heaps of ftone 
" Rang*d in a Druid circle. Thus from age » 
•' To age, from clime to clime incefliant borne, 4,25 
*^ Imagination flounders headlong on, 
" Till, like fatiguM Villario *, foon we find 
** We better like a field." « Nicely thy hand 
" The childifli landfcape touches," cries his hoft, 

O <<For 

• ^ * Ver, 4»7r Note XXXIII. 
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*' For Falhion ever is a wayward child ; 430 

" Yet fure we might /orgtve Her faults like thefe, ' 
** If but in feparate or in (ingle fcenes 
** She thus with Fancy wanton'd : Should I lead 
^« Thy ftep, my Friend, (for our accordant taftea 
** Prompt me to give thee that familiar name) 435 

*« Behind this fcreen of Elm, thou there might'ft find 
*' I too had idly play'd the truant's part, 
** And broke the bounds of judgment." "Lead me there,'* 
Briflcly the Youth returned, ** for having prov'd 
** Thy Epic Genius here, why not perufe , 440 

«' Thy Hghter Ode or Eclogue ?" Smiling thencfi 
Alcander led him to the Woodbine boWer 
Which laft our Song defcrib'd, who feated there. 
In filent tranfport view'd the lively fcene. 

*^ I fee," his hoft refunl'd, " my fportive art 445 
** Finds pardon here ; not ev'n yon claiEc form, 
*' Pouring his liquid treafures from his vafe, 
*« Tho* foreign from the foil, provokes thy frown. * 
^' Try we thy candor farther : higher art, 
*< And more luxurious, haply too more vain, 450 

^' Adorns yon fouthern coppice." On they paft 
Thro' a wild thicket, till the perfum'd air 

♦ Vcr. 448, Note XXXIV. Gave 
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Gave to anodier fenfe its prelude rich 
On what the eye (hould feaft. But now the grove 
Expands j and now the Rofe, the garden's Queen, 455 
Amidft her blooming fubje£):s' humbler charms, 
On ev'ry plot her crimfon pomp difplays. 
^' Oh Paradife !" the ent'ring youth exclaim'd, 
** Groves whpfe i:ich trees weep odorous gums and balm, 
" Others Mvhofc fruit, burni(h'4 with golden rind, 460 
^' ^^pg amiable, fjefperian fables true,, 
" If true, here only *." Thus, in Miltoa*s phra,fe 
Sublime, the youth his adoriration pour'd. 
While pafljng to the dome j his next fhort ftep 
Unveird the central ftatue ; *' Heav'ns ! juft Heav'ns," 
He^ry'd, <' 'ti&TOyNERiNA/* V' Thine, mad Youth? 
" Forego the word," Alcand£r faid„ ^nd paus'4; 
His utterance fail'd y a tboufand cluft'ring thoughts. 
And alt of blaqkeft. ompn to his. peace, 
j^ecoil'd upon bis. brs^in, dea^en'd all fenfe, ' 470 

And at the ftatue's bafe him headlong caft, 
A^ lifelefs load of being.— 'Ye, wl^ofc J^earts 
Arc r^ady at Humanity's, fpft call 
To drop the tear,^ I charge you weep not yet, 
ftfit fearfully fufpend the burfting \yoe : 4.75 

O 2 Nerina's 

'^ Yer; 461, Note XXXV. 
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Nerina's felf appears ; the further ifl? 
She, fate-direSed, treads. Docs fhe too faint? 
Woald Heav'n (he could ! it were a happy fwoon 
Might foften her fixt form, more rigid now 
Than is her marWe femWance. One ftiff hand 480 
Lies leaden on her breaft ; the other rais'd 
To heav*n, and half-way xJench'd ; ftcdfaft her eyes, 
Yet viewlefs ; and her lips, which op*d to fhriek. 
Can neither (hriek nor clofe. So might fhe ftand -^ 
For ever : He, whofc fight caus'd the dread change, ^Z$ 
Tho' now he clafps her in his anxious arm. 
Fails to unbend one finew of her frame ; 
*Tis ice ; *ti8 fteel. But fce^ Alcanper wakes j 
And waking, as by magic fympathy, 
Nerina whifpcrs, <' All is well, my friend j ^m 

*' *Twas but a vifion 5 I may yet revive ■■■ ■ - 
*' But ftill his arm fupports mej aid him, friend, 
*' And bear me ftviftly to my woodbine bower j 
*' For there indeed I wifli to breathe my laft," 

So faying, her cold cheek, and parched brow, 495 
Turn'd to a livid palenefs 5 her dim eyes 
Sunk in their fockets j fharp contraftion preft 
Her temples, ears, and noftrils ; figns weirknown 
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To thofc that t^nd the dying *. Both the youths 
Perceiv'd the change | and had ftern Death himfelf J|00 
Wav'd his black banner viAial o'er their heads. 
It could not more appall. With trembling flep^ 
And filent, both convey'd her to the bower, 

Her languid limbs there decently composed, 
She thus her fpeech refum'd : ** Attend my words 505; 
" Brave Cleon ! dear Alc ander ! generous Pair : 
" For both have tender intereft in this heart 
" Which foon fhall beat no more. That I am thine 
" By a dear Father's juft commands I own, 
Much-honour'd C^EpN I take the hand be gave, 510 
And with it. Oh, if I could give my hearty 
*' Thou wert its worthy owner^ All I can^ 
" (And that preferv'd with chafteft fealty) 
*' Duteous I give thee, CLEaH it is thine ; 
" Not ev'n this dear preferver, e'er could gain 51^ 
** More from my (o.ul than Friendlhip^that be his j 
" Yet let me own, what, dying, fpoths the pang, 
*' That^ h^d thyfelf ar^d duty ne'er beej> known, 
<* He muft have had my love," §he paus'd ; and drppt 
A fijent tear ; then preft tl\e ftranger's handi 51^0 

. TheiX 
* Ycr, 492» Note XX^V^. 
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Then howM her head upon Alcander*s brcaft. 

And ** blefs (hem both, kind Hcav'n !" (he pray M and d i^d, 

•' And bleft art thou,*' cry'd Cleon, (in a voic^ 
Struggling with grief for utterance) bleft to die 
^* Ere thou hadft queftion'd me, and I perforce 525 
** Had told a tale which muft have fent thy fqul 
*f In horror from thy bofom. Now it leayeai 
/ *' A fmile of peace upon thofe palltd lips, 

« 

*> That fpeaks its parting happy. Go fair faint ! 

«< Go to thy palm-crown'd father ! thronM in blifs, 53a 

•' And feated by his fide, thpu wilt not now 

«* Deplore the favage ftroke thai feal'd his doom y 

<* Go hymn the Fount of Mercy, who, from ill 

<' Educing good*, makes ev'n a death like hi$, 

•* A fife furcharg'd with tender woes like thine, cjo 

«< The road to Joys eternal. Maid, fafewell ! 

*^ I leave the caflcet that thy virtues held 

*< To Him whofe breaft fuftains it ^ more belov*d, 

«' Perhaps more worthy, yet not loving more 

** Than did thy wretched Gleon." At the word 54a 

He bath'd in tear^ the hand flbe dying gave,^ 

Return'd it to her fide, and hafty rofe. 

AiCAKD^R^ ftartin^ from bis trance of grief,. 
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Cry'd « Stay, I charge thee ftay ;'* « and (hall he ftay," 

C1.E0N reply'd, ** whofe prefence ftabb'd thy peace ? 

** Hear this before we part : That breathlefs Maid 546 

<t Was daughter to a venerable Sage, 

** Whom Bofton, when with peace apd fafety bleft, 

<' In rapture heard pour from his hallow'd tongue 

«« Religion*s pureft diftates. *Twas my chance, 55® 

*« In early period of our civil broils, 

** To fave his precious life : And hence the Sire 

*' Did to my love his Daughter's charms conflgn ; 

** But, till the war fhould ceafe, if ever ceafe, 

** Deferred our nuptials. Whither (he was fent 555 

«< In fearch of fafety, well, I truft, thoii know-ft ; 

^^ He meant to follow ; but thofe ruthlefs flames, 

** That fpar'd nor friend nor foe, nor fex nor age, 

** Involved the village, where on fickly couch 

<^ He lay confined, and whither he had fled 563 

<* Awhile to fojourn. There (I fee thee flirink) 

<« Was he that gave Nerina being burnt ! 

** Burnt by thy Countrymen ! to Aflies burnt I 

«* Fraternal hands and chriftian lit the flame.— 

<* Oh thou haft caufe to fhudder. I meanwhile 565 

With his brave fon a diftant warfare wag'd ; 

And him, now I have found the prize I fought, 

** And 
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<* And finding Ioft> I haften to rejoin ; 

** Vengeance and glory call me.'* At the word^ 

» 

Not fiercer does the Tigrefs quit her cave 570 

To feize the hinds that robb'd her of her young, 

Than he the bowen " Stay, I conjure thee, ftay," 

Alcander cryM, but ere the word was fpokc 

Cleon was feen no more. " Then be it fo," 

The youth continued, clafping to his heart 575 

The beauteous corfe, and fmiling as he Tpoke, 

(Yet fuch a fmile as far out-forrows tears) 

** Now thou art mine entirely— Now no more 

*' Shall duty dare difturb us— Love alone— 

** But hark ! he comes again — Away vain fear ! 580 

** *Twas but the fluttering of thy feather'd flock. 

•* Yrue to their cuftom'd hour, behold they troop 

^* From ifland, grove, and lake, Arife my Love, 

** Extend thy hand — I lift it, but it falls. 

«' Hence then, fond fools, and pine ! Nerina's hand 

♦< Has loft the power to feed you. Hence and die." 586 

Thus plaining, to his lips the icy palm 
He lifted, and with ardent pafllon kift ; 
Then cry'd in agony, " on this dear hand, 
'■<■ Once tremblingly alive to Love's foft touch, 590 
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" I hopM to feal my faith :" This thought zvilk.'i 
Another fad foliloquy, which they. 
Whoe'er have lov'd, will from their hearts fupply. 
And they who, have not will but hear and fmile* 

And let them fmile, but let the fcomers learn 595 
I'here is a folemn luxury in grief 
Which they fhall never tafte ; well known to thofe^ 
And only thofe, in Solitude's deep gloom 
Who heave the figh fiixcef ely : Fancy therer 
Waits the fit moment ; and, wljien Time has cakn'd 
The firft o'erwhelming tempeft of their wopj 601 

Piteous ihe fteals upon the mourner's breaft 
Her precious balm to (bed : Oh» it h^as ppwer^ 
Has magic power to foften and to footh;. 
Thus dulyminifter'd. Alcander felt 605^ 

l^he charm, yet not till many a ling'ring moox;^ 
Had hung upon her zenith o'er his cou9h. 
And heard his midnigh^ waitings. Poes he ftray 
But near the fated temple, or the bower ? 
He feels a chilly monitor within, $10 

^ho bids him paufe. Does he at diftance view 
His grot ? 'tis darken'd with Nerina's ftorm, 
l^v'n at the blaze of noon. Yet there are w^ks 

P The 



'ITjc loft one hevcr trod; and there aite feats 
Where he was never hdppy by her fide, gr j 

And chcife he f!Hl can figh lii. Iferc at length; 
As if by chance, kind Fancjr brtJught her aiJ, 
When ^andVing thro' a grove of fable yew, 
EaisM by hb anceftors : their Sa&bath-path 
Led thro* its gloom; what tirite too d^rk a Able 621^ 
Was o*er Religion's decent features dViwri 
By Puritinic zeal. t;ong had tfifeir bought 
Forgot the flieers j tfte fpire, the holy groiihd 
They banifh'd by thrfr umbrajgc. " What if herei** 
Crfd the fwcet Soother, in a wh«/^r foff, 62 j 

** Some open fpace Were foriti'd, ttrhefe other &adcs; 
^' Yet all of folemn fort; Gyprcfs aitd Bay 
*« Funereal, pcnfive BircH- its languid arms^ 
" That droopis, v^ith waving Willows deeni'd to v^^i 
<< And fhiv'ring Afperis mixt their Varied green ; 63d 
«* What if yon trunk, fhofHof its murky creft, 
** Reveard' tlte facred Fane ?" ALcawd^er heard 
The Charmer ; cvVy* accent ftcm'd his own; 
So much they touch'd his' heart's fad uhifbn. 
** Yes^ yes,'* he cry 'd, <* Why nor behold it all? 63$ 
<« That bough remov'd (hew!r me the very vault 
** Where my WERmA flVepj?^ and Vi^re, when Heav'h 

«*In 
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** In pity to my plaint the mandate feals, 
<* My duft with her's fhall mingle." Now his hinds, 
Caird to the talk, their willing axes wieU ; 640 

Joyful to fee, as witlefs of the caufe. 
Their much-lov'd Lord his fylvan arts refume. 
And next, within the centre of the gloom, 
A fhed of twitting roots and living mofs. 
With rufhes thatch'd, with wattled oziers liq'd, 645 
He bids them raife ♦ : it feem'd a Hermit's cell ; 
Yet void of hour-glais, fcull, and maple difh. 
Its mimic garniture : Alcander's tafte 
Difdains to trick with emblematic toys 
The place where He and Melancholy mean , 650 

To fix Nerina's buft, her genuine buft. 
The rtiodel of the marble. There he hides, 
Clofe as a Mifer*s gold, the fculptur'd clay ; 
And but at early morn and lateft eve 
Unlocks the fimple fhrine, and heaves a figh ; 655 

Then does he turn, and thro' the glimm'ring glade 
Caft a long glance upon her hojufe of death ; 
Then views the buft again, and drops a tear. 
Is this idolatry, ye fage ones fay ? ■ ' 

Or, if ye doubt, go view the num'rous train 660 

P 2 'Of 

* Ver. U6, Note XXXVII, 
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Of pcor and fa^herlefs his care confoles ; 
The fight will tell thee, he that dries their tears 
Has unfeen angels hov'ring o'er his head. 
Who leave their heav'n to fee him flied bis pwi>. 

Here clofe we, fweet Simplicity ! the talc, 665 
And with it let us yield to youthful bards 
That Dorian reed we but awal^'d to voice 
When Fancy prompted, and when Leifure fmil'd ; 
Hopelefs of general praife, and well repaid. 

If they of claflic ear, unpall'd by rhyme, 670 

♦ 

Whom changeful paufe can pleafe, and numbers freV, 

Accept our fong with candour. They perchance. 

Led by the Mufe to folitude and {hade, 

May turn that Art we fiog to footbing ufe, 

-At this ill-qmen'd hour, when Rapine rides 675 

In titled triumph ; when Corruption waves 

Her banners broadly in the face of day. 

And fhews th' indignant world the hoft of flaves 

She turns from Honour's ftandard. Patient there,, 

Yet not defponding, fhall,the fons of Peace 680 

Await the day, when, fmarting with his wrongs. 

Old England's Genius wakes j when with him wakes 

That plain Integrity, Contempt of gold, 

Difdain 
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Difdain of flav'ry, liberal Awe of rule 

Which fixt the rights of People, Peers, and Prince^ 

And on them founded the majeftic pile 686 

Of British Freedom i bad fair Albion rife 

The fcourge of tjrrants ; fovcpeign of the feas 5 

And arbitrefs of empires. Oh return. 

Ye loog-loft train of Virtues ! fwift return 690 

To fave ('tis Albion prompts your Poet's prayer) 

Her Throne, her Altars, and her laureat Bowers^ 
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CO M M £ N T A R t 

O M T H 1 

FIRSTBObK. \ 

GARDENING imparts to rural fccncry what 
a noble and graceful deportment confers upoh 
the human Fraitie : It is not an imitative Art, it is 
more, it is ail ehdeavour to beftowon each individual 
Reality, ihofe beauties which judicious imitation would 
fekA from matty, and ccAnbine in one fiftitious Re- 
prefentatiotu That the Son of Achilles was as much 
inferior in perfon to his Father, as the moft perfeft 
human forms are to the fincft Statues, is the declara- 
tion of the Ikilful Philoflratus ; and amounts to a full 
acknowledgment Of the inferiority of individual Na- 
ture to feledive Art. If, therefore, by any means the 
original can be brought under the obedience of thofe 
Laws, by which ffae is imitated to advantage^ an Art 
is then devifed as much Aiperior to thofe which merely 
deal in imitation, as motion and reality are fuperiof to 
iic%on and inanimate reft : It is only in right of their 
conftitution and laws that the imitative arts are inti- 
tied to any preference ; but thefe are now transferred 
and fet over a more noble dominion* (A) 

a To 
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To eftablifh their empire, and pronounce their ic* 
crees in the Province of Landfcsipe, is the purpofe o^ 
the fx>regoing t'oem ; to mark the connexion, to point 
out the principles, and fometimes to extend the appli- 
cation of the precepts delivered by the Poet, is the 
purpofe of this Commentary : it was written originally 
in the margin of the Poem, and has been fo fortunate 
as not only to receive the approbation^ but adually 
now to appear before the virorld, under the fan£lion 
of its Author. Thus honoured, it is little folicitous 
concerning the reception it may there meet with : For 
fhould it even come (hort of the favourable expe£b- 
tions he has been pleafed to entertain, and fail to 
promote the delightful ' Art it is defigned to ferve, 
one private End, at leaft, muft ftill be anfwered, and 
my beft Pride will receive its ample fatisfadion from 
feeing my name thus publickly comneded with that 
of Mr. Mafon. 

From what is here faid, it is obvious that the poe- 
tical merits of the Englifii Georgic are not under my 
confideration ; it will be inferred, perhaps, that I am 
precluded from giving an opinion on that head; t 
am fo : Yet why have I ftudioufly coniidered and noted 
the Poem ? The neceflaty suifwer to this queftion will 

give 
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give my judgment; in terms very general, I grant ; 
but thus alone, by leaving it for others to draw the 
inference, I^m enabled ta evade the prohibition I am 
Vnder, 

I conle(s that the fahjeSt aMb» exclufive of the 
manner in which it has been treated, has charms for 
9ie fufficient to engage my attention : If Reafon has 
l^cr Spofts, thpy arc worthy the purfuit of Rea(on 5 
and I am far from concnrring wjth the mathematical 
Reader, of Virgin who, having pecufed the iEneid, 
laid down the book, and then contemptuoufly pro- 
nounced that it might, perhaps, be very good ; but for 
bis part he could not fee the iif<? o( it, becaufp, for-i 
(:K>th, it proved noticing. 

In the clafs with this fentence we muft alfo rank 
the furly and fullen fpeculation which would infinuate 
,^fle£lions on an Art th^t fuccefsfully undertakes to 
embelliih and render Nature upiverfally lovely. To 
^tinguifh the fineft Faculty of the humaii Mind, or 
pervert the natural Tafte fof the ^leafures thence de- 
rived, will not, I truft, however arrogantly claimed, 
be generally confidered as the Bufinefs of Reafon ; 
^id therefore we are conftrained to account for the 
^yage and cynical cenfures which would, deprive us 
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qf the delights of Poetry and Gardening, by referring 
tfacm to an abfelute ignorance of the irerpe&ive SuIh 
]pB^j and a total de£ed of the Imaginadon* . 

But it IS fo far from being the true Bufinfefs oC 
Reafon to degrade^ that to cultivate and enlarge the 
Imaginatiofi b, perchance, the happifft ftuit of her 
genuine refearchcs* It is by means of this fenfe of th^ 
intelle^ that our convidions, iq a thoufa^d inftances^ 
become our pleafures ; and by facilitating the compre- 
benfion of remote objeds it is ^at Reafon renders 
them the objefls erf this Faculty; we are dius renderc4 
ienfible of the Beauty of Holrnefs, the Beauty of Vir^ 
tue, the Beauty of 5yftcm, and even of the Beauty of 
Theorem ; and (hall an eafiej accefRbility derogate 
from ovir Senfe of the Beauty of Nature? When. 
Reafon is not difgraced in thus referring her iffues to 
the Imagination, I can fee no juft caufe why our edu- 
cated fenfe of Beauty fhould be fiillcnly refiifed the 
full enjoyment of thofe objefts which, by the bene- 
volent Author of Nature, were originally adapted to 
her immediate pofieffion. 

It is not however without fomc difcriminating 
powers of the mind that the Beauties of Nature are ' 
^ven difcerned ; the Imagination muft he correA and 

pure 
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pure tp fekd with judgmctU the fceoes that are moSk 
worthy of contemplatibn. And if to enjoy require an 
ad of the cultivated underftanding, it will not be de- 
nied that to open the fources of enjoyment, and to 
defign and execute, fo as to give pleafure tp the taAe 
of an improved intelleft, demands the exertion of 
inuch greater powers (rf the mind. What, for ex- 
ample, can be accomplifhed without a critical know- 
lege of the, rules of compofition, and a vigorous fancy 
to forecaft, in each particular inftante, the future. 
effeSs of their judicious application l Can a ready, 
pbfervation to dete^l a latcot grace, and to difccrn 
the advantages it is capable of receiving from art, be 
difpeofed y/hh i and can the ignorance of any me* 
chantcal fcience \>e fuppofed in the genuine Gardenerj^ 
whofe occupatipr^ ^s a perpetual difplay of even con* 
fummate (kill in the comprehenfive theories of Painting 
and Architefture ? But, referring my reader to the 
Author's motto, let me here ceaf^ farther to apologize 
for the liberality of an Art which He, who of all man- 
kind beft underflood the true bufmefs of Reafon, ha$ 
pot difdained to confider as *' the pcrfeiiion of civi^ 

^ity," or to rank as " the pureft of human pleafures." 

The Plan of the English Garden is made to 
^refpond with its fubje<a, which is fmgle, and in 

which 
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which the parts, however numerous, are evidently tho 
parts of one uniform whole. The pradical precepts, 
delivered in the three latter Books of the Poem in 
like manner, are but the amplifications of one fua- 
damental ai^d yniverfally pervading principle, to the 
dodrine and eftabliihment of which, as a common 
bafis, the commencing bool^ has. be^n accprdingljf 
a^fligned by the Pqc^^ 

The Poem begins with an invocation to SiMPtXnL 
CITY, the infeparable attendant upon genuine Beautjpf 
and Grac^; and this^ with much judgqci^nt, becaufc 
the interference of Simplicity is neceflary to control the. 
natural tendenpy oC Art,^ wljich is ever more apt to. 
overcharge her work, than fall (hort of tl|e golden^ 
mean, which is the^ perfeftion of Kature, and of every 
artifice tp imitate or adorn her. A defective Tafte, like 
a phlegmatic difpofition^ requires provocatives to excitQ 
an intereft: Where the Wit of Terence or Addifon 
would fail to obtain a fmile, the boifterous and ribbal4> 
Jeft will be attended by acclaqoatiQos of joy ; and ac-^ 
tual afiliftions are required to extort a tear from the. 
eye that can view the ii6^itipus miferies of the Stage 
without emotion. In like manner it is that gaud](. 
hues, violent contrafts, and a furface rough with. 
(Sculpture and fluttering projections, invite the adminu* 

tioB^ 
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tion of Aich as are blind to the Harmony of colourings 

^he tender varieties of light and (hadow, the graces 

of well-poifed difppiition, and the maj.eflic dignity of 

juft proportion: And from the fame ^principle, it is 

probable, that the foi;mal magnificence of our antient 

gardens would, on a comparifon^ find a more general 

fu&age than the delicious domeftic fcenes whicli are 

peculiar to our day : for the fumptuous Art, which 

obliterates what it fhould only adorn, and thus obtrudes 

itfelf alone upon the eye, folicits the vulgar, and will 

thence obtain a preference to that which^ modeftly 

miniftring to Nature, fets forward only her charms and 

withdraws itfelf from obfervation. To i^orre<ft and 

ftrengthfen the judgment, and confequently to reform 

this vicious tafte, is the great pufpSfe of the Poet ; and 

while he is about to teach, he feeks to place the Con- 

du£b of his Poem under the fame juft reftridions that 

be prefcribes to the kindred Art which forms its fub- 

jeft.— That fweet Simplicity which fhould thus prefide 

in every art, is excellently defcribed by Quintilian : 

^ Qu.endam purum, qualis etiam in feminis amatur, 

< ornatum habet ; & funt qusedam velut e tenui dili-> 
^ gentia circa proprietatem fignificationemque mun« 

< ditix. Alia copii locuples, alia floribus Iseta ; vi- 

* rium non unum genus, nam quicquid in fuo genere 

* fatis effedum eft valet/' Injiitu^ lib. viii» 

The 






(»8.) 

The affiftance ojf the two fifter mufes oiF Pbebry ah ^ 
Painting, is likewife invoked to promote a kindred 
Art, an Art in whith tbe attributes oJF both are enga- 
ged : For that Tafte whith is required either to enjoys 
to defign, or critically to inffarud in the means to de^ 
ftgn the beauties of fcenerjry muft refult JFrom an union 
of the Poet's delicate feelings, and the Painter's praci 
ticcd judgment to feleft the objefls by which they 

Site beft ei^cited. Ever fince the days of Slmonides, 
who declared Painting to hie filerit Poetry, arid Poetry 
to be fpealdng Pifture, Critics of all ranks and fizts 
have touched, and fome have even extenfively expa- 
tiated upon the affinity of thefe two Arts. To prove 
that Gardening is of their fifterhood, it might be 
enough to fay, that (he makes her addrefs to the fame 
mental fource of Pleafure, and fo rank the whole 
doftrine under the equally acknowledged aflertion of 
Antiquity, that all the Arts are of one family. Gar- 
dening, I grant, has heretofore in a manner withdrawn 
h^rfelf from her relations ; for while Nature gave 
laws to thefe; and feemed to prefide over their friendly 
fociety, (he alone refufed to comply with the di£lates 
which, if poffible, tnore nearly concerned her than 
the reft. A vigorous imagination, with a corrcft 
judgment, wer^ the qualifications which, all her fifters 

fpught fof in their votaries s while flie, with a vray- 

W^d 
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Wahl obftinacy, addi£led hcrfelf to the taftclefe >'^. 
minions of Fortwnc, artd only required that her woers ^TT 
ftouW be c»dk)wed with Wealth, What wonder then 
that fee has been put down from her ftation, and that 
her claim to be jHiinbered among the liberal Arts ha* 
ltK)t been univerfally acknowledged ? But having now 
becoqne fenfible of her own depravity, reformed her 
errors^ and placcd.herfelf under the dire^ion of Na- 
t\ire ; having lent her whole attention to the laws by 
which the family 19 governed ; and takan the rules of 
her prefent and future conduft from them; her pre*- ^ 
tenfions are no longer problematical : ihe affumes a 
dignity that renders her worthy of the rank to which 
Ihe is r^ftored ; has become a ftvourite in the Train 
of Nature, the common Miftrefs of them all 5 and 
Painting, who has chiefly taken her under turtioii, \\U 
the Preceptor of Scipio, declares, that while fee im- 
piirts, flie derives inftrufiion from her ready Pupil. 

Having thus^ in the poetical mode of invocation^ 
generally intimated the qualifications that are equally 
requifite in the * Pupil of his gong' as in the precepts 
which teach hi$ Art, after a few epifpdical lines, upon ^5 
which, for the reafon already affigned, I fe^l myfdf 
with much regret precluded from • expatiating, the 
Poet, addreiEng himfelf to fuch of the Youth of 
England, as are enable* by the means of a fufHcient ^^ 

R fortune 
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V»* fortuhe and an uhvitiated Tafte Df Beauty to carry 
his leiTons into execution, Aides into his Aibje(S 
with an aflurance to fo many of theiii as are in purfuic 
of claffical knowledge, that the Art of Gardening was 

6i unknown to antient Rome ; and to fuch as vifit the 
Continent, that it is not even now to be learned lit 

63 the detail by travel into modern Italy ; but that fo* 
reigti countries, and particularly that of Italy will, 
notwithftandingi contribute natural beauties adapted 
to improve or form the tafte, and aftbrd fcenes well 

71 worthy of our imitation. Thefe, however, we are 
inftru£ted, hot indifcriminately, or to6 ambitidiiflyto 

g^ aim at adopting, for this important reafon, (which 
is the firft general precept laid down) that every effort 
to improve ,the fcenery muft corrcfpohd with the 
original nature of the place, or elfe moll certainly 
prove abortive. (B) 

* 

gg But although obje£b which are inapplicable be 
thus profcribed, it does not therefore follow that we 
fhould defpair of giving beauty to any fpot however 
feemingly defeftivej for the feeds of grace are univer- 
fally difleminated ; and though we cannot any where 
raife fuch as are foreign from the foil, and as it were 

101 exotic; yet fuch as are indigenous will rifei and attain 

ao; to their full maturity and perfection under the culti- 
vation 
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vation of Induftry and,Tafte. The very Heath, for Ven 
example, of all things apparently the lead fufceptible 
of a pi(Elurefque appearance, may be fertilized, and 
receive a chearful afpe£l from the hand of toil ; 
and tafte fqccceding to, this may carry the work fo ,,^ 
piuch farther as tp beftow Mpon it even beauty and 
grace ; but as the foil muft be reclaimed, in order to 
its affqr^ip^ the materials of verdure and foliage to 
Tafte, it is evident here that labour muft go before; 
vhile in tjhie iipprovement of the dank Vale, which 114 
^ords another inftance of their. united powers, it is 
equally evident that Tafte muft take the lead, and prqr 
cede, or at leaft conduct the works of labour ; for if ,23 
opt, the waters may be drawn off by the ftraighteft, 
as being ^e (horteft lines ; a|id thefc again be io placed 
as to form angular ihterfeftions : Whereas Tafte, be- 
ing at once poftefted of her materials here, will pre- 
fcribe that bed or channel in which they may fpread 
or run in the moft beautiful manner ; and hence it 
is that Labour muft, in this and fimilar cafes, be the 
attendant inftead of the harbinger of Tafte. 

And here the vallev thus improved is defcribed ; the 
peauties which. Nature has contributed, and the cor- 
refponding charms which Fancy has beftowed, are 
^culiarized ; Time is fuppofed to have imparted ma- 

R 2 turity 
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Ttr. turity to its groves, snd ripened all its beauties to icfi 
precife idc^ of the Planter, and it is accordwigly found 

,50 altogether fuitcd to contemplation, and the pkaiurcs 

153 of fcclufion and learned retirement : The cave, the 

1^0 rill, and the (hadcAvy glade, adapt it to the Poet; its 
copious vegetation, and numerous infedj inhabitants 

j^^ to the Naturalift ; \yhile, firotn tl^e general difpofition 
6f its wood and water, and the accidents gf light, 
which i^s various parts arc formed to catch, the Painter 
may derire improvement to his Art. But it is not for 
the mere pleafure of dwelling on the lovely fcene that 
the Poet has thus minutely defcribed its parts; be had 
another vievv, and has accordiiigly made his defcrip- 

X4i tion the conveyance of an important cenfure on th9t 
indifcriminating zeal for profpeft which requires and 
is only delighted with the extent of unfelcded objeds; 

,-j and aifp an exemplification of this doflrine, that a 
fingle fcene, though not comprehending diftances, 
may yet, by a judiciousdirpofition of light and fbadow, 
be put into poffeiEon of fufficient variety to render a 
landfcape,. thus formed merely of a foreground, com- 
plete and perfect within itfelf. 

,^^ If then it appears that Fancy be of fuch power as 
thus to give charms to reludlant Nature, it follows 
that we fhould exert ourfelves to improve this faculty} 

t awl 
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and to this end it is l^d down as a maKim, that ^e ?V. 
IhouW confult the laws by which Painting is governed, 

and apply them to the iifter Art of Gardening. But 
of thcfe, the firft is to make a happy feleftion of pb- 
jtfts for the pencil ; and therefore, as greatnefs of parts, 
a receding gradation of hues and limiting outlines, 
ind three diftances, marked each with their refpeftiye 
characters, and bearing to each other a due propor- 
tion, are the otjefts of the Painter*s clioice, fo, if 
they can be attained, they are rccommet^ded to the 
Gardener as the moft defirabic fcenery for the exercifc 
of his imagination and his art. 

But of thefe three diftances, fuppofing them pof- i^ 
fefled, the foreground is that- part which is ufually 
moft at the difpofal of a proprietor, and is confequently 
Of the higheft importance. Wherever a Man ftands 
the contiguous objeds immediately before him form a 
ibreground to the frene he is looking at ; and by the 
foreground how much the general profpeft is affected, 
thefe ait few who delight in landfcape that have not 
perceived. The general harmony of & fcene refults 
from a due proportion of its parts;- but the greater 
diftances are feldom within the power of art : How 
then Ihall art, thus limited in the extent of her do- 
minion, attempt to harmonize the whole fcene ? To 

this ' 
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^^ thw I anfwcr, by a judicious adaption and dffpofition 
of the obje£b through which the eye beholds it. A 
" path is a feries of foregrounds j and to adapt each part 
of this, tp the various combinations of the diftant ob- 
je£U which always refult from change of place or 
afpcft^ is the prpp^jr bqfinefs of art. The effeft of 
afpe£i oq a fcene, and the pleafure arifing from an 
agreeable feries of foregrounds, muft be ftrongly felt 
by fuch as fail upon a fine river between beautiful 
banks : by this means we always, as it were, carry 
water with ijs, ^nd render it a permanent ingredient 
in a continually changiijg ]ai\dfcaee. The means thejj 
prefcribed for obtaining a fimilar permanency in a 
beautiful foregrctu^jid a^e the ^reftipo of the p^th from 

*03 which the general fcenery is ta be viewed ;-^a felec-r 
tion of well-adapted greens which (hall contraft or 

^^5 mix their colouring into it ;*— fuch interruptions as 
may frequently give the charm of renewal to w^at w^ 

?07 had been for a time deprived of ;-^the abfolutely un-r 
intervening foliage of ihrubbery ^epeatl}^ tljc eye j— • 

ao9 and the fhade of foreft foliage above it ; i^, whicl| 
latter cafe the beft portions of the diftant f<;ci\p may 
be f^efted, and beheld from between the ftems of th^ 
trees, which (hould be fo fituated as fometimes bj; 

?u affording lateral limits to reduce the view even to the 
ftriScfl rujes of compofition j — and. thus from the va- 
rieties 
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fieties of the foreground the general fcene is alfp pet' Ft^i 
petually varied. 

But as there are many who ate not fenlible of th^ 216 
beauty of this laft feature in a foreground, and hence 
might too haftily think of removing every foreft-tree 
in front, as only an interruption to the fcene, a cau<* 
tion is fuggefted againft fuch a pfa^ice : to prove its 
necei&ty, the pidurefque principle is reforted to, and 
exemplified in the wooded foregrounds of Claude 
^ Lorrain and G. Pouffin ; and, as from thefe it would 
be impoi&ble to retrench even a fingle bough v^ithout ' 
an injury to the general compofltion of the fcene, fo 
Nature is faid to /ufFer a fimilar injury If her fore<^ 
grounds are injudicioully deprived of their fhade.-^ 
And as, again, the fame defc&ivc tafte which would 215 
thus ftrip the foreground where trees are an important 
feature, if pofleffed of power to reach the diftances, 
might there be induced to plant in fuch a manner as 
to give them no importance whatever ; to counteraft 
the uniform operation of aerial perfpedlive, by fpot« 
ting the remote hills with little circumfcribed clumps 
of dark foliage; and to interfe£t by angular fences 
Vhat is formed to plcafe only by the iinglenefs and 
snajefty of the whol^ the piflurelque principle, with 

which the general rules refpedling foregrounds are here 

concluded. 
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^er. <^^^^^^% ^ tmi^ the means of comnienctng a Us^ 
^^ fubjed, and is accordingly extended to th^diftant fcenes^^ 
and in this cafe exemplified in thediftancesof Salvator 
Rofa ; for as it wouM be impoffible, among the Tub- 
lime objeSs of which thefe, for the moft part, ctmltft^ 
Without akfolutely fubvertlng the (Tignity of his whote 
compofition, to introduce the petty contrafts refutting 
from deep (badowed, but liarrowly limited planta- 
tions, fa Nature is {aid to fuffer a iimikir injury, if 
minute inclofures arid forma) foliage be allowed to 
difturb the awful tranquility of her more majeftic ^ 
fcenes. And the reafon is obvious : the whole (hottld 
be viewed together and not ih parts, which vwuld, Mr 
account of their remote iituation, very diftinftly fhew 
their extremities to the eye; whereas in the foreground^ 

neighbourhood intirely precludes the poflibllity of this 
eflfea. 

The end and fpirit of this precept thert bcmg to 
prcferve proportion and harmony in thf relative extent 
and colouring of thofe parts which enter into the 
compofition of the diftant fcenery, it will clearly 
foHow that no broad and fober contrafts arc precluded 
by the prohibition. Of nearer objcfts Nature defines 
with accuracy at once the outline and the fhadaw^ 
fcfut lofmg at a diftance the iiuenftnefs of both, flic 

exhibits 
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Exhibits tlicm With blended and doubtful extrehiities ; ^<f. 
like twilight flic diminiflies their oppofition, and con- 225 
lequently exclaims againft whatever fhould attempt to 
give it an unadapted ftrength : hence dark patches of 
ill-cJdnforted wood, which rather ftcm to ftick out 
from) than compofe a part of, the fcene, are her abhor- 
rence. But it is not therefore a woody diftitnce that 
is obnoxious either to Her or her Poet $ on the con- 
trary, he inculcates this farther doArine, that extenfive 
clothing will be produAive of the fame uniform and 
Gmple greatnefs as extent of any other charaAcr 
Whatfoever ; but he afcertains its manner of applica-^ 
lion, and itiftru^ as in thefe cafes to give a foreft ex- 
tent of wood to diftances even the extremeft, and unite 
them all by one uninterrupted length of foliage. But 
extent and continuity are infiftsd on as indifpenfable 
here : for as in the fublime ferocity of the fcenes, laft 
confidered^ no little additions were admitted to inter* 
rupt the general union 5 fo where the charader of the 
diftance is foreft extent, for the fame reafon, little in- 
Cermiffions are equally precluded. For as clumps and 
acute divifiens are there faid to form a difproportionate ^^^ 
contraft, fo here the very fame defe£k would refult 
from formal extremities or circumfcribed interruptions 
cf wood, when oppofed to the general hue of the foliage. 
And here the particular foliage, by which this great ass 

S etftift 
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P'tt^ eSkA is beft obtained, is fpecified^ and the Oak, the 
253 Elm, and the Chefnut are recommended to the Plan- 
ter; their hues are fufficiently iimilar, and confequently 
that fpecies of Variety alone, which is naturally incident 
to diftances, is aimed at. No fidlitious protuberances 
are aire^ed by the means of paler verdure^ nor, altho' 
the Fir be permitted, as a protection to the other trees, 
to afford a temporary (bade, are fudden, and there- 

, fore incongruous, breaks fought after by the admir* 
fion of darker greens ; the fcene is left to obtain its 
variety from the efFeCts of light upon its furface > and 

i thefe, let po man doubt, will be fufficient for his 
purpofe : for from the undulating form of this the 
light and fhadow will borrow not only extent and 
breadth, but foft and uncertain limits ; and even 
that diverfity of colour which is thus judicioufly de- 
clined by art, will be amply repaid by the ordinary 
accidents refulting from the viciffitudes of weather^ 
and the fevetal feafons of the day. 

jt6j Thus then we fee the jriatirefque principle exem^ 
plified and applied to the living fcenery of Nature; but 
we are not for this reafon to conceive that Nature is 
thus rendered, fubfervient to an Art over which flie has 
not herfelf previoufly prefided ; for, tho* (he may not 
in every portion of her works have exhibited the full 

perfeSion 
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perfefllon of beauty, yet in fome flic probably Has ; Ter. 
and though, wherever thefe lovely features occur, flie ^64 
may not in every inftance have combined them to the 
greateft ik>i&ble advantage; yet in fome file has certain- 
ly difplayed the charms of harmoniogs compofition. 
Had file done this univerfally, or where flie has drme 
it, lyere it the talent of every man to obfervc anjj to 
gei^erali^e the principle oh which file has proceeded, 
it would l)e njnnecefrary here to call in the aid of an 
imitative Art; but when to thofe alone who have iSo 
cultivated this^ the (kill to fek£l and refombine the 
beauties of Nature, has been heretofore in a manner 
cpnfined, to thofe it cannot be <]eemed unreafonable 
to refer the Gardener for inftruftion in the conduft of 
his own art. To gpce and adorn the perfon of the 
great original herfelf is his pleafing province ; and 
furely He is the moft likely to fucceed in the difcharge 
«f this duty, who moft diligently inveftigates the prin- 
ciples on which fiie has already been imitated with 
the happieft fuccefs. From thofe then who, with the 
lligh.eft Tafte and moft di (criminating powers of felec^ 
tion, have transferred the beauties of Nature to the 
canvas, we may, without derogatiSn, fubmit to re- 
ceive inftruftion, and learn ourfelves tofeled, todigeft, 
;;ind to difpofe our fuperiour materials, according to 

S 2 rules 
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Ver, rules of compofition that have been pjimarUy dilated 
2S0 by herfelf. 

jod It is not, therefore, by declining the ftucjy of Na-r 
ture, that we are defired to aim at attaining that ab- 
ftraft Idea of Beauty to which we (bould for ^cr refer 
our defigns and works, but by ftudying her throu^. 
the medium of an Art which, upon t^er own prin- 
ciples, has combined and improved her features; 
thus we are afcertained pf Aicqefs, and having once, 
got polTeflipn of this geoeral archetype, we fee eveiy 
fpecies of littlenefs fly J^eforc it j every fymptom of 
,j mechanifm withdraws, and every trace of geometric 
order is obliterated \ the Angle declines into the waving 
Curve, and parts, before acutely divided^ now melt 
into each other with (oft and eafy tranf&tions, 

y\ And fucb\ a traf^fitioa the Poet may be faid to have 
here exemplified in his own method* We had ber 
fore been inftrufted how far the Powers of Fajicy 
were able to contend with the difEculties ftarted by 
Nature herfelf, ^nd to remove what appeared to be 
ev^n deformity ; aixlnow fron;^ a general rule, in wbi(^ 
his abhorrence of mechattick order is inculcated, we 
are carried to the confideration of her equal powers 
|o reform the abfurdities introduced by antecedent 
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Art. The right lined Vifta confequcndy, however Vt^. 
fan£li(ied bjr time or circumftaoce^ is condenified to 3x4 
fall, while only fuch of its trees as can furvive re- v% 
moval, or fuch as, by eoncealment of their line, may 336 
plead for niercy, tan hope to avert the ilroke of the 
Axe : from thefe few, however, a confiderable elFeA 
is promifed ; and thus Art, in concurrence with Na^ 
tiire, and aiding only as her handmaid, is ieen reftov 
ring to Beauty Scenes, which, without that cbncur:v 
yence, flie had herfelf previoufly deformed. (C) 

We have now feen the pifturefque principle efta^f 
blifhed, and we have traced its . operations in the 
improvement of defeSive Nature, and the reformar 
tion of erroneous Art. We have feen it alfo mor« 
agreeably occupied in felefting, heightening, and 
arranging the Features of an extenfive Landfcape ori-* 
ginally beautiful: we are now to cohtemplate its effe£i 
upon the only fpecies of rural view that has not yet 
been brought und^r itsdire£):ion : But in this inftanc^ 
the precept is Caution ^ and fo very tenderly is Art 
permitted to touch the abnoft-finifhed work of Na-* 
ture, that its interference feems rather to be prohibited 
than invited here. If indeed the feene fall fliort of 
the Poet's defcription, and yet confift of parts that 
^re capable of being rendered conformable to it, it is 

then 
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^^ thin the delightful office of Art to break new grouncf, 
and for the firft time to enter into the (hadowy wild, 
' which bears no mark of ever having heretofore been 
jnvaded^ by the hand of man : but here good Tafte 
ivill hold facred the deep folemnrty^ the filent and 
folitary grandeur of its dark receflfes ; it will move on 
without impreffing a diftinguifhablc vefiige, and will 
only, as it were, by Health admit the human eye to 

155 the enjoyment of their fecluded beauties. If Time in- 
deed, givipg to oblivion every unpleafing idea of 
their former defignation, has handed over to Nature^ 
and {he adopting them has blended with her own 
|6o ofRpring the antient feats of tyranny and fuperIlition» 
Fancy has little mpre to do than to en}oy the yalc, 
whofe woody fides, forming a gloomy contrail to ihp 
rocks that glitter through thenx, arc over-hung by 
the majeftick Ruins of a Caftle ; or in the l^tl^m of 
perhaps the fame valley to contemplate the moce aw- 
fuf Remains of an Abbey (landing on tfec qnargiij of a 
ftream, by which the whole is watered : For what in- 
deed remains for her to do ? If abfoUite jjegleA has 
obfcured the beauties of the fcene, or re^der^d itj per- 
haps, inacccffible, an acceCs muft be obtaii^ed, and| 
Jts beauties muft be retrieved from a circumftance 
equivalent to annihilation : but this is the utmoft that 
ll allowed to Art, and even in the performapcc of 

tiief^ 
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thefe neceflary offices, the principal attention miitk be r«^. 
paid to the concealment and difguife of its inter- 3^ 
ference. Hence the Poet, inftead of imparting his in- 
ilru£lion in this infiance in the form of precept, has 
conveyed it by a defcription, and finding fo little fat- 
ter for maxim, inftead of a leilbn, has given us an 
archetype for our imitation. 

From the contemplation of Scenes like thefe, the 3<6 
Poet now fuddenly dire<£ls our obferyation to the 
geometrical abfurdities of oiir antient Gardens, and 
by thus artfully bringing them into immediate com- 
parifon, excites our juft indignation againft their un- 
natural and fumptuous puerilities : Our eye, but now 
in the enjoyment of Nature's lovelieft freeft forms, be- 
holds, with difgud, the narrow reftraints under which 
{he has heretofore been oppreffed. Where Art takes 
Nature for its Archetype, Nature may herfelf im- 
.prove under the conduct of that Art ; but where on 
the contrary its fource is in itfelf, or to be found ra- 
ther in the principles than the vifible performances of 
Mature, the works of Art like this, are never to be 
adopted in her domains. Painting prefents a mirrour 
to her form; and before thisfhe may drefs herfelf to 
the improvement of her charms : but what can Ar- 
chitecture contribute to heighten them ? Having ne«> 

ver 
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P'iir. ver borrowed frotn her it has nothing to reftore ; 2M 

fi$ to become a borrower herfelf, . is a condefcenflon be** 

neath the dignity of her chara(Ster ; and confequently^ 

however graceful, however majeftick the works of 

this fine Art may rife, their beauties are their own, 

they are peculiar to themfelves, and in no refpeA ap« 

plicable to the forms of Nature, who will therefore 

39^ fcorn to wear them, Boundlefs in her eafy variety 

file difdains the reftriAions of the line and plummet, 

ind, that fubftitute for the chiszel^ the fheers* Yet 
fiich were the antient implements of the Gardener ^ 
by thefe the green Arcade was formed, and the dwarf 
vegetable trimmed into the mofaic pavement of the 
parterre ; by thefe its angular extremities and quick, 
fmooth flope were given to the terras : by thefe the 
winding currents of water were compelled to ftagnate 
in firaight canals ; and, to ufe the language of an old 
French Writer, by thefe they were effedually prevent* 
ed from ever degeneratiiig into Rivers again. 

The Hiftory of Gardening in England, from th<* 
days of Elisabeth to our own time, find^ here an eafy 
introdu£tion, it is accordingly related^ and hence we 
learn the antiquity of that formal mode which has 
juft been condemned j we alfo learn that however 

obftijiate!/ 
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obftinately it held its ground, it had yet in every age u^ 
come under the cenfure of the wifeft and moft dif- '^"'* 
icerning men 5 that yielding at laft to their rcmon- ^ 
firances and ridicule, it began to give way about the 
comoiencement of the prefent century; and, con- 
feqyently, that at that period the ftyle which forms 
the fubjeft of the Poem may be faid to have had its 
rife, although it has but very lately attained to its 
perfeaion. To the wo;ks of thofe great Mafters, 5 
therefore, who have brought it to this high ftate, as 
before to the works of the Painter, we are now re- 
ferred, with an earneft aflbrance, that by them we 
ihall fee the principles of the Art exemplified, and 
from the ftudy of their pradice, be enabled to correft 
our Tafte and extend our Fancy ; that by exercifing 
thefe, and giving an afhial exiftence to whatever ideal 
forms and combinations we may have derived from ^ 
all the fources that have now been laid open to us, 
we may beftow beauty upon even the ordinary feature! 
of natural fcenery, and enter into the refined enjoy- 
ment of whatever Nature has, in this kind, created 
moft lovely and complete. (DJ 

Having now brought the Commentary on the Firft 
Book tp a conclufton, and throughout endeavoured 
to maintain and ftrengthcn the great principle of rural 

^ beauty 
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beauty which has beeo prefcribed by the Poet, I feem 
to hear an obje&ion ftarted to the juftice of the doc- 
trine, and to be alkcd in what manner the prance of 
the Gardener, who, for the nx>ft part, makes exceffive 
neatnefs an objedt in his fcenes, is to be reconcikd 
with that fpecies of beauty which confifts in rough- 
nefs of furfsice, and which appears to have been al- 
ways aimed at by the Painter of Landfcape. 

To this, in the firft phice, I anfwer, that the ob- 
jection does not afFe6l the general compofition, which 
is ftill moulded according to the ptdhirefque idea ; and, 
fecondly, that it cannot afFeiSt thediftances, which are 
beyond the reach of any fuch fubordinateconfideration. 
How far then does it extend ? Only to the foreground ; 
and even in this, not to the defign, hot the pencilling; 
for, exclufive of the furface, the forrti may be prcfcr- 
ved to the moft faftidious expeditions of the Painter. 
What then remains ? not the drawing of the Pidkure, 
for that is allowed to be corre£l, hot juft the manner 
of handling that linall domeftic portion which lies 
immediately beneath the eye. And, furely, when it 
comes to be confidered, that in generalizing a prin- 
ciple, ?nd applying it to a new fubjeft,'fome variety 
muft always refult from the application ; and this not 

from any mutability of the principle itfclf, but from 

the 
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dxc divcrfity of the objc^ with which it is combined, 
a variety fo extremely trivial, can hardly be admitted 
as an objefiioii to the intrddodion of the pt£lburefque 
principle into the Art of Gardening ; it falls beforp 
this felf-eyidcot propofition, that a rural fcenc in 
irtu^ty, and a niral fcene upon canvas, are not precife- 
ly one and the lame thing. 

But that point, in which they differ here, is not 
itfclf without a guiding principle: Utility fets up 
her claim, ^nd declares, that however concurrent the 
genuine Beauty of Nature arid Pifture may be, the 
Garden Scene is heys, and muft be rendered conform- 
able to the purpofes pf human life ; if to thefe every 
confonant charm of painting be added, (he is pleafed ; 
but by no means fatisfied, if that which is convertible 
to ufe be given abfolutely to wildnefs. The Wild- 
nefs of Nature, therefore, is irretrievably fet afide, 
and, confequently, it is only that kind of beauty 
which wears the ftamp of human interference that 
can be cultivated here. Admit that defar^ Nature is 
beft arrayed in the rough garb which painting chufes 
to imitate; yet in the Engl i(h Garden, even in her 
very fineft fcenery, it is not defirable to preferve her in 
fuch a ftate of ufelefs purity, that it (hall appear as if 
|}Q human footftep had even trod the ground. The 

T a , prefence 
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preferice of the manfion muft for ever refute the fii|v 
pofition. Ncatncfs muft, confequently, fuperfedc this 
favage air, for mccr flovcnly accommodation is, of all 
defe£b, the moft difgufting, it is a mean between 
wiIdnef8^and^cultivatbn, which makes eich deftnic-f 
tive of the other, and, confequently, inftead of being 
both, is really neither. To neatnefs, therefore, the 
furface of the foreground muft be given : the claims 
of utility muft be complied with, for the rudenefs of 
Nature i^ pre<:lude4, and this alone remains: bu^ 
even from this pofmall (hare of pi<^urefque beauty 
may be made to arife, and fmoothnefs itfelf, if thus 
the means and reafons of creating it appear, and that 
^he fhaven Lawn be feen covered with the flocks 
which havq heei\ the inftrume^ts of its poliih, will 
be found in a very e^tenfive degree to conform to the 
principle originally prefcribed. But I will now go 
even further, and aver, that it altogether conforms : 
The Arts which imitate Nature are neceftarily de- 

fe&\ve in one point, they cannpt imitate her mo- 
tibn ; and hence they are driven to feek for fome. 
fubftitute that may be produSive of the fame effcGt. 
A roughnefs of furface is produced by quick contrails 
pf contiguous Light and Shad^, which refulting in 
the appearance of frequent projeSion and retirement, 
the £ye, by the rapid fucceiEon of thefe, is affeded 
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in exa£Uy the fame manner as if the parts were a£tually 
moving before it : But is this h)ughnefs, therefore^ 
neceflary in Nature herfelf ? It certainly is not; and 
the reafon is, that pofleffing a real, it would be fuper-» 
fluous to adopt the means by which only a fi£Utious 
motion is atchieved : the Principles of Painting, 
therefore,' are univerfally received ; and thus the 
English Garden, exempted from the neceiHty of 
ufing them, is found only not to accept of the s^rti'p^ 
ficial refources of PiAure. 



COM- 



J 



COMMENTARY 

O N T H E 

SECOND BOOK. 

TH E Poet having, in the former Book, propofed 
every general principle relating to the Art of 
Gardening, it would have been allowable for him to 
have laid down his pen, and left his readers, in each 
particular inflance, to have made the application 
as well as they could for themfelves : But reflefting 
on the difficulty of carrying general theories into 
practice, he has himfelf condefcendcd to take his 
Pupil by the hand, and to teach him to apply his 
rules in every portion of his fubjeft. He enters ac- 
cordingly in the following Books into the detail, and 
inftruiEls us in the means of executing every part of 
that great whole with which we had been prcvioufly 

made acquainted ; we have feen the Pifture ; we have 
admired the Compofition ; and even contemplated its 
greater features ; but we are now to imitate it; we 
muft, therefore, defcend to fubordinate con (iderat ions ; 
we are no longer to coi>(ider the efFeft alone, but to 
enquire into the means by which it is produced ; and 
to the fpeculative part of Gardening, henceforward 
learn tQ afford the a^aqce of manual operation. 

The 
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The regard that is due to Utility, and the necdStjr 
which fubfifts of rendering even Beauty no more than 
an adjunct to this in the Englilh Garden, has been 
already intimated : to fome Tefle£tions on the happy 
efieSs of their union the prefent portion of the fubjeft 
now naturally leads the mind ; and, ajccordingly, the 
Second Book opens with an Addrefs to an Art which 
thus benevolently turns Magnificence from the culti- 
vation of fumptuous trifles to the improvement o£ that 
which is beneficial to mankind. But here, while we 
attend to the precept conveyed in this apoftrophe, we 
muft be exceedingly on our guard not to mifapply it^ 
or imagine, that by converting beautiful objefts to 
any other than their appropriate ufe, we are ading 
under its direftion : The genuine fpirit and tendency 
of the rule is not to turn ornament to ufe j it is the 
converfe of this, apd inftrufts us only to make utility 
the fubjeft of ornament (E). But even this law is 
not without its liberal conftruftion : in the great it 
muftj perhaps, be literally interpreted ; yet, like Poe- 
try, Gardening will frequently acquiefce in a fiaion 
of utility, accept of an End for a Ufe, and ftamp the 
means which efFeft.it, and the juft adaption of the 
ornaments to the feeming purpofe, with the name 
and chwafters of Truth. 
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tJndei' the atithoriry of this general maxim then, it f^t^* 
is obvious that the antient formal ftyle of Gardening 35 
tnuft necefflkrity JFall : the Gardener will endeavour to 
rcftore to Nature whatever flie has been fo long de- 
prived of: but as in ih^ infancy of his aJ-t there is 
danger, that in deftroyirig the right-lined dlfpofitiori pf 
his groundi he (hould, as was really the fait, ruh into 47 
the oppofite extremis, a cautioii i^ faggefled againft all 
ekceffive atid dverftrained curvatures, ahd ^that eafy ^i 
line, which is il meati bet>freen them, and Which i$ 
fpontaireoufly traced in the pathway of every Being $5 
that moires lihder the tlhaffeded ditedion of Nature, 
h defcribed as the only legitimate fourcb of beauty 
and genuine gi'ace ; of this foft and melting curve the 
Application, we are told, ihuft be univerfal -, and that 7< 
Dot only the pathway, ahd the outline of wood and 
water muft be guided by it, but that the form of the 
furrace of the ground itfelf muft come under its direc->- 
tion. 

But however gracefully it toay flow, and however 
confidered in itfelf, it may appear to be an abfolute 
liranger to geometric rules, yet as all parallelifms ^j 
muft thence derive their fourqe, even this curve muft 
not be matched with its own parallel: the green- 
fward, therefore, through which the pathMcay winds, 
muft be varied in its breadth, and the neighbouring 

U objcdlrs 
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^ objcas ftand at that variety .of dlftAnce that ctn- 
*^ traft may refultj in like manner the furface of the 
-90 ground (bould b^ diverfitied in its forn^ ; ^d in eyery 
inftance, whether of hill, ground- plan, or plantation, 
the idea x>f pairs nmft be diligently avoided. With* 
out this equality th^ balance may be fuSciently main* 
if tained, and, the means of prefervmg it are prefcribed 
by Nature herfelf ; it h not by copying one feature 
froin another that (he proceeds t6 create a harmony of 
parts, Ibe iaccomplifties this end with more variety, 
por finds it even neceffary to pl^ce her correfpondencies 
at an equal diftancc from the point pf view i for to the 
remote Mountain ihe frequently oppofes the neigh- 
bouring Shade or Rock, and thus fatisfies the expec-^ 
tations of the Eye with diiFcrence 2U)d uniformity 
at once. Hence then Art fhould derive its rule, and 
by a like oppofition of diffimilar obje(£t$ give ppizc. 
and regularity to the general Compofitipn of her 
J05 Works : the Foreground is her proper diftri£t, hewi 
therefore every obje<ft, whether of furface or planta- 
tion, may be formed according to the Taftc of the 
Proprietor; their mutual adaption is, confequently, 
at bis difpofal^ and he is accordingly inftrii^ed in the 
manner of fuiting both their forms and hues, not onl^ 
to each other, but to the diftant fcenery which is be- 
held from among theoit. 

But. 
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Sut in tfeis, and every other operation of Art, the ^ * 
particular charafter of the fcene muft be moft atten- 1 1© 
tivety confidered, and cultivation afTume a manner 
from the fubje^l with which it conne£led j thus the 
introdu£lio|i of foil, fufficient to maintain the vegeta- 
tion of foreft trees among the rocky clefts, may prove ia6 
the meam of removing the black and defolated Air of 
a Scene, whofc proper charafter is Majefty j and thus 
by a jun£ition of Wood and Rock, and thence a happy 
contraft of gloom and glitter, Pignity may be made to 
faperfede a coM and forbidding afpe^. The fwelling iS9* 
llillock may be made to vary the fatiguipg famencfs 
of the Flat, while this again, oppo.fed by Plantations^ 
Stay refult in an animate4. and chearful Landfcape ; 
and in like manner variety may be introduced into the 145 
very Thicket, its uniform darl^nefs may te chequered 
by clearing away the inferiour ifvood, while the re- 
mamlng Shade will borrow dignity from the contraft- 
ed Light that is thu5$ admitted into^U: j the rivulet too '5* 
ftould hefe be allowed to/parkle in the fun and affift 
the oppofitbn ; and thus we tee npt only the balance 
well adrjufled^ but the core tbat may, by attention to 
its genius, be applied tjO the defers of each particular 
^cies of fcenery. 

But of all the purpofes on which the charaSer of a ,^^ 
^ceiie (hould be cpnfulted, that is the moft important 

U 2 which 
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tr» which determines the mode of adapting pr|^aQle^t to 
159 Ufe, without permitting It to epcrpach upon die 
limits by which it fbould be reftri£bd ; of thefc, 2\s 
we have already obferve^, it is the bufinefs of the 
gardener to make fuch a U^iop, that neither may 
prove injurioi^s to the other ; ornament muft not' in- 
fringe the ctainis of Utility, whilC) at the fame; 
time, it is eflfcnti^l th^t Utility fliould pot fordidly 
rejeft the ornament with which it is b^^poxingly ar- 
rayed. Rut it is a Truth, which ^^perience wiH 

j\i fpeedily evince, ^hat nothing is mc^re difficult than tq 
preferve the proper boi^ndary qf thefc ; Plea(ure in its 
w,antonnefs wou\d feeic to appropriate what fliould 
bp 4eftined to ipore profitable purpofes 5 and there i^ 
hardly \o be (ou^d a profitable Purpofe to which 
ground may be tui:ned, that i? not likely to invade 
the equitable claims of PJeatire; the very (beep, ifl\ 
their browzijig, thus deftroy the bloom and foliage 
which give beauty to the Pathway that fieals round 
their pafture. Where then is the remedy to be 

i?7 found ? in the Fence, alppe ; we ipuft afcertain their re- 
fpediivc Limi^ 5 ^e muft divide and yet not difunitc, 
ai^d the expedient is as practicable as it is neceiTarjr; 
the Fence, by winding freely, may for ever be wiibf 

970 drawn from the eye, and the very foliage, which it 
fcrves to protedl, wjll at eyery bend conceal it ftom 

^6 
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the view. The form of the ground, in each p*ti- ^^ 
cular inftance, will in(lru6t in fome peculiar means ^'^ 
of difguiflng the diviiion, but in all it fbould 
he drawn with that bold line, that the trees and ^7^ 
fhrubbery which adorn the pathway, (hould frequent- 
ly prcgeft into, and af^ar to blend themfelves with 
the field; ^hile the field, in lite manner, fliould 
frequently be feen to form recefles among thefe pre- 
jeded trees j and here, when the flieep go into thefe, 
they will feem to be uncontrolled, and the only evi- 
dence to the contrary will afterwards be, that no^ 
thing has been deftroyed. 

Having thus far fpoken of the Fence, as the necef- ,4. 
fity for its concealment, and the general form of its 
line arc concerned, the Poem now enters into a more 
pra<9:ical difcuffion of the various kinds that may be 
reforted to, and the propereft means to render them 
at once effcaaal and invifible ; and of thefe, the firft 
that is recommended to our choice, is that which 
k commonly known by the name of the Sunk Fence ; ^^ 
by this the ground which is feen beyond it, provided 
its manner of cultivation be any thing fimilar, ap- 
pears fo intimately and continuoufly united with 
that on which we ftand ourfelves, that it is almoft 
?^I ways with furprize the divifion is difcovcred ; and 

hence. 
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^ff* henft) as expreffire of Umt^paffion, k obtained, -wfaeii 

2j5o firft invented, the name of the Ha ! Ha ! The mode of 
conflrtKfling this is fpecified, and is as folloi^s v Dig 

^^5 deep a trench, and to the bafe of the fide from wbick 
you look, and which muft be perpendicular and fron^ 
with ftone, the oppoike fide (nuft be gently floped 
from the level of the foil ; the verdure of this flope 
muft be preferved, and the wall which fuftains the 

>7^ neighbouring fide, muft be covered on its tc^ alfo witb 
the green turf, a little r^ifed above thefurface of the 
foil. This is the ftrongeft manner of conftruding the 
Sunk Fence ; but the greateft ftrength is not in every 
inftance neceflary ; it may, indeed, be requifite, in 

,S4 order to rcftrain the Deer, but cattle <rf a taoaer kiiri, 
will be turned vvithout it j the perpendicularity and 
the ftone front, of the fiearer bank may, therefore, be 

%%% here difpenfed with, and in their place a flopfe, an< 
at midway down a row of thorns, defended wbci^, 
youttg with pointed pales, may be fubftituted; but 
this muft be kept from furmotinting the level of liie ' 
Lawn, and its furface made always p»:allel to thj5^ 
bank on wb«h it growi. 



soo 
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But tlhc form of the furface of the ground, the di- 
rcftion in which it is to run> and the nature of die, 
inconvenience to.be excbided, muft, in every parti- 
cular cafe, determine th^ fort of Fence that (hould be. 
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cna4e ufe qf^ that which we hai^e alitady feen Is, bed 
appliecl^ when its line runs dire^ly acrofs the Eye, 50I 
for in this inftance it becomes abfolutely invifible ; 
but on the contrary it bccomesi of all deformities, g 
itfelf the moft di^ufting, if afcending the Hill in 
front, or in any other manner offering its end to thi( 
view, it exhibits only a ^ping inteKuption of tho 
otherwife continuous furface : in thefe cafes, there- 
fore, we muft have rccourfe to new expedients, and 
if (beep only are to be excluded from the Pathway, 
a fufficient defence againft their inroads may be ob^ 
tained from net- work, or wirje extended upon com^ ,,^ 
mon ftakes j three rows of ftronger cordage ftretchcd 
Jbetween pofts muft be opppfed to horfes and pxen(F) ; 
but as thefe are all liable to a thoufand injuries and 330 

a fwift decay, ^nd confequ^ntly will reqijiire a trowble- 
fome degree of attention to keep them in repair, a ^ 
more durable fubftltute, but chiefly where the divifion 
is at fome little diftance, is allowed of, and for this ^.^ 
purpofe a well-conftruSed paling of wood-work is 
recommended j but as this again might very pro- 
bably obtrude itfelf upon the Eye, while it is not 
poffible that a fence of any kind can be an orna- 
ment, we are inftruQed in the beft means of miti- 
gating the neceffary evil, and preventing its becoming 
a defe<^. 

The 
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P^* The mcaiis tKeh are briefly thefe ; giVe io ybiif 

}6i paling no tawdry glare^ but as near as poffible tht 
colour of the ground againft which it is feen ; for tKds 
the Eye fhall blend them tdgether^ and thiis the 
ground ill a ihahnet- Ihall sibforb the Fehce. And 
here the poet, fttongly feeling, and wifhing io ititulc^, 
the neceffity of this preCefJt, ii$ exceedingly particular, 
and has left it only for me to reduce 6is farther inftruc-* 
tions on thi^ head, to the form of a recipe, in 
whieh, bowevef^ t am obliged to omit the quaiitity of 
each iiigredient, becaiife it knufl always depend upon 
the circuraftances of the fcendry in which the paint 

ifir is made ufe of ; take then White- Lead, Oker, Blue- 
Black, and a proportionably fmatl quantity of Verdi- 
greafe, and n^iaking of the(e ah oil paiiit, fpread it on 

393 the paling I the efled of this, if u(ed with judge- 
ment, will be found fully anfwerable to the moft 
fanguine expectations ; the limits, as it were, retire 
from the view, and Ufe and Beauty, which feemed 
to have fuffered a momentary divorce, are now Indif- 
tinguiihably united again. 

407 But there is a Fence of which the concealment is 
not equally neceflkry, a Fence which genuine tafte 
will even rejoice ta contemplate, for of genuine tafte 
humanity is tjic infeparablcaflbciate j on the children, 

therefore, 
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therefore, of the labouring Peafants, we are prcvi- rir. 
oufly defired to confer the charge of fuperintending all JJJ^ 
our boundaries, and guarding them from ^he inva- 
fions of herds and flocks j in order to adapt them to 
this little ftewardfliip, to change their weeds of 430 
poverty for a more cleanly and comfortable attire ; 
and arming thp Infant fhepherds with the proper im- 
plements of their piaurefque office, to employ and 
poft them where they may be evep confpicuoufly 
feen. 

From this benevolent precept, the Poet is naturally ^6a 
led to confider the bleffings and mental improvements 
which attend upon the afiive occupations and the 
contemplative retirement of the Gardener, and con- 
cludes the book with an Epifode in which they are 
eAiinently illuftrated. The fcenery of the piece is 
well deferving of our attentive obfervation, and the 
fentiment, however poetically blazoned, ftands firm 
upon the bafis of hiftoric evidence, 

Cicero has fpoken of retirement in terms not very 
different from thofc which introduce the Tale of 
Abdalonimus : ** Quis enim hoc non dcderit nobis, 
•^ ut cum operi noftrd Patria five non poffit uti, five 
^ 9oUt, ad earn vitam revertamur, quam multi do^t 

Tf. •• homines, 
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Ver. «' homines, fortafle non refte, fed tamen multi etiam 
460 " reipublicae praeponendam puUverunt." Cic. Epiji. 
lib. ix. epijl. vi. JBut, furely, the Poet has fpoken 
more decifively like a patriot than even this gre^t de- 
liverer of his Gouiitry himfelf \ he has not preferred 
feceiHon to the caufe of the public j on the contrary, 
he has defcribed it as a means of cultrvating every 
talent for its fervice, and a fort of watch-tower from 
which, to look out for the happy moment when they 
may be called into a£tion ; and in the condudt of his 
Hero, has prefented it to us in the light of a fchool, in 
which the lefibns of magnanimity and itfodei'ation ire 
taught; aiid in which the weU-di(pofed mind, ab- 
flra£led from the purfuits of the world, will learn the 
duty of foregoing every prw^c indulgence when the 
facrifice may render us the fortunate inftruments of 
rcftoring profperity to our country, or extending the 
happinefs of our ipecies^. 

I do not exclufively challenge for Gardening the 
whole of thofe attributes which have been by a thou- 
fand writers afcribed to ^Agriculture at large, any 
more than I fhould exclufively claim to the moft pcr- 
feft knowledge of architedural ordonnance the entire 
eulogy that might be pronounced on the art of con- 
ftruaing habitations. Without the ftately column or 

fretted 
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fretted roof the Savage might receive protedion from 
the florm, and without the pifiurefque fcene the nerves 
of labour might be braced, and the markets fupplied 
with the ordinary productions of the field : But on the 
other hand, without fome portion of thefe refinements, 
are Agriculture and Archite<Sture adapted to the exer-' 
cife or reception of an Englifh Gentleipan ? Certainly 
they are not ; and yet, as we are How inflru£ted to 
difpofe the Garden-fcene, the occupations of the Farm 
are not excluded from it ; the purpofes of life are not 
only attended to, but confutted. Magnificence is no 
longer a Tyrant, deriving his honours from the defo- 
tation of his territories ; afTuming ^ milder royalty, 
he now feeks his chief glory from their fertile ftate ; 
he fets his polifh upon accommodation, and it is 
henceforward Utility that the King delighteth to ho- 
nour. What, therefore, can now be faid in the.praife 
of Agriculture that may not be extended to Garden- 
ing, with this additional felicity, that being endowed 
with Pleafures of its own, it counterafts the guilty 
temptations of fafhionable Vice, and renders the 
favourities q( Fortune partakers with the peafant in 
the bleffings of innocency and health, without, at the 
lame time, impofing upon them the neceility of fha- 
ring in his toil ; enjoying at once the opportunities of 
faiubrious exercife and contemplative leifure, unaf- 

X 2 feStcd 



( i64 ) 

felled by the little cares of the world, land unalienated 
hy feeing their unamiable influence upon others, ex- 
ennpt, fo far as human nature can be exempt, from 
'the aflaults of irretrievable difappointment, Content- 
ment, which generates the love of man, and afenfe 
of gratitude which, if not the thing itfelf, muft necet 
farily refult in the Love of God, take poffcfEon of 
their hearts, and afiume the condud of their virtuous 
lives ; and hence, with the man who tills his own 
ground, the Gardener may be jufily charaAerized as 
<* one who inflifts no terror ; who entertains no hoftilc 
difpoTition, but is an univerfal friend ; whofe hands, 
unftained with blood, are devoutly confecrated to 

that God who blefTcs his orchards, his vintage, his 
threfhing-floor, and his plough ; who vindicates bis 
equality in an equal ftate, and i|)[renuoufly oppofes 
himfelf to the unconftitutional encro^chm^ts of Ari*> 
ftocratic or Mpnai^chic l^ower." (Q). 
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IN an apoftrophe to his memory, the Poet now in-* 
troduces his latt lamented friend, Mr. Gray, zt 
delivering his opinion on the fubjed of the prefent 
Poem, and declaring the preference which he gave 
to the works of Nature over every effort of Art. We 
are not, . however, to conceive that he condei^ned 
her juft exertions, becaufe he prefers die more ma- 
jeftic fublimity of Nature; the contrary inference will 
follow from the precept with which he clofes his ani- 
mated counfel : for after he has (bowed the inferiority 
of tart's creative powers, he yet proceeds to regulate 
her conduct, and ftating her proper office, advifes her 
to conform to the Canon of Nature, and only to curb 
every fantaftic or capricious variation from her great 
example. (H) 

The fubje<Sl of the Englifh Garden is not, like that 
of Thomfon*s Seafons, a mere defcriptivc Eulogy on 
the luxuriances and beauties of Nature ; it is pre- 
txptiye, and its end is to polifli Hufbandry, and in- 

AruSt 
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Ver, ftrufl US in the art of preferving thofc Tery beauties 
as far as may be reconcilable with the neceflities of 
cultivation : thefe had, in the antient. mode of Gar- 
dening, been altogether fuperfeded; to teach the 
means-, tbefefdire, of recalling them i^ forely, not 
fetting up Art as a rival tp Nature, it is making it 
fubfervient and oontrrbutary to her ends. \i the riide 
magnificence of untouched Mature coukl confift with 
a{>propriati(>n, it would Jie unneceflajy tp prefcribe 
any rule ; but when we know th^t \^ ca^inQt, and that 
heretofore a falfe idea of be»^ty has beta entertainec^ 
IbaU we, therefore, depreciate the value of' the ief&i^ 
that conveys a better \ Or Ihali we, becauiJ^ x\^ praifc! 
of Nature is higher than thai of Art, declare that Ar^ 
is not defining of our attention f The argument, that 
on this ground would militate againft the Engl tft^ 
Garden, will be found to go a great ^cal farther, 

and ext^id to the fubverfion of every other imitative} 

*•'•■- . '1." 

art as well as 'the Art of Gardening* 

As we have all along confidered the Qardea as a 
Pifture, fo we are under the neceflity of confidering 
the unadorned and naked fdil as the Painter's canvas, 
and, conf^quently, of looking on every noeans of or* 
nament as the pencils and colours with which he ia 
tQ work. But the canras^ with the cparfe tnitlines of 

th^ 
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the fcette, are fup^icd by Nature ; the former Book r^r 
has corroded tbe drawing ; and now we come to give 
it aU At variety of tints tbat Wood and Waiter can ' 
affiDrd $ from thefe it is -true the landfcape will derive 
its Bioft important charms of light and fliadow, they 
are nererthelefs reprdeated only in the light of fuper-' 
added, though natural, ornaments, as not being ef- 
fential to the extilence of the fcene which, confidered 
ki this light, we fee may fubf^ without them. From 5^ 
the conduct of the Pathway, the Fence, and the 
Ground-plan, therefore, the fubjedl now changes 
firft to the proper difpofition of Wood ; and the pic- 
turelque purpofes of planting being to conceal de- 
fbrmttits and create ornament, the Planter, tho' it is 
declared unnecefTary for him to be an adept in all g^ 
the fcience of the Naturalift, with rcfped td the claffi- 
fication of trees, is yet required ikilfully Co know their 
feveral forms, their iizes, their colours, their manner 
of growii^, and other external chara<5ters, in order 
that he may be always aUe to apply them refpedtively 
to thofe purpofes which they are beft adapted to an- 
fwer ; for his ignorance of thefe may lead him into 

bad miftakes ; the Pine, for inAance, by its quick 

108 
growth and branching armff, feems well calculated to 

ibut oUit the low wall or fence from the view, yet a^ 

better acquaintance with its habits, will fhewits un- 

fitnefsj 
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^^ fitncfs ; for as it rifes it is found to fljake off thofe 

115 very arms that might fcrve to tempt the planter to ufe 
it. Box, therefore, and Holly, &c. are declared more 
eligible here, becaufe tbey^ are found to thicken be** 
low, and being planted not for their own beauty,. 
but to hide what is defeAive in other obje£b, may be 
brought by the pruning knife to any form that tnoft 

>i^ effedually promotes this end. But aboVe all plants, 
the Laurel has received a preference from the Poet, as 
at on^e both anfwering this purpofe, and being in 

,36 itfelf alfo pofitively beautiful. With thefe evergreens, 
it is farther recommended to blend fuch indigenous 
ihrubs as are of early bloom, and though the utmoil 

2^0 nicety of felectlon be not attended to, yet we are 
proiiiifed a good general effedt, one rule only being 
obferved, which is to range the darker foliage behind 
as a ground to fling forward that which has a brighter 
hue, and, in Autumn, by their undecaying verdure, to 
give brilliancy to the ruflfet colour which is acquired 
by the dying deciduous leaves ; but this latter reafon 

i5i ^s ^^^ iniifted on, the Spring and Summer being 
deemed of more important confideration : in order, 

,^ however, to prevent any breach in the (kreenfrom the 
decay of leaves in Winter, the greateft care muft be 
taken to prefervc the line of Evergreens entire. 
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Such is the remedy for low deformitica, but to ex- Vn* 
dude thofe of loftier ftature, the intervention of forcft- ,69 
trees, fo planted as not to overhang the underwood- 
^ruhhery, is required \ and t)^efe may be fo managed, 
%% that while they conceal a part they may, at the 
fame time, cpuvert the remainder of a ftrudqre even 
to AH qrn^ment^l objeA. When the barn- like choi^: 
and chancel of a country Church, for inftan9e, are 
^y means of fuch a (kreei^ as this ihut out from the 
yiew, what can afford a more pleafing appearance than 
the tower which remains among the deep-(hadowing 
^liage that has ferved to conceal them ? 

It only now remains to confider planting in the 185 
light of ornament, and as it ferves at once to harmo- 
nise, and give energy to that oppofition of light nnd 
fiiade which rcfults, perhaps, top^ tenderly from the 
eafy furface of the foih To the generial maxims de- 
livered in the £r{l book upon this fubjeft, the follow^ 
ing more particular precepts are therefore now added, 
and taken together, the whole may be coniidered as 
a^ complete code of all the laws that relate to this 
(ubjed. 

Where the ground 19 fo,clevated as to be ftfelf an 105 

^bftru£lion, the interpofition of fpliage cannot any 

. X farther 
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Vir* farther abridge the view. Plant boldly, therefore, en 
fuch a brow, it is itfelf your obje£^ ; its beauty muft 
arife from the richnefs of its veflure, and confcquently 
the trees with which it is clothed mixft be clofely 

200 planted together ; but on the plain beneath they muft 
be fet fingk, or at wide intervals, and this without 
any feeming order or the vifibic iuterference of art. 

*«o Art muft, however, in reality inteiefeFe, and that 
for many purpofes ; the indiferiminating hand might 
elfe exclude an eligible diftance by the interpofitioa 
of trees which fpread tbeic tops and bang their impcr 
netrable branches, while, under her correSion, the 
fcene may be preferved, and fufficient wood obtained 
by planting only fuch. as heai; an airy foliage on light 
and lofty ftems. 

sf^ She muft fuperintend the choice of trees deftined 
to form either clumps or an extenfive (hade, and for 
this purpofe feleft fuch only as are of fiftiilar cha- 
xzdxXy £2^, and colour, and ajfobear tbeii: leaves ia 
the tsaime feafqn. 

226 She will hearken to the diflate^ of Nature, and 
carefully avoiding every tranfgreffion againfl her laws, 

wiU 
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^1 adapt her plants only to fuch foils and fituations i^er* 
-4IS are favourdle to their culture. 

Avoiding difproportion, &e will forbear to plant i%x 
the Lawn with low clumps of flirubbery, and, inftead 
I of incongnioufly attempting there to interpofe their 
diminutive ftature for the fake of variety, will range 
them contiguous to the pathway, where alone they 
can have confequence, and where the eye may either 
dwell upon their pecul^ beauties, or altogether loc4c 
beyond thenu 

She will teach us alfo to cultivate only the hardy x4« 
indigenous race of trees, and to avoid the introduc- , ' 
tion of exotics into the general fcene,^ from which an 
ill-adapted climate will foon fnatch them, and fo 
leave a blank. This dodbine the Poet has enforced is^ 
and exemplified in a ii<5Htious tale, which, however, 
he concludes with a little abatement of his interdic- 
tion ; for he allows, that if a tafte for foreign plants^ 
tnuft be gratified, it may be indulged in feme lateral 
feclufion from the general fcene iheltered from every 
rougher blaft, and open only in mild and favorable 
-alpefts, 

Y 2 The 
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T^er» The fubjeft of planting being how Concluded with 

3Q, a very brief recapitulation, referring the particular 

inftances to good tafte, ahd limiting every precept 

313 that wouid attempt to regulate this to Iittk more i^an 

prohibitory caution, a fubfequent evil is fuggefted^ 

which is the ovet-growth of treses beyohd the line,they 

were intended to defcribe, by means of which, when 

the efFeS is obtained it is almoft as foon loft ; but 

the Planter whofe materials {m this diflFering froAi 

thofe of the Painter) will not retain their forms, i$ 

afTured of his remedy in attention \ and of beilig able 

to reftore hi^ outline by introducing the axe and pru- 

• ning knife to cut ofF the luxiiriahce that has infringed 

diofe limits which his pi£turefque idea had ociginalljr 

prefcribed* 

343 Care then, we perceive, is rteccfiary td preferve what 
Tafte had created, but this neceffity, we arc told, 
fiiould not yet difcourage us from the purfuit of 
beauty : Mutability is a common lot, and the poffi** 

34^ bility of Winter- torrents might be equally well urged 

350 againft the introduflion of Water into a Sqerie, ot 
that it is liable to be dried away by violent Summer 
heats. And here the Poet, by means of this excmpli- 

354 fication, with great addrefs changes his theme from 
Wood to Water \ he fecms to pant beneath the fer* 

vours 
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Vdors he has juft dcifcrtbed, and ioAkig a rtfogc in rk't.' 
di6 coolnefs of llie element he has n^lnied, aflumes 

I 

the latter as a fubgeft wlvich the htf)»t be Aiftains has 
mukred grateful td bis mind. 

N. 

The tendency lH^hich Nature has l>eiUwcd upon 3^9 
^ery portion of her works is vindicated to thcnl as a 
fpeci^s of right, arid that of Fluidity being an active 
defeent to the loweft beds, the falfe principles upon 
w)iich the French, as defcribcd by Rapin, have endea- 
voured to give an upward current to water by ttiieaiis 
of Jet d'eaux, with all their iFantaftic varieties, are 
tenfuned as an infringement of its equitable claims; 
while the dank bottom ground, which is, on that 379 
account, unfavourable to vegetation, h declared to be 
the proper receptacle of this element. Here then, if 
fufficiently copious, let it fpr6ad ; or, if more fcantily 3SX 
fupplied, and that the declivity of the foil be fuch as 3S3 
tb afford it a channel, let it rather affume the form of 
a river ; for to this. Extent which is in general beyond 
the reach of Art, and yet the ufual charaSer of natural 
lakes, is nof required. But, he the difpofition what 
it may, we are defired in either cafe to give to water jSj 
an air of freedom in its outline, and a bolder curve 
than that which has been already prefcribed for the 
pathway j the natural reafon of which precept is, 

that 
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rir. that the bafe of every little inequality in the ground 
jets into and turns it, and confequently, as it is un- 
able to climb and furmount thefe, it mutt receive 
them as limits to its bed or channel. Thefe, it is true^ 
the torrent may cut or wear away, and hence the 
rocky and perpendicular bank has its original ; but 
unlefs we have the means to fupply a torrent fpeed to 
our artificial rivers, thi^ fpecies of margin is not a 
proper fubje£i for our imitation. 

398 Though the river has obtainted a preference on ac- 
count 6f the difficulty of giving fufficient greatnefs to 
the lake, the latter is not, however, profcribed, and 
the fmalleft extent of water is allowed of for the pur- 
pofe of reflecting foliage and its accidents, and as a 
fcene for Water- fowl, &c. provided that it be in a 
fequeftered fituation, and well furrounded with foreft- 
trees ; but unlefs fo bounded, thefe diminutive pools 
aredeclared tobeabfolutely inadmiffible, nothing being 
more obnoxious to the eye than fuch palpable patches i 
- for even the greateft rivers, if by their windings they 
are rendered feemingly difcontinuous, and are caught 
only at broken intervals, are adjudged difgufting, be- 
ing thus reduced to pools, unlefs indeed they afFord a 
confidcrable ftretch of water contiguous to the be- 

holder^s flat ion, in which cafe the eye is carried oa 

to 



( m ) 

to their diftances, and thus unites their divided parts ^er^ 
without any .other affiftance. ^^^ 

1 Hi 

Fill then the channel you give to the water, pro- 4"S 
viJed the beft tStSt of xiver is fought for, in order 
that it may not be interrupted in its windings, but 
llill demonftrate its own continuance ; but when this 
has in reality found its determination, let the eye 
there encounter fome ftrong feature of wood or hill 
feemingly interpofed ; for beyond this, if conduced 
with judgment, the imagination will certainly con- 419 
tinue to prolong the ftream. And here a coniideratio^ 
of the neceffity we lie under of procuring abtindant 
fupplies of water for all thefe purpofes, leads the Po^t 
to a direft prohibition of every attempt to introduce 
this great natural ornament, unlefs we can give it per«- 
jfoftion from fuch fupplies. 

The flat lake and lo^-bed^ed river being thus dif- 4«1 
miiled, we povv come to the rul^s which teach the 
ftreams tq defcend with beauty from their higher 
fources to the yallies uixderneath. But Erft, the falfe 
tafte of our ancefto.r^, which conducted water thus 
circumftanced down by fteps, as it were, and for 
refting-places, difpofed it in fhort canals, fo ranged 
one beneath another as v^ profile to afford the appear- 
ance 
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^ tnce of flaka, hut of length and continuance frdi^ 
feme one favoured point of vienir, is ceufiired as ic* 

^Sf ferving only our contempt, which wc ought to be- 
ftow ftill more lihcrally on that mode pf communi- 
cation which fonveys it from thofe above to thofi^ 
below by flights of narjrow ftairs, whjetber it is fufFered 
at all times to trickle down, or hoarded, on account 

^ of its fcarcity, to be devolved only at long and arbi- 
trary intervals ; for the cafcade, fuicl\ as Mature has 

exhibited, and fuch alone is recommended to our 

. -».■., 

prefent purpofe, requires an abundant ftore of water, 
which muft firft he provided ere imitatiprx is attempt- 
450 ed, and indead o( narrow fteps requires a vaft mouni 
d6» to fall over (I), which, when raifed, ^luft have its 
front beautified with rocks to fhape the fall, and give^, 
it the majeflic rudenefs of Nature. (K) 

^x But as the pofleffion of thefe more ijaagnificcnt 
features ef landfcape is beyond the- limits of moft 
men's power, every attencipt tq atchieve them withoi^ 
a previous qertainty of fuccefs is difcouraged, and wc 
are dcfired x.p acquiefce in the enjoyment of the littk. 
f ivulet which waters alqfioft every fccnc j nay its \mr 
provement, if requiCte, is pcripitted 5 but this mu^ 
1)c made to correfpond cxafily with its char^fter : tf: 
^ n^t the office of genuine art here to ftagnatc Ac. 

Ihrcly 
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lively ftream into width of lake, or by retarding its '^ 
current to give it the form of a flow-moving river ; on 490 
the contrary, ihe will try to fret, and fo to increafe 
its murmuring courfe as to continue it ftill, only in a 
}ligher degree, what Nature originally formed it. 

On the feclu.de^ margin of one of thefe clear rivu- 
lets, the Poet pre&nting himfelf as feated, there tefti- 
(ying the fitnefs of fuch a fituation to excite Fancy, 
and iq a {hort hiftory of hi$ own life giving an in- 
flance how conftantly he has been enamoured of this 
kind of aquatic fcenery, proceeds to confer a form 
^nd voice upon the lovely ftream that has fo ftrongly 
^ captivated his^ imaginjition. That voice which he 
has thus bellowed, he accordingly makes her now 
raife, and concludes the book with a recital of the 
Song, in whi^h (he aptly renders the feveral qualities 53' 
of her little current fo many example! of virtue to 
huinaQ Nature : her. reflexion of the ray flie receives 54^ 
from the fuii reads to man a leffpn of gratitude ; the 
nurture afforded, to every little flower that embroiders 54^ 
her banks, of extenftve benevolence ; fhe feeks the 
lowlieft vale for the path of her waters, and thence 

' ' . . 549 

rebukes the afpiring career of Ambition ; flie calls 

on Sloth to mark her brilk and unceafing current; 55* 
2{id fwelling to an indignant torrent efFeftually to 

Z refift 



?5r. rcfift the Tyranny of Art, coMemptuoudy dcridti 
555 the fervile Spirit ; flic then commiffions her Poet to 
^5^ report her counfels, and with a warning voice to pro- 
nounce the vices flie has reprpbated to be the caufc of 
a nation's overthrow ; but^ if negleded, himfelf to 
take the lefibn and mcHiopolize the profits he is denied 
the means of communicating ; and thus wc become 
almoft perfuaded that we find the affertion of Sbake- 
fpear's Duke in jA yott like iV, even literally verified^ 
the little brook has inftruded us in good ; 

** And thus a life exempt from public haunt 

•^ Finds tongues in trees, books in the running fireams, 

^ Sermons in (tones, and good in every thlng/^ 
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COMMENTARY 

O N T H it 

FOURTH BOOK. 

SIMPLICITY having already reformed the tafte'and 
correAed the faife principles of Gardening ; de<^ 
Ifneated the genuine curve of Nature $ inftrui^led ui 
in the means of uniting Beauty ivith Ufe, and to this 
end concealed the neceflary fence which forms dieir 
common limit ; having promulged the laws of Plant- 
ing) and dtrefied the prc^r courfe or bed for Water^ 
is once more invoked to continue her aififtance, while 
the Poet proceeds now to the confideration of artificial 
ornaments, that is, of fuch works of Archite£lute 
and Sculpture as may, without derogation from its 
dignity, be admitted into the Garden Scene. 

But this is not the whole, for the fourth Book 
not only extends to artificial ornament, but is a kind 
of recapitulation of all that has gone before, which, 
exclufive of variety, the declared puipofe of its Au- 
thor, gives, even in point of ftrift propriety, a pre* 
ference to the form of a tkle in which it is conceived; 
for were it preceptivcly written, it muft have beea^ 
trntiSnei. toits fingle fubjcA, while the ordinaty rules 

7^ 1 ■ tS 
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of compofition allow a latitude and allot the bufineft 
of exemplification and enforcement to the conclufion* 
The demefne of Alcander accordingly (hews us 
not the e?^mple only from which we may, on the 
prefent portion of the fubjeft, deduce for ourfclvcs 
the rule, but in its general difpofition demonftrates the 
great advantage of attending to every rule that has 
been already prefcribed. 

Thefe, howerer, have been confidered in their re* 
fpe£live places, and therefore it only remains for mo 
to difcufs the principles of artificial ornament as they 
are fet forth in the pradice of Alcander. 



65 All veftiges of former Art being obliterated, and 
Nature reftored to her original (implicity, the fiudy 
of congruity in ornament is the firft maxim that offers 
itfelf to our obfervation ; and, therefore, if the prin- 
cipal flrudure or manfion be Gothic, the ornamental 

ao buildings (hould be made to agree with it. Even fuch 
neceflary flru£lures as the offices of a Farm, feldom 
ornamental in themfelves, may, at a proper diflance, 
receive this charader^ by being mafked with the 
fiftitious ruins of a caftle they will appear as if the 
reliques of an antient fortrefs had been turned to the 

purpofes of hufbandry, and thus^ inftead of offending 

the 
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the figbt, be eoiiverted to a correfpondent and even a Ttt. 

noble objcft ; wjiile a mouldering Abbey will better ^ 

ferve to conceal thofe domeftic ftru£iures that ftand 95 
nearer to the view. 

But not only the mutual agfecmcht of buildings 
ihould be attended to, but their agreement with the 
circumftances of the fcenc in which they are intro- 
duced ; the Caftle, for inftatice, Ihould derive the 
probability of having flood in former ages, from a 
fituation in which it is probable that a former age 
would have placed it for the purpofes of defence and 
ftrcngth J to this, therefore, an elevated fituation is 
adapted, while a fecluded recefs and contiguity to 
running water, are not among the leaft elTcntial cha- 
rafters of the Abbey, which ihould, now that time is 
fuppofed to have paffed over it, ftand backed with 
wood, and fo funk in (hade as to give it an air of 
antique folemnity ; for the great and venerable tree 
will be confidercd as a kind of witnefs to its age, 
while diligence (hould be ufed to bring forward the 
growth of Ivy to affift in giving credit to the fiSion. 

Still fartho', in every ornamental building of what- 
foever kind, an agreement of its parts among them- 
Xelves is to be maintained \ in thofe already inftanced 

it 



t^- It is Rquifite that everv charai^r of each (hotild bb 
prcfcrvcd with the mioftfcrupulous precifion: oroiffioit 
of parts indeed may be juftified by the fuppofition of 
ruin and decay i but what can palliate the aKurdity. 
of annexing parts unknown to antiquity, and alto- 
gether foreign from the original purpoies of fach ^ 
ftrudtuit. 

. Thefe are the greatcft poffible artificial features^ 
apd as they inuft neccffarily preclude all littlencfs, and 
confequently exceed the abilities of moft improvers^ 
they are converted to ufes ^hich muft, undoubtedly^ 
be fomewherc complied with, and which will, there- 
fore, defray at leaft fome part of the tharges. Thefe 
alfo belong to the general fcenery, and confequently 
admit of no difpenfation either with refped to their 
greatnefs, or propriety in the manner of conftru£ling 
them. The inference -is .obvious : where the execu- 
tion, from its proper p6int of view, cannot amount 
to abfolute deception^ let the attempt be altogether 
relinqulihed : to fictitious buildings of this nature I 
have never yet heard an objection (and many an ob-^ 
jedlion liiave heard) that in fubfiance extended farther 
than to fuch as are ill performed, and againft fuch I 
am as ready to give my voice as the fevereft critic 
that has ever paiTed judgment upon them. (L) 

But 
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But, apart from the general, there is ajfo another ^V- 
fpecies of fcenery to which alone the ornament may ^ 
be referred without cohfidering its relation to the 
whole : Thus, if the valley be fo fanfc as to make no 
.part of the profpe<£l, the ftrufture that adoi-ns it may 
be adapted rather to this of which it will conftitute 
^n important feature, than to the whole, ef whiclu 
by the fuppofltion, it makes no part at all ; to this 
retired valley, therefore, if watered by a rapid ftream, 
the grotto is well adapted, for the water trickling thro* 
its roof, will ferve to keep it always cool for refrefli. 
ment ; but even here within itfelf, confi(|ency of orna« 
ment muft be attended to ; and whether the fcene ia 
which it is placed be iqland, or in view of the ocean,* 
the building muft only be incrufted with the produc* 
yon% that ^e natural to its iltuation and the foiL 

The Flower-Garden alfo comei under this defcrip- 173 
tioi^ ; and therefore it is required, that it (hall ftand 
apart from the general fcene, and be whatever it is 
within itfeif i fome glade or (heltered feclufion is con- 
fequently its proper fituationv The form and difpo- 194 
fition of the flower-beds, though very irregular, muft 
not appear broken into too many round and. disjointed 
patches, but only feem to interrupt the green-fward 
walks, which, like the mazy herbage that in foreft- 

fcenes 



^* fcenes ufually A^rrounds the underwood tufts of 
)*S|4 thorn, wind capele&ly among them, and running 
from fide to fid^ through every part of the fcenc, 
frequently meet the gravel path th^t leads round 
die whole. The Flower-Q^rden l^ing profefledly a. 
work of art, wJill i;io in<^e c|^$re to catch profpedb 
beyopd its own limits tliai;! it feek^ ^ be feen from 
|o6 without itfelf ; the internal fceneiy, therefore, mufl 
confift of obje^ adapted to a neighhau];i|)g eye, pre- 
fent it with graceful architedural forms* aA4 call to 
mind, by their emblems, the Virtues and th^ Arts that 
defcrve our cultivation, or by their bufts the navies of 
men, who, by cultivating thefe, have deferved; oui^ 
ratcful remembrance. 



«ix But among all the ornaments of theFlower-Gardcni^ 
the Confervatory is intitled to the pre-eminence; 
great, however, as it may be rendered, it is not yet 
requifite that its ftyle fhould coincide with that of the 
jnanCon; it ftands in a feparate fcene, there forms 
the principal feature, and, confcquently, inftead of 

receiving, fhould itfelf prefcribe tl^e mode to which 

• » 

^very inferiour ornameut muft be made to conform* 



SeparatioQ 



Separation from the general fcenc is like\frifc re- ^^. 
Quifite for the rcccfs where domeftic fowl are reared ; 314 
and as tbefe are of .two kinds, the land and the 
aquatic, their little demefne muft confift of parts 
adapted to the habits of each : the lake ftudded with 
fmall iflands, and furrounded with a graiTy bank, will 
afford them every accommodation of this nature ; and 
ihe narrownefs of the fpace required will give propriety 315 
,to the introdu£tion of fome clai&c emblematical orna- 
ments } while the whole animated plot may be enjoyed 334 
from a bower or ruftic feat, fo fituated as at once to 
comprehend it dl, and fo circumftaiiced as to (hut out 
the glare of the noontide fun by the means of climb- 
ing ihrubbery, which will ferve at the fame time to 
inveft the wall and conceal the mafonry of which this 
bower muft neceflarily be conftru(9ed. 

Thefe three confiftencies, for fuch they may be 
called, with the fcene, with each other, and of each 
within itfelf, being thus declared neceflary to artificial 
drnaments, and exemplified in a Gothic fcheme, the - 
manner of maintaining them, where the manfion or 
principal ftruflure is of Greek Architecture, is now 38a 
prcfcribed ; and here, inflead of the majeflrc Ruin, 
the great ornaments of the general fcene fhould rather 
confift 0/ the Tcmpie, the Obelifk, the Column, or 

A a triumphal 
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y*r. triuraphal Arch, The fragment, however, of the 
388 Gothic Structure is not to be confidered as an iiicon* 
fiftcncy in England \ it may he the rcfidue of an age 
that aftually once exifled ; it has, confequeatly, a 
kind of prefcriptive right to its ftation, and fcould 
not therefore be obliged to comfort^; while the Greek 
400 buildings that are raifed to fuit the pianfion muft be 
made to appear its modern cotemporaries, the idea 
of a Greek Ruin in England being a contradi£iioji 
both to hiftory and experience, 

403 Every argument to prove the neceffity of roai^ain- 
ing confrftency, being in a manner e^haufted, it re- 
mained only for the Poet with ridicule to explode the 
heterogeneous mifcellanies of buildings which have 
been fometimes drawn together from remote pares 
of the earth, and by a comic painting of the puerile 
chaos t9 render it contemptible in our eyes. 

639 As it feems to have been our Author's intention to 
feleft from the variety of buildings, which have 
ufually found a place in our modern Gardes, fuch 
^ as were capable of being introduced with the greateft 
congruity, and, when fo int;roduced, capable of pro- 
ducing the beft effea, he coirfd not well overlook, 
, tha^ moft common of them all, the Hermitage; he has 

therefore 
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therefore allotted to it a fituation rettrcd and fplifarjr; y^r 
but, as tkc melancholy circumftatices of his tale led 
him to do, he h9$ ^l^o made it a kind of monumental 
ftrufturej here as elfcwhere, both by example and 
precept, conveying to us thefe important kfK>ns, that 
fuch melancholy memorials flM>uld only be raifcd 
Mrhere a real ifttereft in their objetSt gives them pro- 
priety, and that ivhere the circumftance recorded is 
near the heart, fimplicity (bould be ippft ftudioufly e^% 
confulted^ as emblems and unappropriated orna- 
ments muft neceffarily prove contemptible to a mind 
which is too much in earneft to derive any pleafure 
from fiftion. (M) 

Although It has been my province to divide what 
the Poet has moft elofely interwoven, to decompound, 
a$ it were, this part of the Poem, and fep^rate th« 
preceptive maxims from the tender narrative in which 
they are involved, I cannot, however, conclude with- 
out obftrving that this book appears to me to be 
unique in its kiiid, as combining with infinite addrefs 
in one natural whole, the dramatic, the defcriptive, 
and the didaflie genera of writing. To elucidatathe 
laft is all that I have attempted ; and if what I have 
written teijds, in any fort, to give the lefs attentive 
kind gf readers a clearer conception of the general plan 

A a 2 of 
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Vtr. of the Boem» and of the connexion of its parts with 
each other, it will add confiderably to the pleafure I 
have already enjoyed in this agreeable occupation. 

665 Having now finiihed the whole of his fubjeift, be 
concludes this book, a^ he had done the firft, with an 
addrefs to thofe of his countrymen who have a reliih 
for the politer arts ; but as an interval of more than 
ten years had paft between the times when the iirft 
and fourth books were written, tha^: art, therefore^ 
which in the former he exhorts them to pra&ice for 
the embelliihment of a then profperous country, in the 

^^j latter he recommends, merely for the purpofe of amufe^ 
ment and felf-confolation, at a period when the free- 
dom and profperity of that country lay oppre^d be- 
neath the weight of an immoral, a peculating, a fan- 
guinary, and defolating fyftem. Hiftory, when flic 
tranfmits the records of the year 1781, will beft con- 
vince poflerity that this conclufion of the Poem had 
in it as much propriety when \t was written, as they 
will feel that it has pathos when they perufe it. 

It is referved for me to conclude this Comnftentarjr 

;in a happier hour: When a great and unexpeded 

minifierial revolution gives us good reafon to hope 

that the fword which was drawn to obliterate the rights 

of 
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©f mankind, and cut up the fccurities of Property, 
will foon hide its difappointed and guilty edge in its 
fcabbard ; that commerce will once more return witU 
opulence to our fhores ; and that a juft, a generous, 
and a liberal Policy will fcorn to reftrain her benefxt$ 
to a fingle diftrift of a great and united Empire. I 
have only to aflc of Heaven to haften the maturity of 
thefe bleiBngs ; to give them perpetuity ; and, inftead 
of fufrering a barbarous and debilitating luxury tQ 
grow upon "that profperity of which it has thus afford- 
ed us a profpe£):, to invigorate our yery amufements, 
and teach us with a manly and patriot pride, in th^ 
hours of peape and relai^ation, to aim at lifting our 
country to that fuperiority in genuine Arts which we 
have fp lately begun to vindicate to her in juft an^ 
Jionoufable Arn^s. 
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Note I. Vcrfe 30. 
Jt thif fadhoury my defolated fo^L 

THIS Poem was begun in the year ^1767, not 
long after the death of the amiable perfon here 
inentioned. Ste Epitaph the firji in the Author* s Poems. 

Note A. Page 121. 

I think it prppcr to apprize my Reader, that I ufe 

the general term Gardening for that peculiar 

ipecies of modern improvement which is the fubjeA 

pf the Poem, as it is diftinguifhed from common 

horticulture and planting. The Gardener in my 

(enfe, and in that of the Poet, bears the fame relation 
to the Kitchen- Gardener that the Painter does to the 
Houfe- Pointer, 

s 

Note B. P^ge 130. 
The fe^ defcriptions of Gardens which occur ii\ 
the writers of antiquity, cut off all hope of obtaining 
any qlaffical aid to the art. In that of Alcinous the 
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charm condfts not in the happy difpofition of tb^ 
little plot, for it was hedged in and contained only 
four acres, but in the fupernatural eternity of its 
bloom and verdure, and the perpetual maturity of 
its fruits. The hanging gardens of Babylon, and 
of the Egyptian Thebes, like the paftures on th^ 
roof of Nero*s golden palace, aire rather to be con- 
fldered as the caprices of ^rcbitedjure. Tl^e younger 
Cyrus, according to Xenophpn's account of his occu- 
pations, had, perhaps, a more juft idea of magnifi- 
cence, yet ftill the orderly arrangement of |)is quin- 
cunxes could never have confifted with the pidureHquc 
principle. If we turn to the primitive Romans, their 
Agrarian laws, however ill executed, dire^lly pperatc4 
againft this art, apd we find Cincinatus called n^t 
/rom his Garden but Ijis Fafm to aflUmc the govern- 
ment of his county; and as to the JL,iternuin of 
Scipio, that -fimplicity of life, which is fo highly 
applauded by Seneca, and the very little care he took 
even to accoTimodate himfelf there, will give us rca- 
fon to believe that he rather negleSed than over- 
poliflied his villa. Cicero was a profeffed admirer of 

topiary wurks^ which e^a^ly cdrrefpond with the 
green ftatuary, the efpaliers, and treHis-work of our 
own old gardens : *' Trahitur enim CuprelTus in 
^^ pidluras opere hiftorialij^ venatus^ daflfeiye, ct inwr 

."ginci 
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^* ginips reriiiri fenui folio, brevique ct virentc fupet* 
«< veiliehs." Plin, Nat. Hift. lib. 6. cap. 33. 

From the laboured detbriptioii which the Younger 
Pliny has given us of his owit Thufcan VUla, we 
may at once infer the truth of our Poet's panegyric on 
the general appearance of Italy, ^nd alfo that Garden- 
ing had not improved at Rome beneath the imperial 
yoke, Ndthirig cah exceed the beauty of that fcenery 
which th!s elegant writef has laid before U4 : «* A 
«* Theatre, fuch Its N^tdre alone could conftru<£t, is 
*^ prefented to our eye : a Vallejr is extefided at the 
** foot of the furrounding Appcntne, whofe loftieft 
" fummits are crowned with old patrician Forefts, 
«« while the defcending fides are covered with foliage^ 
** there only interrupted where (bme bold projeSiqns 
*^ lift their heads above it : Vineyards extended on 
M every fide ocpupy the bafe of the mountain, while 
<^ the valley beneath looks chearful with meadows and 
^ cornfields, and all the varieties of inclofure and cuW 
f' tivatidn y the wh6le is fertilized by eternal rill$ 
<^ which are yet no where coUefled in a ftagnant lake,. 
«^ but hurry down tfa^ declivities of the ground into 
*« the Tiber, which, forming here a vaft navigable 
*« ftream, and refleding the whole landfc^pe from hia 
^ fmooth furface, divides the valley in the. niidft.*' 

B b 2 Such^ 
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SucTi are the glowiwg fccnes of Italy, and how wcA 
adapted they are to the canvas Pliny himfelf has per'* 
ceived ; for he declares, ** the view before him to 
*' rcfemble a pidture beautifully compofed rather thjiti 
'* a worlc of Nature accidentally, delivered." 

And now having contemplated the profpef^, it Is 
time to turn our eye to the proprietor, and the cha« 
ra£^er of that foreground from which be was pleafed- 
to enjoy it. Behold him then hemmed in by a nar- 
row inclofure, furrounded with a graduated mound, 
tracing, perhaps, his own or his Gardener's napse 
fbribbled in fome fort of herbage upon a formal par- 
terre, or ranging in allies formed of boKen pyramids 
and unOiorn apple-trees placed alternately, in order^ 
as he declares himfelf, <^ happily to blend rufticity 
♦* with the works of more poli(hed art ;"• nay, it 
is even poffible that feated- now upon a perforated 
bench, fo contrived as, under the prefTure of his 
weight, to fling up innumerable jets d'eau, M 
thence takes in the view of this ** vaft Theatre pf 
*^ Nature" from between the figures of fantaflic 
monfters or the jaws of wild bcafts^ into which he 
has Ihom a row of box-trees at the foot of an even 
floping terras. In brief, in a foreground probably 
^efigned, but certainly -applauded by the Younger 

- ^ ^ Pliny, 
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Pliny, no vcftigc of Nature is fuffcrcd to remain 5 
and if, from a man of hi$ erudition and accomplifli- 
ments, we receive no better a model for our imitation, 
I believe we may fafely infer, that however lovely 
Italian fcenery in general may be to the eye, the 
iearcb of claffic aid to the Art of Gardening muft 
prove abfolutel/ fruitlefs : By one of his contempo- 
raries, it is true, the defcftive tafte of his age was^ 
obferved, but the cenfure affords an argument of It^ 
univerfaKty while it exempts only the fenfible indi- 
vidual who pronounced it. 

In vallem Egeriae defcendimus et fpeluncas 
Diffimileis veris. Quanto praeftantius effet 
Numen Aquae, viridi fi margine clauderet undas 
Heiba, nee ingenuum violarent marmora tophum. 

yuven. Sat, iii. Vir. 17. 

The villa of the Gordiani, defcribed by J. Capi- 
tolinus, is in much the fame ftile, nor does that of 
Dioclefian feem to have poffeffed any advantage bver 

I fhould not name the diSticious Garden of Pfyche, 
t$ delineated in very general terms by Apuleius, but 
for tfhe purpofe of introducing one of a much later 
4ate, defcribed by his commentator Beroaldus, and. 

fo 
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(o illuftrating the equaHy defe^ive Tade elf moderj 
" fuperttitioiis Italy." " Behold then the falreft 2ni 
moft magnificent feat fubfifting in the territories of 
Bologna in the year 1510 5 and we find its beauties 
to confift of a marble fountain', in a green inclofure^ 
throwing the water up by the means of fiphons ; of-i 
fifh-pond annexed to this ; and of a long and right- 
liped canal between two parallel ^one- walls, while 
another ftone-wall of ten feet nigh, but broad enoughf 
at top to admit of two perfons walking abreaft on ity 

completely excludes the view of the country and 0^ 
the natural river from which this canal is fupplied 
with water.*^ In the year 1550 we find a Cardinal i 
Vallc, at Romcy employed in eredling" a hangiiig 
Garden on the columns of his palace. Stradsr, Who 
was himfelf a Roman, gives us his own idea of a 
perfed Garden in the middle of the laft century, and 
like that of Pliny, it principally confifts of jets d'cau 
and green ftatuary : And Biihop Burnet^ in the year 
1685, defcribes the Borromean Garden in the Lagb 
Maggiore, as *' rifing from the lake by five rows of 
*' terraffes on the three fides of the Garden that are 
watered by the. lake ; the ftairs are noble, the walls 
^ are all covered with Oranges and Citrons, and zi 
more beautiful fpot of a Garden cannot be feem** 
He afterwards infonns us, in more general terms, that 

«< the 
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/« the Gardens of Italy are made* zt great coft t the 
*' ftatues and fountains are very rich and noble ; the 
<^ grounds are well laid out, and the walks are long and 
"even, but they are fo high- fcented by plots made 
*i with box, that thcr^e is no pleafure tb walk in {hem; 
*« they alfo lay their walks betwecfi hedges that one 
*' IS much confined in them. In many of their Gar- 
** dens there goes a courfe of water round the walls, 
*^ about a foot from the ground, in a channel of ftone 
' *' that goes round the fide of the wall." So here is 
an Italian Garden, walled round, watered by. foun- 
tains, and an elevated ftone-channel at its extremities, 
and divided into box-plots by long, even, high-hedg- 

* 

ed walks ; *' but they have no gravel," he fays, *^ to 
^' make thefe firm and beautiful like thofe we have 
«* in England ;" and hence, perhaps, it is that the 
judgment of Addifon, who vifited that country but a 
little after, may be accounted for; "for he fays, 
«' their Gardens then contained a large extent of 
<t ground covered over with an agreeable mixture of 
** Garden and Foreft, which reprefent every where an 
*' artificial rudenefs, much more charming than that 
♦' neatnefs and elegance whith we meet v;ith in our 
**. own country ;" but he |>eft<iws the fame encomium 
ppon the Gardens of France, where there is but little 
feafon to beljevc that he really found a better ftilc 

than 
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than that which prevailed at home ; he 'defired tm 
reform a mode that difgufted him ; be faw the fault 

and wiflied to avoid it, but bad never formed an idea 
of the perfedion to which it Was poffible the art could 
be carried ; whatever differed from the obnoxious track 
he had been ufed to afforded him fatisfa£lion, and this 
he probably exaggerated to himfelf, and W9S glad ^o 
make ufe of as an example to his do£lrines. It is not 
very likely that Mr. Addifon, if he were fljll living, 
would now beftow the exalted title of heroic Poets 
iipon the defigncrs of Kenfington Gardens : Bu^ tij^ 
fsi& is, we were in his time the apes of France in tl^ii 
as well as in every other frippery device of FafliioD, 
and Le Nautre alike prefided over the tafte of Gar- 
dening in both countries. Rapin is childifh in bis 
precepts; Stevens, a century before him, delivered 
nearly the fame in profe ; and I cannot find that 
France, at any previous time, afforded an inftance of 
a praftice better than they have prefcribed. The ge- 
nius of Petrarch, I grant, is in fome refpeft vifible at 
Vauclufe; but who has dared to tread in his foot- 
fteps ? But I dp not defign minutely to trace the hi- 
ftory of French Gardening. It is my purpofe only 
to confirm the aflTertion of the Poet, who vindicate? 
the Art he'fings to his own country; and this, I 
think, I have fufficiently done, by enquiring into it$ 

I flate 
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ftatoujion the Continent, and chiefly in Italy, down 
ta the time about which it feems to have had its com- 
mencement in England ; but though admired by fome 
of their travellers who have vifited this country, it is 
not yet adopted by thehi, and confequently no modern 
claim can comp into, competition with ours. Mr, 
Gray has aflerted our originality in this particular, 
and Algarotti has acknowledged it ♦• The Art is, 
therefore, our own, andconiequently.the Poetn, which 
undertakes to impart its principles, has a right to 
intitle itfelf the EnjGlish Garden. 

.Note C. Page 141. 
In a poftfcript which the Author annexed to the 
quarto edition of the fourth book of this Poem, in 
which he gave a general analyfis of the whole, and 
anfwered certain objeftions which had been made to 
particular pafiages in it, he thus vindicates himfelf 
for having prefcribed the demolition of viftas, which 
had been defended as having in themfelves a con- 
£derable (bare of intrinfic beauty : <^ I am," fays he, 
** myfelf far frpm denying this, I only aflert that their 
beauty is not pi£lurefque beauty ; and, therefore, that 
it is to be rejected by thofe who follow pi^li^refque 
principles. * It is archite<SluraI beauty, and accords 

C c only 

* S«e Memoirs of the Life and Writings of Mr* Cray, Let. S. SeA. 5. 
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only with architcftural works. Where the Artift 
follows thofe principles, villas are certaindy admif*' 
fible; and the French, who have fo lone followed 
them, have, therefore, not improperly (though one. 
cannot help fmiling at the title) given us, in their 
Dictionary of Sciences, an article of Archite^iure d§ 
Jardinage. But did Gafpar Pouffin, or Claude Lor- 
rain, ever copy thofe beauties on their canvas? Or 
would they have produced a piQurefque effeft by 
their means if they had ? I think this Angle confidera- 
tion will induce every perfon of common tafte t€i 
allow that thefe two principles oppofe one another; 
and that whenever they appear together, they ofiFend 
the eye of the beholder by their heterogenous beauty. 
If, therefore, villas are ever to be admitted, qx rather 
to be retained, it is only where they form an approach 
to fome fuperb manfion fo (ituated that the principJ 
profpeft and ground allotted to pidlurefque improve- 
ment lie entirely on the other fide; fo miich fotha^ 
the two different ihodes of j^anting can never appeal^ 
together from any given point of view; and this i^ 
the utmoft that I can concede on the ftibjeS." 

' i 

Note IT. Verfe 395. 
With -fhne. Egregious madnefs ; yet purfud 
Altho' this (eems to be the principle upon which 

thi$. 
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this falfe tafte was founded, yet the error was detected 
by one of our firft writers *upon architecture. I (hall 
tranfcribe the paiTage, which is the more remarkable 
as it came from the quaint pen of Sir Henry Wotton : 
*' I muft.note," fays he, *' a certain contrariety be- 
*' tween building and gardening : for as fabricks 

<* fliould be regular, fo gardens (hould be irregular, 
** or at leaft caft into a very wild regularity. To ex- 
** emplify my conceit, I have feen a garden, for the 
^* manner perchance incomparable, into which the 
«* firft accefs was a high walk like a terras, from 
^* whence might be taken a general view of the wholo 
^* plot below, but rather in a delightful confufion, 
*< than with any plain diftinClion of the pieces. 
*^ From this the beholder defcending many fteps, was 
** afterwards conveyed again by feveral mountings 
*^ and valings, to various entertainments of his fcenC 
^^ and iight : which I (hall not need to dtfcribe, for 
*rthat were poetical; let me only note this, that 
«< every one of thefe diverfities, was as if he had been 
«• magically tranfported into a new garden." Were 
the terras and the fteps omitted, this defcription would 
fcem to be almoft entirely conformable to our pirefent 
ideas of ornamental planting. The pafTage which 
follows is not lefs worthy of our notice. *^ Bui tho* 
<J other countries have more benefit of th^ Sun than 

C c a ' ** we. 
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" WC5 and thereby more properly tied to contemplate 
this delight ; yet have I feen in oiir own a delicate 
and diligent curiofity, fiirely without parallel among 
,*' foreign nations, namely in the garden of Sir Henry 
** Fanfliaw, at his feat in Ware-Park ; where, I well 
** remember, he did To precifely examine the tindures 
*' and feafons of his flowers, that in their fettings, 
*' the inwardeft of which that were to come up at the 
« f^me time, fliould be always a little darker than 
«' the utmoft, and fo ferve them for a kind of gentle 
*< fliadow." This feems to be the very fame fpecies 
of improvement which Mr, Kent valued himfelf for 
inventing, in later times, and of execuing, not indeed 
with flowers, but with flowering flirubs and ever- 
greens, in his more finifhed pieces of fcenery. The 
method of producing which effeft has been defcribcd 
with great prccifipn and judgment by a late ingenious 
writer, (See Ohfervations on modern Gardenings fcS. 
14th, 15th, and 1 6th.) It may, however, be doubted 
whether Sfr Henry Fanfliaw's garden wfsre not too ' 
delicate and diligent a curiofity, fince its panegyrift 
concludes the whole with telling us, that it was 
«^ like a piece not of Nature, bubof A^t;'* See Rili- 
quia Wottoniana^ page 64, edit. 4th. 

Note 
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•NoTB III. Verfe4i3t. 
The wilds of tajie. Yes^ fageji VerulAM, 
Lord Bacoii, in the 46th of his effays^ defcribes 
what he calls the platform of a princely garden* If the 
Reader compare this defcription with that which Sir 
William Temple has given in his cflay, intituled, 
The Gardens of Epicurus^ written in. a fubfequent 
Bge^ he Will find the fuperiority of the former very 
apparent ; for though both of them are much obfcu- 
red by the falfe tafte of the times in which they were 
written, yet the vigor of Lord Bacon's genius breaks 
frequently through the cloud, and gives us a very 
clear difplay of what the real merit of gardening 
would be when its true principles were afcertained. 
For inftance, out of thirty acres which he allots for 
the whole of his Pleafure- ground, be feleds theiirft 
four for a lawn, without any intervention of plot or 
parterre, " becaufe," fays he, " nothing is more plea- 
*' fant to the eye than green grafs kept finely fliorn," 
And " as for the making of knots of figures, with 
«' diverfe coloured earths, that they may lie under 
*« the windows of the houfe, on that fide which the 
'* garden Hands, they be but toys, you may fee as 
«' good fights many times in tarts." Sir William 
Temple, on the contrary, tells us, that in the garden 
at Moor-park^ which ^as his model of perfcftion, the 

firft 
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firft inlet to the whole was 21, very broad gravel walk 
garniflicd with a row of Laupels which looked like , 
Orange-trees, and was terminated at each end by a 
fummer-boufe. • The parterre or principal garden 
which makes the fecond part in each of their defcrip- 
tions, it muft be owned, is equally devoid of fimplicitjr 
in them both. " The garden," fays his Lordftip, 
" is heft to be fquare, eiicompafled with a ftatcly 
" arched-hedge, the arches to be upon carpenters 
work, over every arch a little belly enough to re- 
ceive a cage of birds, and, over every fpace, be* 
t^veen the arches, fome other little figure with 
*' broad plates of round coloured glafs, gilt for the 
*< fun ro play upon." It would have been difficult 
for Sir William to make his more fantaftic; he has, 
ho^ivever, not made it more natural. The third part, 
which Lord Bacon calls the Heath, and the other the 
Wildernefs, is that in which the Genius of Lord 
Bacon is moft vifible ; " for. this," fays he, ^' I wiffi 
** to be framed as much as may be to a natural wild- 
«« nefs." And accordingly he gives us a defcription 
of it in the moft . agreeable and pifturefque terms, 
infomuch that it feems lefs tti^ work of his own 
fancy than a delineation of that ornamental fcenery 
which had no exiftence till above a century after it 
was written. Such, when he defcended to matters 
' of 
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t)f mere Elegance (tor when we fpeak of Lord Bacon» 
to treat of thefe was to defcend) wpre the amazing 
powers of his univerfal Genius, 

Note IV. Verfe 447. 
All that the Nymph forgot^ or left forlorn. 
Sec Spencer's Fairy (Jueen; Book 4th, Canto the 
loth : the pafiage immediately alluded to is in the 
^ift Stanza. 

For all that Nature^ by her mother wit. 

Could frame in earth and form of fubftance bale 
"WTas there; and all that Nature did omit, 

iVrt (playing Nature's fecond part) fupjilied it. 

Noa»E V, Verfe 453, 
That workj " where not nice Art in curious knots^ 
See Milton's inimitable defcription of the garden 
of Eden. Paradife Loft, Book 4th3^ part of which 
is here inferted. 

Note VL Verfe 481. 

Thou reach the Orchard^ where the fparing turf 

The French at prefect feem to be equally fparing 

ipf this natural clothing of the earth, although they 

have done us the honour to adopt our Bowling-greens, 

^nd to improve upon them. This appears from the 

following 
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following article of the Encyclopedie tranflated ve^ 
batioi. 

<< Boulingrin. N. S. In gardening is a fpecies of 
** Parterre compofed of pieces of divided turf with 
** borders floping (eh glacis) and evergreens at the 
^< corners and other parts of it. It is mow^d four 

•* times a year to make the turf finer. The invention 
<< of this kind of parterre comes from England, as 
** alfo its name, which is derived from B.9uk^ roundj 
** and Cm, fine grafs or turf,^ Bpulingrins are either 
** fimple or compound ; the fimple are all turf virith- 
** out ornament; the copipound are ci^t into com- 
*« partments of turf,, ei^brQiderjed with knots, mixt 
«' with little paths, borders of flowers, yew-trees, 
«' and flowering l^ruhs. Sand alfo of diflFerent colour^ 
*' contributes greatly to their value." 

NoTp VII. Verfe489. 
Surpajftng rule and order. ^* Temple, yes^ 
The paflTage here alludqd to is as follows : ** What 
«« I have faid of the befl forms of Gardens is meant 
** only of fuch as are in fome fort regular ; for iherf 
** may be other forms wholly irregular^ that may^ for 
** ought I know, have more beauty than any of th£ other s\ 
** biit they muft owe it to fome extraordinary difpo- 
^ litions of Nature in the feat, or fome great race of 

" fancy 
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*< fancjatld judgment in the contrivance, which may 

*< reduce many diFagreeing parts into fome figure 
•' which (hall yet upon the whole Ijc very agreeable* 
^^ Something of this I have feen in fome places, and 
*< heard more of it from others who have lived much 
•* among the Chinefes.** Sir William then gives us 
a kind of general account of the Chinefe tafte, and 
of their Sharawadgij and concludes thus : *' But I 
" (hould hardly advife any of thefe attempts in the 
*^ figure of gardens among us, they are adventures of 

**too hardy atchievcment for any common hands s 
** and tho' there may be more honour if they fucceed 
*^ well, yet there is more diihonour if they fail, and 
" it is twenty to one they will, whereas in regular 
*^ figures it is hard to make any great and remarkable 
" faults.'* See Temple's ATtfceUanleSy vol. I. p. 1 86. 
fol. edit. 

Note VIII. Verfe493. 
Led to the fair atchievement. Add ISO N, 
I had before called Bacon the prophet, and Miltoxl 
the herald of true tafle in Gardening. - The former, 

becaufe in developing the conftituent properties of a 
princely garden, he had largely expatiated upon that 
adorned natural wildnefs which we now deem the 
effcnce of the art. The latter, on account of his 
having made this natural wildnefs the leading idea in 

D d hi» 
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his exquifitc dcfcription of Paradifc. I here c^ll AJ- 
difon. Pope, Kent, &c. the Champions- of this true 
taftc, bccaufe they abfolutely brought it into execution. 
The beginning therefore of an aftual reformation 
may be fixed at the time when the Speftator firft ap- 
pear^d. The reader will find an excellent chapter 
upon this fubjeft in the Pleafures of Imagination, 
publiflied in N''. 414 of the Speftator ; and alfo an- 
other paper written by the fame hand, N°. 447 ; but 
perhaps nothing went further towards deftroying the 

abfurd tafte of clipped evergreens than the fine ridi- 
cule upon them in the ij3d Guardian, written by 
Mr. Pope. 

Note IX. Verfe 503. 
Sweeps thro'' each kindred V'tjia ; Groves to Groves 
See Mr. Pope's Epiftle on Falfe Tafte, infcribed io 
the Earl of Burlington. Few readers, I fuppofe, 
need be informed that this line alludes to the follow- 
ing couplet : 

Grove nods to Grove, each alley has a brother, 
And half the platforni juft reflcfts the other. 

Note X. Verfe 511. 
The pencirs power : huty Jir*d by higher forms 
It is faid that Mr. Kent frequently declared he 
caught his tafte in Gardening from reading the pic- 

* turefque 
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hirefque dcfcrlptions of Spcnfer. However this may 
be, the defigns which he made for the works of that 
poet are an inconteftiWe proof, that they had no 
effeft upon hi$ executive powers as a piiinter. 

Note XI. Verfe 522. 
The ftmple Farm eclipsed the Garden* s prlde^ 

Mr. Southcote was the introducer, or ratfier the 
inventor of the Ferme orne-y for it may be prefumed, 
that nothing more than the term is of French extrac- 
tion. 

Note D. Page 145. 

Camden, who lived in the days of Spenfer, ha? 
defcribed Guy-Cliffe, in Warwickfliire, in a manner 
that looks as if either the Tafte of his time was in- 
finitely fuperipr to that of the period immediately 
fucceeding it ; or at leaft as if the Proprietor were 
himfelf an inftance of a Genivs very far tranfcending 
all his cotemporaries. ** Guy-ClifFe, nunc Thomae 
de Bello Fago habitatio, & quae ipfa fedes eft amaeni- 
tatis : Nemufculum ibi eft epacum, fontes limpid i 
ct gcmmei, antra mufcofa, prata femper Verna, rivi 
levis et fufurrans per faxa difcurfus, nee non folitudo, 
et quies Mufis amiciffima." Here is nothing fantaftic 
and unnatural, which is the more extraordinary, as 
OvTy-Cliffe is fituated in the fame county with Keo^ 

D d 2 nelworth> 
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nelwortby at that time the principal fi-at of e?erf 
quaint and fumptuous departure from Nature and 
Simplicity* 

Theobalds^ which Hentzner has defcribed, was 
laid out by Lord Burleigh^ who feems to have anti- 
cipated all the abfordities we ufually afcribe to a 
Tafte fuppofed to have been long after imported from 
Holland^ a Ditch full of water. Labyrinths made 
with a great deal of labour^ and a Jet d^eau with its 
marble ba(bn, conftitute the principal ornaments of 
the place ; and in a ftill earlier period, we learn that 
the Beauty of Nonfuch, the Delight of Henry VIIL 
confifted chiefly in Groves ornamented with trellis 
wprky and cabinets of verdure- ♦' At Ulflcclf, near 
Towton," Ciys Leiand, *' there lives a Prebendary of 
York, 'poflefled of a goodly orchard with walks ^ere 
tiptaria '^**^ and, in the year 1538, the fame author 
defcribes ^' the Gardens within, and the orchards 
without the Mote"^ of Wrefehill-Caftle, the antient 
ieat of the Perceys, to have ** been exceedingly fair. 
And in the orchards were mounts af>ere tapiarhy wri- 
then about with degrees like turnings of cokil-ihells 
to cum to the top without pain." 

This is alf that I will add to Mr. Mafon^s nc^tes oi» 

this part of the fubje^i;, I had intended to have gone 

1} » great deal facther^^ and to have traced the biftory of 

modera 
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modern Gardening in England as far is diligence 
would have fupplied me with materials ; but the Tub- 
jcA has had the better fortune to come under the 
agreeable, the lively, and at the fame time the accu- 
rate pen of Mr. Walpole, With all my readers I 
rejoice that I have been thus prevented. 



NOTES 
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Note XII. Verfe lo. 
Which fll{ the fields with plenty. Hail that Art 

THIS firnUe, founded on the vulgar error con- 
cerning the Harveft Moon, however falfe ii^ 
philofophy, may, it is hoped, be admitted in poetry. 

Note E. Page 152. 
This rule is founded in Nature and Reafon, and 
Its qniverfal application has the fanftion of antiquity 
to fupport it.. Quintilian, though certainly defedivc 
in his tafte for Landfcape^ and even an admirer of 
topiary works^ has yet in the following paflage very 
well apologized for that regularity which he in gene- 
ral applauds, by making Utility and Profit, in theft 
particular inftances, reafons for it. V Nullufne fruc- 
tiferis adhibcndus eft decor ? quis neget ? nam et in or- 

dinen 
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dinem certaque intervalla redigam mcas arborcs*: qu?d 
enim illo quincunxe fpecioiius, qui, in quamcunque 
partem fpc£laveris, re£lus eft ? fed protinus in id quoquc 
prodeft ut terrae fucciim aequalitel: trahant. Decen- 
tior Equus cujus adftrifta funt ilia, fi idem velocior. 
Pulcher afpedlu fit Athleta cujus lacertos exercitatio 
expreffit, idem certamini paratior. Nunquam vero 
Species abUtilitate dividitur." ^int. Injl. lib. viii- 
cap. iii, de Ornatu. 

Cicero has elegantly obferved, ** Nullam partem 
corporis (vel hominis vel ceterarum animantium) 
fine aliqua neceiState aiE£tam, totamque formam 
quafi perfe<9:am reperietis Arte non cafu. Quid 
in arboribus, in quibus non truncus, npn rami, non 
folia funt denique, nifi ad fuam retinendam, con- 
fervandamque Naturam ? nufquam l;amen eft uUa 
pars nifi venufta. Linquamus Naturam, Artefque 
videamus> quid tam in Navigio necelTarium quam 
latera, quam carinas, quam mali, quam vela ? qux 
tamen hanchabent in fpecie venuftatem, ut non 
folum falutis fed etiam voluptatis causa inventa efTe 
yideantur, Columnas & templa & porticus fuftincnt, 
tamen habent non plus Utilitatis quam Dignitatis. 
Capitolii faftigium illud & caeterarum iEdium non 

Venuftas fed Neceffitas ipfa fabricata eft. Nam cum 

eflet habita ratio quemamodum ex utraque parte tedi 

' aqua 



( 2»6 ) 

aqua delabcretur, Utilitateni Templi, Faftigit Dig* 

nitas conftquuta eft, ut etiatn, fi in Coelo Capitolium 
ftatueretuf ubi imber efTe non pofiet, nollam fine 
Faftigio dignitatem habiturutn fuifle videatur. Hoc 
in omnibus item partibus Orationis evenit ut Utili- 
tatem ac propeNecci&tatem fuavitas quaedam & Lepos 
confcquatur." Ciceron. de Oratore^ lib. iii. 

I might multiply quotations without end, but will 
clofe with a pailage from the pra£lical Archited 
Vitruvius, which may ferve as a comment on the 
above beautiful obfervation of Cicero : ** Quod non 
poteft in veritate fieri, id non putaverent (Antiqui) 
in im^ginibus fa£him, pofTe etiam rationem habere. 
Omnia enim certa proprietate, & a veris Naturae 
deduftis moribus traduxerunt in operum perfcftiones ; 
& ea probaverunt, quorum Explicationes in difputa- 
tionibus rationem poflunt habere Veritatis.'* Vitruv. 
lib. iv, cap. \\, de Ornament is Columnarum, 

Note XIII. Verfe 119. 
Than dees this fylvan Defpot. Tet to thofe 
See Book the Firft, line 84. See alfo Mr. Pope's 
Epiftle to Lord Burlington,, line 57, 

Confult the Genius of the place in all, &c. 
A fundamental rule, which is here further enlarged 

upon from line 126. 

Note 
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Note XIV. Verfc 222. 
(And that the tyrant's plea) to work your harm. 
Alluding to Milton. 

So fpake the Fiend^ and with nccejfity^ 
The tyrant's plea, excus'd his dev'lilh deeds. 
Paradise Lost, book iv. line 393. 

Note XV. Verfe 327. 
h curVd by mimic fnares \ the Jlendereji twine 
Linnaeus makes this a chara£leriftical property of 
the fallow deer j his words are, arcetur filo horizontali. 
(See Syft. Nat. Art. Dama,) I have fometimes feen 
feathers tied to this line for greater fecurity, though 
perhaps unneceflarily. They feem, however, to have 
been in ufe in Virgil's time, from the following paf- 
fage in the Georgicks : 

Stant circumfufa prulnis 
Corpora magna bourn : confertoque agmine cervi 
Torpent mole nova, et fummis vix cornibus extant. 
Hos non emiffis canlbus, non caffibus ullis, 
Puniceave agitant pavidos formidine penna : 
Sed fruftra oppofitum trudentes pedlore montem 
• Cominus obtruncant ferro. 

Georg. lib. iii. V. 368. 

£ c Ruaeus's 
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Ruxus's cpnoment on the fifth line is as follows ; 
linear aut funiculus erat^ cut Pluma impUcabantur 
variis tin^a coloribuSj ad f eras Urrendas^ ut in r€tia 
agerentur. And a iimile, whi^h Virgil ufes in the 
twelfth book of the ^neid, v. 749, and another in 
Lucan's Pharf. lib. iv. v. 437, clearly prove that the 
learned Jefuit has rightly explained the paflage. 

Note F. Page 159. 
I omitted, in the Commentary, to take notice of 
the Feathers which the Author has mentioned as a 
means of reftraining deer, becaufe in the foregoing 
Note he feemed to think them unneceflary 5 and there- 
fore I conceived that he introduced them only as a 
poetical embellilbment founded merely on claffical 
authority ; but I have fince learned that the practice 
fiill prevails in many, perhaps all of our Englifh forefts, 
particularly in that of Whittlebury. It (hould feero, 
therefore, that its continuance thro' ages muft be 
fupported by experience of its ufe, and that a hori- 
zontal line without thefe feathers would not be a 
fufficient obftru£tion. 



Note 
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Note XVI. Veffe 470. 
The wife Sidonian liv'd: and^ iho* the pejl 
Abdalonimus. The faft, on which this Epifode 
is founded, is recorded by Diodorus Siculus, Plu- 
tarch, Juftin, and Q. Curtius ; the laft is here chiefly 
followed. M. de Fontenelle and the Abbe Metaftafic^ 
have both of them treated the fubjedt dramatically. 

Note G. Page 164. 

^cSifof yw^U eh»9 f'lX^ wao'iff imuf^. MfAol^^ iwnf^ 

* 

Tttt^ot ir^Toi fAU rSf tie yi^ x»pvuf roT; ^t^tjxeia't dioic 
fi ^va-iai i^ QiMiut wowp^ ifioi^ot cvft/ft^vt^ ufMipot KctKuv, 

Maxim. Tyr. DifTertat. xiv. 
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Note H. Page 165. 

TH E refpea Mr. Gray had for the Art of Gar- 
dening, appears in his letter to Mr. How, to 
which I have before referred my reader, (fee Note B, 
p. 102.) but which 1 fhall here infert at large, bc- 
caufe 1 have fince been informed that a Poem on the 
fame fubje<S has been lately publifiied in France, and 
is there highly efteemed, in which the Author, like 
the reft of his countrymen, afcribes the origin of 
our Gardens to the Chinefe. ** He (Count Algarotti) 
is highly civil to our nation^ but there is one point in 
which he does not do us juftice > I am the more feli- 
citous about it, becaufe it relates to the only tafte we 

f ' 

can call our own ; the only proof of our original talent 
in matter of pleafure, I mean our fkill in Gardening, 
cr raihej| laying out grounds : and this is no fmall 
hoaour to us, Cnce neither france nor Italy have ever 

had 
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had the leaft notion of it, nor yet do at all compre- 
hend it when they fee it. That the Chincfe have 
this beautiful art in high perfcftion feems very pro- 
bable from the Jefuit'$ Letters, and more from Cham- 
bers's little difcourfe publiflied fome years ago; but it 
is very certain we copied nothing from them, nor 
had any thing but J^ature for our model. It is not 
forty years fince the Art was born among us, and as 
furc we then had no information on this head from 
China at all." See Memoirs of Mr. Gray^ Seffion v. 
Letter viii. 

In the laft fmaller Edition of Mr. Walpole's Anec- 
dotes of Painting, the reader will alfo find a very 
entertaining and important addition made to his hiftory 
of Gardening on this very fubjeft (fee vdI. iv. p. 283.) 
which puts the matter out of all doubt. Yet it is to^ 
be obferved, that Mr. Gray and Mr. Walpole differ 
in their ideas of Chinefe perfe<aion in this Art : But 
had Mr. Gray lived to fee what he calls Chambers's 
little difcourfe enlarged into a differtation on oriental 
Gardening by Sir William Chambers, Knight, it is 
more than probable he would have come over to his 
friend's fentimei^ts ; certain it is he would never have 
agreed with the French, in calling this fpecies of 
Gardening Le gout Jngh-Chinois. 

Note 
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Note XVII. Verfe 12. 

PlacelthiVrny the Bufty the fculptur'd Lyre^ 

Mr. Gray died July 31ft, 1771. This book was 

begun a few months after. The three following lines 

allude to a ruftic alcove the author was then building 

in his garden, in which he placed a medallion of his 

friend, and an urn; a lyre overahe entrance with 

the motto from Pindar, which Mr. Gray had prefixt 

to bis Odes, C>nNANTA ZTNETOiri, and under it on 

a tablet this ftanza, taken from the firft edition of his 

Elegy written in a country church-yard. 

flere fcatter'd oft, the lovelieft of the year. 
By hands unfeen, are (hbwers of violets found ; 
The Redbreaft loves to build and warble here^ 
And little footfteps lightly print the ground. 

* 

Note XVIII. Verfei22. 

Let England prize this daughter of the Eajl 

Our common Laurel was firft brought into the 

Low Countries A. D. 1576 (together with the Horfe 

Chefnut) from Conftantinople, as a prefent from 

David Ungnad, the Imperial Ambaflador in Turkey, 

to Clufius the famous Botanift. It was fent to him 

by the name of Trabifon-Curmafi, or the Date of 

Trebifond, but he named it Lauro-Cerafus. 

Note 
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Note ^IX. Verfc 354. 
Deepen your dripping roofs ! this feverijh hour 
Thcfe lines were written in June, 1778, when it 
wa$ remarkably hot weather. 

Note XX. Verfe 366* 
Shuts to the tuneful trifling of the Bard^ 
Rene Rapin, a learned Jefuit of the laft century, 
who wrote a didadic Latin Poem on Gardens, in four 
books, by way of fupplement to Virgil's Georgics. 
The third book treats the fubjeS of water, or more 
properly of water-works, for* it is entirely made up 
of defcriptions of jets d'eau, and fuch fort of artificial 
baubles. 

Note XXI. Verfe 388. 
And winds with Jhorter bend. To drain the rejf 
Sec Book the fecond, ver. 50 to ver. 78, where the 
curve of beauty, or a line waving very gently, is faid 
not only to prevail in natural pathways, but in the 
courfe of rivulets and the outline of lakes. It gene- 
rally does fo ; yet in the latter it is fometimes found 
more abrupt : in artificial pieces of water, therefore, 
fharper curves may be employed than in the forma- 
tion of the fand or gravel-walk. 

Note 
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Note XXII. Vcrfe452. 

That facile mode which His inventi'de powerr ■ 

Mr. Brindlcy, who executed the Duke of Bridge- 
water's canal, and invented a method of makiiig dams 
to hold water, without clay, uftng for this purpofe 
any fort of earth duly tempered with water. 

Note I. Page 176. 
The method of conftruAing thefe mounds, which 
is called ** puddling," confifts only in greatly moifl- 
ening and turning the foil (of whatever nature it may 
be) in the manner in which mortar is tempered ; for 
thus its parts are brou^t clofer together, and in -its 
almoft fluid ftate the influence of attraction is -allowed 
to operate, to turn to each other and bring into con- 
taft thofe furfaces which are bcft adapted to coheflon, 
a principle fo univerfal, that even in fand it is found 
fo ftrong as to render it, after fufEcient working, 
water- proof. Where an unmeafurabfe weight of 
water was to be refifted, I have feen the operation 
thus performed; a d^p perpendicular trench was 
dug out about four feet wide; in this, as incident to 
its fituation, the water fprung up very plentifuHy, 
and into this the foil chat was-naifed was again re* 
turned by degrees, being trampled and beaten,, and 
turued with (hovels and fpades, exactly (as 1 faid 

berfbre) 
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before) as if it were mortap, by which' means it be- 
came ^erfedly vifcous : beyond this point bbour is 
ufekfii; for attradton ha& taicen place and no more 
pm bemdded. The praSice, on a very confined fcale, 
was known before Brindley, but he firft developed its 
principles, applied it indifcriminatcly to every foil, 
and ufed it to great and extcnfive purpofes, and 
therefore may juftly he allowed the honour of Kaving 
bt^ien the inveator. 

Note K. P^ge 176. 
We fo ieldom fee the rock- work of thefe artificial 
Cafcades well executed, that perfons of a refined pic- 

turefqiie tafte, are apt ta explode them, and to thihlc 
of them as they do of artificial Ruins and imitative 
Buildings, that they ought never to be put into exe- 
cution. Our Author, however, has ventured to re- 
fpommead both, the one here, and the other in the 
fucceeding book) and this, in my opinion, very 
jufHy, becaufe the arguments againft their ufe are 
founded only on that abufe which has taken away 
all likenefs from the imitation; and, furely, that they 
bare been ill imitated aifords no reafbn that they 
cannot be well imitated; on the contrary, there is 
great reafon to attempt a copy upon better principles, 
and execute it with truer tafte becaufe there are fcenct 

F f and 
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and fitnations in Nature which abfojutely call for 
fuch objects to give them their laft and finifhed pcr» 
feftion. It is as neceflary, therefore, for the Gardener 
to fupply them upon his living canvafs, as for the 
Landfcape Painter todifplay them upon his dead one; 
and he is capable of doing this, becaufe be has fome> 
times aflually done it with full effe<^. 

Note XXIII. .Verfe47i. 
Rejoice j as if the thundering Tees himfelf 
The fall of the Tees, near Middleton in York- 
(hir^, is efteemed one of the greateft in England,^ 

- Note XXIV. Verfe 492. 
J Naiad dwelk : Line A is her name : 
This idea was conceived in a very retired grove at 
Papplewick in Nottinghamfhire, the feat of Frederick 
Montagu, Efq; who has long honoufed me vi^ith his 
friendfhip, where a little clear trout-ftrcfam (dignified 
perhaps too much by the name of a River) gurgles 
very dclicioufly. This ftream is called the Lin, ^no 
the fpring itfelf rifes but a little way from his plan- 
tations. Hence the name of this Naiad is formed. 
The village itfelf, which is fituated on the edge of th^ 
foreft of Sherwood, has not been without poetical 
jnotice before, Ben Johnfon having taken fomc of his 

Dram^^ 
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Dramatis Piffona from it, in his unfiniihed Paftoral 
Comedy, called The Sad Shepherd. 

Note XXV. Verfe 512. 
To Commetce and to Cart. In Margaret* 5 grive^ 
' St. John's College in Cambridge, founded by Mar- 
garet Countefs of' Richmond, mother of Henry the 
Seventh. 

Note XXVI. Verfe 528- 
. Who Jiole the gift of Thetis. Hence the caufe^ 
Alluding to the Ode to a Water Nymph which 
the Author wrote a year or two after his admiffion into 
the univeriity. See Ns PoetfUy Ode II. 
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NoT« XXVIL Verfe lor. * 
ji time-'^utk Af>b£J* An impending gravt 

IT was faid m the firft Book$ ver. 384, thatt>f ttofe 
archite<^ural objefts which improved a finenatoral 
Englijh profpeft, the two principal were the CaftU and 
the Abbey. In conformity with this idca> Alcan- 
DER firft begins to exercifc his tafte, by forming 
a refemblance of thofe two capital artificial featunes^ 

uniting them^ however, with utility, ^The precept is 
here meant to be conveyed by defcriptiori, which had 
before beea given more direflly in Book IL ver* 21. 

Beauty fcorns to dwell 
Where 1% is cxilU 

NOTt 
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Note L. Page 184. 

If we cOTifider how Gothic Edifices were origi- 
nally conffrufled, it will appear how very defcftivcfjr 
they have been, for the tnoft'part, imitated. lii or- 
der, therefore, to obi^iate ' this pf aftlte, I will here 
give a futnmary and brief defcription bbtb of fuch as 
were Military and Ecdefiaff leal. 

The GoTHrc Castle, or military fli-u6lure, coft- 
fifted in every inftance^rf die Keep or Strong- hold, 
and the Court or Endofure annexed to the Keep. 

Thfe KfiEP wjiJ a gredtand high tbwer, either 
Tound or fqxsare, for the* m^ part ikuatid onf an arti-^ 
ficial elevation, the entke top of which - it ufually 
occupied. Advantage alfo was fretjuently taken of' a 
naturally high fituattotiv 

If the tower was f^rey it often h^d ani^xed to 
it fqwarc prcjcdtions, generally at thfe corncrt, and 
about mid- way between them, to aft as buttreflesy of 
Whfch, however, they do not carry the appearance, as 
they exhibit a front greater than theff prtjefikm, a«d 

do not diminifli in their projedion as they affcend. 
When round, I have frequently feen the Keep without 

any buttrefs whatever. 

The great Portal or door of entrance into the Keep^- 

was always at the leaft one floor high from the ground, 

and waa ufually entered by means <>f an external ftair-^ 

cafe 
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cafe ^nd veftibulCi which was ftroDgly fortified. . Tliit 
flair-cafe led only fo high as the portal, and the hn^^ 
ing;placc at the head qonfiftc4 for the moft parf of a 
draw-bridge which was worked froai witjiia the Ke^, 
s^ which, whea raifedj not only cut off all com- 
muntc^tfpn, but by kaAUig againft and covering the 
portal, ferved exceedingly to ftreoghen.it agaiitft an 
enemy that might already have taken pdleffion of the 
veftibule and ftair-cafe. 

There was feldom any aperture for a confiderable 
l^ight from the ground ; and as the apartments of the 
Lord or Coatimander of the Gs^le were near the top^ 
it was only there that any apeiture appeared which 
exceeded the iize of a loop, and even there the win- 
dows were of but fmall dimenfions, 
. The ICeep was ufually "embattled at top, but the 
basements have in general been defaced by time and 

ruin. 

The wall of the Court, or Enclofure was always 
cofiMded with the Keep, and the entrance -into it 
was ufually by a great arch ftrbngly Yortified, and 
paiHng between two towers connefted by the i)?all 
through which the arched-way was carried.— There 
was never any great arch in the Keq) itfelf. 

As the wall commenced at the Keep at bofli fides, = 
it was commonly cwied down the hill, and fre- 
quently 
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^tiently -comprehended not only die defcent but Hh 
z part of the 'plain beneath. 

The height of the wall, where it joined the Keep, 
was fometimes regulatefl by the height of the great 
portal that led to the principal apartments, which, for 
the moft part, occopied the third ftory y for the ftair- 
cafe, by which this, was approached, was oft^n built 
widiin the fubftance of ^the wall itfelf, in which cafe 
there was no other external veftibule. 

Loops were frequently made in the wall of the En- 
clofure ; for It was of fuch dimeniions as not only to 
contain a pafTage for maintaining a communication 
among the parts of the fortrefs within its thicknefs, 
but had fomjstimes even apartments either for confine^ 
ment of prifoners, or for ftores. 

The reader, who wiflies for farther information on 
this ful^e£t, is referred to Mr. King's ingenious and 
accurate Obfervations on ancient Caftles. 

£qci«e%iastical Buildings, or Abbibs, ecu* 
fifted gei^eraUy of the great Church, a Refe<Elory, a 
Chapter*Houfe, and a Cloyfter, with the neceflary 
accQmi^Qdations of Kjtc^ben, Dormitory, &c. 

The Church was uftally in the form of a crofs, 

in the cenjDer pf which rof& jthe tower, —From eaft 

to.weft it wa^ always ,cc>iftfi4q[4Wy Ipn^ .than from 

nortl^ tpjouth. 

The 
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The giieat-woft end was die place of entraace k^0 
the Church; liere, therefore, the grcateft degree of 
ornament was beftowed boA on the portal and the 

window over k. 

The lateral walls were ftrcngthcncd hy btittrefies 
which always diminiflicd « tfeey rofc, and between 
every two wi«dow8 was a bifttiiefs. 

Within, the infulated columns ran in rows corr^ 
fpondirig with the buttreffcs wtAout. 

A« a crofs affords two fides to each, of many 
fquares, one of thefe fquares was ufiially compleated, 
and the other two fides were fuppHed^ the one by the 
ck^fter, whkh was frequently carried in length from 
north to fouth, and the other by the refcdory and 
chapter-houfe, which ftood at right kngks with this 
cloyfter, and parallel to the body of the Church from 

eaft to weft. 

The cloyfter was fcnnetitncs carried into length,^ 
and fomctimes furroundcd a fquare court 5 over the 
doyfter was the cuAomary place for the dormttory. 

None of the parts of the Abbey at sdl approached 

to the height oF the Church, 

The great pointed arch was an invention fubfequent 
to the building of many Abbies, Which have fmall 
round-topped windows; tkcfe, therefore, may very 
well be placed in the fides of the Church j but in the 

weft 
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Urcft en6i fo^ ^^ ^^^ P^^^* ^^^ pointed arch was in^ 
troduced as a high ortiainent by fucceedihg Archi- 

tctSb. 

There heVer yet wds built an external coluhfinj 
hor Sin internal buxtrefs} mintatare iaiitations of thefe 
were indeed promircuouHy introduced among the 
fmaller ornaments of the building ; but the rule is in- 
variably true ^ith regard to the great ftru6lure itfelfi 

The ftone-work of Gothic buildings was very 
tieatjy hewn and jointed ; and even now their very 
ruiiis are by no means rough on the furface, except 
in- the immediate nieighbourhood of the fpot where 
time has made a breach^ or where they have been 
ftripped of their cafing. 

Though the riiles of Gotttic Architefture have not 
been fo diligently inquired into as thbfe of the Greek, 
yet certain we may be, from the refemblance which 
prevails^ ndt only in the whole, but in the parts of ail 
great Gothic edifices among themfelves, that they 
^ere conftrudled Upon rules which it would be better 
for lis ta inveftigate thart difpenfe with in favour of 
the filly caprices which we daily fee executed under 
thename of Gothic Buildings, to thedilVrace of 
Our Obfervation and Taftc. I have feen a Gothic 

G g TempI^^ 
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Temple, an open Goihic Portico, a Gothic Cupola^ 
and I have fecn an arched Gothic Rotunda ! 

Magnitude is 2ifine qua non of Gothic Architefturc. 

I have been forced to make ufe of the qualifying 

terms ufually^ for the mojt party ifc. becaufe I cannot 

fay that any of thefe rules, tho' general, arc without, 
perhaps, many exceptions. I am writing, not for the 
benefit of the Goihic Architect, but his pidurefque 

Imitator, for whom thefe few precepts and cautions, I 
truft, will be found fufficiently precife. 

The reader will not fuppofe, that by thus delinea* 
ting the rules by which thefe two forts of edifices were 
conftrudted, I recommend to the imitator an exaft 
copy of the whole of either, much lefs that I would 
wifh him to execute on a fmall fcale what can only 
have probability when pra£lifed on a great one. I 
only require a judicious feleSion of. the parts of fuch 
buildings, and that each may be made with exadlne'fs 
to occupy its proper place. A remnant of the 
Keep, of the great gate of entrance, or even of a fingle 
tower, with an additional length of ruined wall, will 
frequently anfwer the purpofe of imitation in the mi- 
litary ftyle very completely, while a fingle high-arched 
window or portal, a part of a low groyned cloyfter, 
and a few mutilated columns juftly arranged within 
the fuppofed body of the Church, will equally well 

anfwer 
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anfwer it in the ecclefiaftical ftyle : But the general 
faults that have prevailed in thefe kinds of imitation 
is, firft, that of dcfigning too much, perhaps a whole j 
fecondly, the executing that whole upon ^ pigmy 
fcale 5 thirdly, the introdudlion of a capricious mode 
of ornament j and, laftly, ^ total ncgleft of the real 
pofltion of the parts. The beft, perhaps the only good 
rule that can be followed, is to copy fome beautiful 
fragn\ent of an antient ruin with the fame fidelity 
that one would copy a portrait, and happily for our 
purpofp England abounds with fuch fragment? ; but 
let us ever avoid invention wherft our proper bufinefs 
U ojily imitation. 

The defcription pf Alcander's manCon remarkably 
coincides with Leland the Antiquary's account pf 
Cre^enwich in its antient ftate. 

Ecce ut jam niteat locus petitus, 

Tanquam fydereae domus cathedra ! 

Quae faftigia pi£la ! quae feneftrae ! 

Quae turres vel ad aflra fe efferentes ! 

KvxFfio^ 'Aa-fMc, ver. 310, 

Inland, died A. D. 1552* 
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Note XXVIIL Verfe 131. 
And fright the local Genius from the fcene. 
A precept is here rather more than hinted at ; buf 
it appeared to be fq well founded, and yet fo feldom 
attended to by the fabricators of Grottos, that it fecm- 
ed neceflary to Aide back a Uttl^ from the narrative 
into the dida£ti,c to inculcate it the mqre ftrongly. 

Note XXIX. Verfe 157. 
His Galatea : Yes^ tV impajfiond Youth 
Alluding to a Letter of that famous Painter, writ- 
ten to his Friend Count Baltafar Caftiglione, when 
he was painting his celebrated pifture of Galatea, in 
which he tells him, ejfendo carejiia di helte donne^ io ml 
fervo di certa idea cbe viene alia mente. . See Bellori 
Difcriz, delle inyagini ditAnti da Raffaelle d' Urbinoy or 
the Life of B. Caftiglione, prefixt to the London 
Edition of his Book entitled, // Cortegiano. 

Note XXX. Verfe 201. 

Irrecular^ yet not in patches quaintj 
There is nothing in pi<Surerque Gardening which 
(hould not have its archetype in unadorned Nature. 
Now, as we never fee any of her plains dotted with 
difll'vercd patches of any fort of vegetables, except, 
perbap5, fooic of her more barren heaths, where even 

Furze 
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Furze can grow byt fparingly, and which form the 
moft difagrecable of her fcenes ; therefore the prefent 
common mode of dotting clumps of flowers, or fhrubs 
on a grafs-plot, without union, and without other 

» 

meaning than that of appearing irregular, ought to 
be avoided. It is the form and eafy flow of the grafly 
interftices (if I may fo call them) that the defigner 
ought firft to have a regard to ; and if thefe be well 
formed, the fpaces for flowers or (hrubbery will be at 
the fame time afcertained. 

Note XXXI. Verfe 218. 
Might fafely flourijh j where the Citron fweet^ 
M. Le Giradin, in an elegant French Efllay, writ- 
ten on the fame fubjeft, and formed on the fame 
principles, vvith this Poem, is the only writer that I 
have feen (or at leaft recolleft) who has attempted to 
give a (love or hot-houfe a pidurefque effeft. It is 
his hint, purfued and confiderably dilated, which forms 
the defcrlption of Alcander's Confervatory. See 
his EfTay, Z>/ la compofttion des Payfa^es. Gen. 1777. 

Note XXXII. Verfe 358. 
The Linnets warble^ captive none^ but lur*d 
See Roufl'eau's charming defcription of the Garden 
pf Julie, Nouvelle Eloife^ 4 pariie, lett. nth. In 

confe^uence 
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confequcnce of purfuing his idea, no birds are intro- 
duced into Alcander's Menagerie, but fuch as are 
either domefticated, or chafe to vifit it for the fecurity 
and food they find there. If any of my more delicate 
readers wifli to have theirs flocked with rarer kind of 
fowls, they muft invent a pi<^urefque Bird-cage for 
themfelves. 

Note XXXIII. Verfe 427. 

T///, like fatigud ViLLARlo, foon we find, 

See Pope's Epiftle to Lord Burlington, ver. 88, 

Note XXXIV. Verfe 448. 
Thi foreign from the foil^ provokes thy frown. 
It is hoped that, from the pofition of this River- 
God in the menagerie ; from the fituation of the bufta 
and vafes in the flower-garden j and that of the ftatue 
in the confervatory, the reader will deduce the follow- 
ing general precept, ** that all adventitious oVnaments 
of fculpture ought cither to be accompanied with a 
proper back-ground (as the Painters term it) or intro- 
duced as a part of architectural fcenery; and that 
when, on the contrary, they are placed in open lawns 
or parterres, according to the old mode, they become, 
like Antaeus and Enceladus mentioned in the beg'ur- 
ning of this book, mere fcare-crows'* 

Note 
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NOT£ XXXV. Verfe462. 
" If true^ here onlyy Thus, in Miltms phrafe 
See Milton's Paradife Loft, b. iv. ver. 248, &c. 

Note XXXVI. Verre499. 
To thofe that tend the dying. Both the youths 
Thefe lines are taken from the famous pafTage in 
Hippocrates in his book of Prognoftics, which has 
been held fo accurately defcriptive, that dying perfons 
are, from hence, ufually faid to have the fades Hip- 
pocratica. The paflage is as follow : Ptj o|ira, oO^aAf*** 

icj Xo'Col Tft/F WTUV aTirfOtfJUfABHOlf J^ TO asplJLX T(i Vi^) To 

IA.iTuvo9f OTtXufoF Ti xj ^spililcLfjiipov xj k^^^aX/ok ioi», xJ to 

Note XXXVII. Verfe 646. 
• He bids tbein raife : jt feenCd a Hermit's cell ; 

If this building is found to be in its right pofition, 
ftru6lures of the fame kind will be thought improperly 
pUced when fituated, as they frequently are, on an 
eminence commanding an extenfive profpeft, I have 
either feen or heard of one of this kind, where the 
builder feemed to be fo much convinced of its incon- 
gruity, that he endeavoured to atone^ for it by the 

following ingenious motto: 

Defpicere 
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Defpicere unde queas alios, pa/tim^ue vidert 
Errare, atque viam palanteis quaerere vitse, 

LtJC. lib. ii* V. ^« 
But it piay be faid, that real Hermitages are fre- 
quently fbund on high mountains : Yet there the 
difficulty of accefs gives that idea of retirement, not 
cafily to be conveyed by imitations of them in a Gar- 
den- fcene, without much accompanying fhade and 
that lownefs tjf fituaiibn, which occafions a fccluficii 

from all gay obje£ls 

Note M, Page 187. 

Cicero has beautifully exprefled a fimiJar fcntimcht 
in the following terms : 

Tiim Pifo : Naturine nobis hoc datum^ dicam, aii 
errore quodam, Ut cum ea loca vidoamus, in quibos 
Memoria dighos viros acceperimus multos effe verfatos, 
tnagis moveamur, quam fiquando eorum ipforum aut 
fafla audiamus, aut fcriptum illiquod legamus ? velut 
^go nunc moveor : vehit enim mihi Platonis (memo- 
ria ^2-.) in mentem, quem acceperimus primum hic 
(in Academiayrt) difputare folitum: cujus etiam illi 
hdrtuli propinqui non memoriam folum mihi afterurtt 
fed ipfum videntur in cdnfpedlii meo hic portere ;* hic 
Speufippus, hic Xenocrates, hic ejus auditor Polemo ; 
cujus ipfu ilia feffio fuit quam v idem us— -tan ta vis ad- 

monitioriis 
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mqnItioni$ ineft in locis ut rion fine caus^ ex his mc- 
^loriae dufta fit difciplina.-^C/V<rfl de Fin. lib. v. ad 
init. (vide quoque quod ibid, de Qarneade idem^ dicit,} 

My bufinefs, as an iUuftrator of the Eriglifii Gar- 
den, properly ends here; but as the Author thought 
fit, in a general Poftfcript tq the firft edition of his 
Poem, not only to affigji his reafons for comgofing 
this fourth Book, in a ftjrl^ fo different frpgi thofc 
that go before it, but to defend the particular Tale, 
in which he l^a^ conveyed his precepts, in a manner 
that I think refle£b as much honour upon his heart, 
as the defign and conduft of the Story does upon his 
invention and judgment, I chufc here to reprint the 
two paragraphs for the mere fatisfaflion of declaring 
my own concurrence with the fentiments tbev con- 
vey. 

" Though this fubje6|; was yi itfelf as ^ufceptible 
of poetical eipbellifhment as any that preceded it, 
and muchi iwe fo than, thofe contained in the fe- 
cond book ; yet I was apprehenfive that defcriptive 
poetry, however varied, might pall when continued, 
through fo long a poem; and therefore, by inter- 
weaving a Tale with the general theme, I have giveri 
the whole a narrative, and in fome places a dramatic 
c^y The idea was new, and I found the execution 

H b of 
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of it fomewhat difficult : However^ 1/ I have fo fa| 
fuccecded as to have conveyed, through the medltum; 
oi an interefting ftory, thofe more Important princt*- 
pies of tafte which this part of mjr fubje£t wqaire^^ 
ahd if thofe i"ules Only are omitted which readily r^ 
fult from fuch as I have defer ijitively giv^n j if ^h? 
judicious place and arrangement of thofe artificial 
forms, Which give the chlbf embellifhment to 4 
finiflied garden-fcene, be diflindlly noticed, I am 
hot without hope that this conclufioh will be thought 
(as Sir Henry Wotton faid of Milton's juvenile 
Poems at the end of a mifcellany) to leave the readet 
in fome fmall degree con la bccca dolte. 

With refpcft to the criticifm?, which may be made 
on this laft book, thye is one fo likely to come from 
tertain readers^ that I am inclihed to anticipate it j 
ahd taking for granted that it will be faid to breathfe 
too muth of the fpirit of party, to return the follow- 
lug ready anfwer : The word Party^ when applied 
to thofe rnen^ who, from pritate and perfonal mo- 
tives, compofe either a majority or minority in a 
houfe of parliament, or to thofe who ouf of it, on 
fimilar principles, approve or condemft the meafurea 
of any adminiftration, is certainly in its place : But 
in a matter 6f fuch magnitude as the prefent Ameri- 
ca ti 
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c«n War, in wliich the deareft Ihterefts of hiankind 
art concerned, the puny term has little or no mean- 
ing. If, however, it be applied to hie on thitsocca- 
fion, I Ihall Wke it With rtiuch complacency, con- 
fcious that no fentimerit appears in my Poem which 
docs not prove its author to be of the Party of 
Humanity." 
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